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PIANO SOLO
voL. J. 0. Armand
900. 40 Piano pieces for beginners $0 60
J. S. Bach

*13~14. The well-tempered clavichord. 48 preludes and fugues
) C. Czerny). 2 vols., each

The same, 2 vols. in one, cloth

Johann Sebastian Bach, one of the
greatest of all musicians, was a mem-
ber of a very large family for several
generations renowned through their
pre-eminence in music. He was born
in Eisenach, Germany, in 1685, and
died in Leif)zig in 1750. During his
life he held several f)osts as Kapell-
meister or musical director, the
most important of which was that
in Leipzig, from 1723 to his death,
when he was musical director of the
University and Cantor of the St.
Thomas School. He wrote music
for orchestra, chorus, organ, clavi-
chord, and harpsichord which has
been the wonder of the modern world,
since appreciation_of his greatness
was revived by Mendelssohn and
his contemporaries eighty years ago.
His works for clavichord, and harp-
sichord haye a very important place and are among the most prized
of all music for those instruments and their modern successor, the
pianoforte. Of these the most famous is the collection of forty-
eight preludes and fugues, in two books, called ‘' The well-tempered
clavichord.” These show not only his supreme mastery of the con-
trapuntal style, in which he was greatest, but also the inexhaust-
ible mugical inspiration, poetical feeling, and romantic impulse that
his genius possessed. A

A ‘' well-tempered clavichord” means one that is tuned in the
modern system of equal temperament, by which pieces can be played
in all the different keys, while in the old unequal temperament the
more remote keys were so out of tune as to be impossible. Bach fav-
ored the adoption of the equal temperament, and the *‘ well-tempered
elavichord,” in which all the major and minor keys are used, each
succeeding prelude and fugue being in a key a semitone higher than
the preceding one, of course required this system of tuning.
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PIANO SOLO

The clavichord was a small keyed instrument of exceedingly deli-
cate tone, in which the strings were struck by brass tangents, fixed
at right angles on the farther end of the key-levers, e tangent
remained dpresaed against the string as long as the key was held
down, and an effect of ‘‘vibrato” (called ‘‘bebung’’) was obtain-
able quite unknown to the modern pianoforte. The eclavichord
was Bacn’s favorite instrument at home, and he preferred it to
the harpsichord or spinet, the more common instruments of the class
in the eighteenth century.

VOL.
16. 30 Two- and three-part inventions (Wm. Mason).

Paper, 60c.; cloth $1 60
813. The same (Czerny and others). Paper, 60c.; cloth 1 60
379. 15 Two-part inventions (Wm. Mason) 40
850. The same (Czerny and others) 40
380. 15 Three-part inventions (Wm. Mason) 40
851. The same (Czerny and others) 40

*Inventions” is a term used by Bach alone as referring to musical
compositions. It may be taken to mean about the same as ‘‘im-
promptus.” The inventions he intended for students of the clavi-
chord, as he stated on the title page of the first edition (1723), but
not merely as technical exercises. They are to serve especially, he
says, to cultivate a cantabile style of playing; also to stimulate the
taste for extemporizing and composition. They have lost not a jot of
their value to-day as technical exercises, and behind their formal
outlines there is an inexhaustible store of poetical ideas.

424. 18 Little preludes and fugues (G. Buonamici) 1 50
15. 21 Short preludes and 6 fugues (Wm. Mason) 60
17-18. 6 English suites (C. Czerny). 2 vols., each 60
The same, 2 vols. in one, cloth 2 20

Bach’s ‘' English suites” are said to have been composed for
some distinguished English amateur, whence their title. The general
form of the suite as a succession of dance tunes he kept, without
attempting any development of his own. The four principal divi-
sions were the Allemande, Courante, Sarabande, and Gigue. Before
the Gigue often came a Bourrée, Minuet, Passepied or Gavotte, as a
kind of intermezzo. There is a prelude for each of the suites, and
the successive movements are not only highly developed in form,
but have a rich harmony and deep musical content. *‘Such magnifi-
cently broad Sarabandes, such daringly wild Gigues Bach never
again wrote,” says Spitta.

19. 6 French suites (C. Czerny). Paper, 60c.; cloth 1 60

The *‘French suites,” probably so called without Bach’s knowl-
edge, are shorter and less broadly developed than Bach’s other
suites, and the movements correspond more closely to the original
types of the dance forms. If they are French in character it is only
in their graceful and amiable spirit. They follow in the main the
general Suite-form, Allemande, Courante, Sarabande, Gigue, with
various kinds of interludes inserted before the Gigue, and they are
without preludes. :

22. Chromatic fantasy and fugue. Concerto in the Italian
style. Fantasy, Cm. Prelude and fugue, Am. 60

The Italian concerto, being for one piano, without accompaniment,
can scarcely be called a concerto in strictness. But Bach had made
his concertos more and more a matter for the soloist and pushed the
accompaniment in the background; in this one the accompaniment dis-
appeared entirely. The form of the concerto was originally devised for

Schirmer’s Library of Musical Classics
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VOL.

the violin by the Italian masters. In this piece the violin character
most clearly appears in the andante, with its richly ornament
melody; and it is specially with reference to this that the appellation
““Italian” was applied to the concerto. This was the '‘Italian taste”
mentioned in Bach’s title to the work.

Bach-album

12. A collection of 21 favorite pieces (Sara Heinze). 40 pp.
Paper, 75c¢.; cloth

ontents: 2 arias. 4 bourrées. 4 gavottes. Gigue.
Intrata. 3 minuets. Passepied. Preludium., Pré-
ambule. Rondo-gavotte. 2 sarabandes.

W. Bargiel

300. Op. 31. Suite, Gm. (Prelude. Elegy. Marcia fan-

tastica. Scherzo. Adagio and finale.) (K. Klauser)

Woldemar Bargiel was the stepbrother of Clara Schumann—her
mother, having been divorced from Friedrich Wieck, married Adolf
Bargiel, a music teacher of Berlin. Woldemar was born there
October 3, 1828. He studied at the Leipzig Comnservatory, and
occupied several important posts afterwards as instructor and
professor of music. He wrote numerous excellent instrumental
works, in which his artistic kinship with Robert Schumann is evi-
dent. He died in 1897.

L. van Beethoven

621-625. Concertos, provided with ﬁngering and with a complete

arrangement for a second piano (in score) of the orches-
tral accompaniment by Franz Kullak: No. 1, Op. 15,
C. No.2, Op.19, Bp. No. 3, Op. 37, Cm. No. 4,
Op. 58, G. No. 5, Op. 73, Ep, each

= Beethoven, the greatest of all
2 modern musicians, he who ushered in
the new world of musical thought at
the beginning of the nineteenth cen-
tury, was born in 1770 at Bonn, and
died in 1827 at Vienna, where he had
lived and worked for all the mature
years of his life. Beethoven was in his
earlier years a pianist by profession; it
was as a pianist that his first reputation
was made, and for a considerable time
after he had shown his power as a com-
poser, he was regarded by his fellow-
townsmen as chiefly a pianist. Hence
it is natural that some of his greatest
and most influential work was written
for the piano. He wrote nothing more
important for his instrument than the
\/ five concertos. The first two were com-

posed at not a long distance apart (the
R one now called the second, in Bb; was
really composed first) in 1795 and 1798. The one in C, Beethoven
played at his first public gppearance in Vienna in 1795. It is related
that he wrote it down only a few hours before he had to appear; and
that at the rehearsal, the piano being half a tone too flat, he trans-
posed it to Cff.  The third concerto, in C minor, was composed in 1800,
and shows an advance in style such as would be expected in a work
contemporaneous with the septet, the first sympﬁony. the string

$1 75

75

75
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6 PIANO SOLO

quartets, Op. 18. This Beethoven also Elsye.d publicly for the first
time in 1803. In the fourth concerto, G major, composed in 1806,
and the fifth, in Eb, composed in 1809, we enter u&)on a different phase
of Beethoven’'s work, the so-called ‘* second period,’” his mature period,
*‘a time of extraordinary greatness, full of individuality, character,
and humor, but still more full of power and mastery and pregnant
strong sense.” i . A

Frapz Kullak, who edited this edition, and provided critical and
historical introductions, is a distinguished authority upon the subject,
and a noted pianist himself. . His book on ‘' Beethoven’s Piano
Playmg" (G. Schirmer, 1901) is a very important contribution to
the understanding of Beethoven’s piano style through a knowledge of
his own principles and methods. Kullak’s editing of the works
themselves comprehends the fullest marking of the fingering, critical
correction of the text, full explanation of the abbreviations and signs
and all other matters that might occasion doubt.

3
5. Easy compositions (Biilow-Lebert) $0 50
Contents: Rondo, Op. 51, No. 1. Bagatelles, Op. 33.

6 easy var. on an orig. theme, 6 var. on a theme by
Paisiello. 3 sonatas, Op. 49, Nos. 1, 2, and Op. 79.

#1-2, Sonatas (Billow-Lebert). 2 vols., paper, each $1.50;
cloth, each
Contents: Vol. I: Op. 2 to Op. 31, No. 2. Vol. II:
Op. 31, No. 3, to Op. 111.

*301-303. The same. Superior edition, on heavy paper. 3 vols.,
paper, each, $1.50; cloth, each 2 50
Contents: Vol. I: Op. 2 to Op. 22. Vol. II: Op. 26
to Op. 54. Vol. III: Op. 57 to Op. 111.

Beethoven’s sonatas must rank with his concertos in the importance
of their part in his artistic development. He devoted much atten-
tion to this form of art; the thirty-two sonatas of his ‘'* master period”’
extend from 1796 to 1822, and they show_the whole development
of his three styles. The editing of this edition was done by Hans
von Biilow (Op. 13, 26, 27, 31, No. 3, and from Op. 53 to the end)
and Dr. Si%‘;nuud Lebert and Dr. Immanuel Faisst (the others).
Fingering, the abbreviations, phrasing, and points of interpretation
and conception are treated.

6~7. Variations (Bilow, Lebert, and others). 2 vols., each 100

Contents of Vol. I: Op. 34, 6 var. on an orig. theme.
Op. 35, 15 var. on a theme from ERorca sYMPHONY.
Op. 76, 6 var. on Turkish march from Ruins or
ATHENS, O&. 120, 33 var. on a waltz by Diabelli.
24 var. on VIENI AMORE\%y Righini. 12 var. on a
Russian dance tune from WALDMADCHEN,

Contents of Vol. II: 9 var. on a march by Dresler.
9 var. on QUaNTO & BELLO by Paisiello. 6 var. on
NEL cor P10 by Paisiello. 12 var. on the MeNnvET A
‘LA VieaNo by Haibl. 8 var. on UNE FIEVRE BRO-
LANTE by Grétry. 10 var. on LA STESSA, LA STESSIS-
siMA by Salieri. 7 var. on Kind, wiLLsT DU RUHIG
SCHLAFEN by Winter. 8 var. on TANDELN UND SCHER-
ZEN by Slissmayr. 13 var. on Es wAR EINMAL by
Dittersdorf. 6 easy var. on an orig. theme. 6 easy

VO
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PIANO SOLO 7

var. on a Swiss song. 7 var. on GOD SAVE THE KING.
5 var. on RuLgE BRITANNIA. 8 var. on IcH HAB’ EIN
KLEINES HUTTCHEN NUR.

W. S. Bennett

VOL.
*400-401. Album. 19 selected pieces (Klauser-Scharfenberg).
2 vols. (Vol. I, 44 pp.; Vol. 11, 43 pp.), each $0 50
The same, 2 vols. in one, cloth 2 00

Contents of Vol. I: A¥egro grazioso, Op. 18, No. 3.
Barcarole from the 4th concerto, Op. 19. Capriccio,
Op. 11, No.2. Capriccio, Op. 11, No. 5. Impromptu,
Op. 12, No. 1. omanza, Op. 14, No. 2. Rondo
piacevole, Op. 25. The fountain, musical sketch, Op.
10, No. 3. The lake, musical sketch, Op. 10, No. 1.
The mill-stream, musical sketch, Op. 10, No. 2.

Contents of Vol. II: Capriccio, Op. 28, No. 3.
Geneviéve, romance. Introduction et pastorale, Op.
28, No. 1. L’amabile, étude caractéristique, Op. 29,
No. 1. L’appassionata, étude caractéristique, Op. 29,
No. 2. Minuetto espressivo, Op. 35. Pas triste, pas
“gai, rondo, Op. 34. Rondeau a la polonaise, Op. 37.

Rondino, Op. 28, No. 2.
&

Sir William Sterndale Bennett was,
until the new light of Elgar came,
the most brilliant contribution by
England to the art of music since
Purcell. He was a pupil and friend
of Mendelssohn and Schumann, and
the Mendelssohn influence is marked
in his music. He was born in 1816,
studied at Leipzig after a course at
the Royal Academy, in 1837, and
1841. e attained great prominence
in English musical affairs and died in
1875, His piano pieces are wonder-
fully polished, clear and suave, and
Schumann found in them beauty of
form, poetic depth, clearness and
ideal purity as in Mendelssohn's.

H. Berens

259-262. Op. 61. Newest school of velocity. 40 studies. 4
books, each 50

504. Op. 70. 50 pieces without octaves for first beginners.
Complete 75
505-507. The same in 3 books, each 40

508. Op. 79. 20 children studies without octaves. Com-
plete 75
509-510. The same in 2 books, each 50

Schirmer's Library of Musical Classics
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VOL.

526. Op. 88. The school of scales, chords, and embellish-
ments. 28 studies, progressively arranged. Com-.
plete

527-529. The same in 3 books, each

H. Bertini

Studies in progressive order:
*1385. 12 Little pieces and preJudes (Vogrich)
691. Op. 166. 25 primary études (Oesterle)
136.  Op. 100. 25 easy studies (Vogrich-Buonamici)
137.  Op.29. 24 studies (Vogrich-Buonamici)
138. Op. 32. 24 studies (Vogrich-Buonamici)
795. 50 Selected studies (from Op. 100, 29, 32). (Germer)

Bertini was noted as a pedagogue,
a composer, and a pianist of the
Clementi school as extended by
Cramer and Hunimel. He lived at a
period when flashy virtuosity was in
vogue—the sort of thing that Schu-
mann founded his ** Neue Zeitschrift’’
to combat and overcome. Yet
Bertini was inalterably opposed to it,
and both as a pianist and composer
exemplified the highest ideals. He
was born in London in 1798, and died
near Grenoble in 1876. His technical
studies are still highly regarded and
much used by judicious teachers.

758. Op. 101. 24 melodious pieces
Contents: Valse. Canzonetta. Rondino. Aria.
Minuet. Theme. Ballade. Marche. Adagio. Marche
funébre. Polacca militaire. Rondino. Priére. Noc-
turno. Tyrolienne, with var. Romanza. Rondo-

valse. Danse des montagnards. Barcarole. Tyro-.

lienne. Valse. Siciliano. Aria. Polonaise.
866. Scales and chords

A. J. Biedermann

819. Op. 91. 12 nursery songs (easy)
820. 10 Very easy compositions
Contents: A friendly talk. Spring-flowers. Valse
favorite. The little musician. Sunrise. Minuet.
May-morning. Andantino grazioso. A rose-bud.
Song of the Alps.

A. Biehl
530. Op. 30. The elements of piano-playing

497-499. Op. 44. 25 easy and progressive studies. 3 books, each

$1 00
50

40
75

40
40

75

25

75
75

60
50
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voL. Geo. Bizet
*357. L’arlésienne. 2 suites de concert (W. K. Bassford) $1 00

Georges Bizet died in 1875, at
the age of thirty-seven, just three
months after the production of
his masterpiece, *'Carmen,” which
proved him to be a true genius of
original power. He was born in
Paris in 1838, and as a pupil of the
Conservatoxre gained the Roman
prize. His compositions were not
appreciated at their full worth dur-
ing_his_life, because of their in-
dividuality, and it is only smce his
death that his true value has been
understood. The most important
of his productions, before ‘' Car-
men,” was the incidental music that
he wrote for Alphonse Daudet’s

lay of ‘'I’arlésienne’’—''The
oman of Arles’’—which was pro-
duced in 1872, as an attempt to re-
vive the melodrama, or spoken
drama to the accompaniment of illustrative music. The piece was
at that time a failure, however; whereupon Bizet arranged four of the
numbers as a suite for concert performance by orchestra. The second
suite of four numbers was afterwards arranged by Ernest Guiraud.
There were originally twenty-four numbers in all. The prelude of the
first suite is based on an old Provenilal Christmas song. The faran-
dole is a wild dance native to the south of France.

Joh. Brahms
Hungarlan dances (Scharfenberg):

256. Vol. I. (Books 1, 2, Nos. 1-10) 100
431. Vol. II. (Books 3, 4, Nos. 11-20) 1 00
The same, 2 vols. in one, cloth 3 00

Johannes Brahms was born in
Hamburg in 1833, and died in Vienna
in 1897, The first set of his Hun-
garian dances was published in 1869,
and immediately attained an enor-
mous popularity. But there was
also a protest raised by some who
accused Brahms of appr dprm.tu‘u; the
melodies of others enriching
himself at their expeme for all these
Hungarian dances are based on
dances by Hungarian composers, or
are paraphrases of them. Brahms
did not reply to the charge, but his
publisher refuted it, though it was
sufficiently refuted already by the
fact that the title page bore the
words ‘‘arranged by Johannes
Brahms.”” The composers have all
been identified and their names, most
of them little known, pubhshed The
second set of Hungarmn dances was ublisbed in 1880. The popu-
farity of them has resulted in the publication of all sorts of arrange-
ments.

Schirmer’s Library of Musical Classics
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voL. Fr. Brauer

494. Op. 15. 12 studies for the development of velocity
(preparatory to Czerny’s school of velocity). Com-
plete $0 75

495-496. The same in 2 books, each 50

Fr. Burgmiiller

Studies in progressive order (Oesterle):

500. Op. 100. 25 easy and progressive studies 100
752.  Op. 109. 18 characteristic studies. Complete 100
753~754.  The same in 2 books, each 60
755.  Op. 105. 12 brilliant and melodious studies. Complete 1 00
756-757.  The same in 2 books, each . 60

Cécile Chaminade

*211-212. Album of 17 pieces. 2 vols. (Vol. I, 45 pp.; Vol. 11,
56 pp.), eac 75

The same, 2 vols. in one, cloth 2 50

Contents of Vol. I: Op. 29, Serenade. Op. 23,
Minuetto. Op. 30, Air de ballet. Pas des amphores.
Calirrhoé. Op. 54, Lolita. Scarf-dance. Op. 9, No.
1, Pidce romantique. Op. 9, No. 2, Gavotte.

Contents of Vol. II: Op. 41, Pierrette. La lisonjera.
Op. 67, La morena. Op. 60, Les sylvains. Op. 61,
Arabesque. Op. 33, Valse-caprice. Danse pastorale.
Op. 53, Arlequine.

Cécile Louise Stéphanie Chaminade
is one of the few recognized and dis-
tinguished women composers. She
was born in Paris in 1861, and
showed great musical precocity as a
child, both as a pianist and as a com-~
poser. Ambroise Thomas said of her,
**This is not a woman who composes,
but a composer who is & woman.”
She has written several works in the
larger forms, a ballet symphony *‘Cal-
lirhoé,” a lyric symphony, *‘‘Les
amazones,”” a comic opera, '‘La
sévillane’’; but her reputation rests
chiefly on her piano works, which are
numerous and popular. They are
marked by insinuating melody and
sparkling rhythms and a dainty ex-
pressiveness that has always exer-
cised a captivating effect. Her songs,
too, with a wealth of melodic charm,
have also been widely popular.

&
)
e
«

&
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4
vor. - Fr. Chopin

Pianoforte works (Mikuli): -

31. 4 Ballads (Gm.,F, Ap, Fm.) and 4 impromptus (Ap, Ff,
Gp, C#m.). Paper, 75¢c.; cloth $1 75

37. 2 Concertos (Op. 11, Em. Op.21,Fm.). Paper, 75c.;
cloth 175

38. 4 Concert pieces (Op. 2, “La ci darem la mano,”

. variations, Bp. Op. 13, Grande fantaisie sur des

thémes polonais, A. Op. 14, Krakowiak, grand

rondo, F. Op. 22, Grande polonaise, Ep). Paper,
$1.00; cloth ' 2 00
28. 51 Mazurkas. Paper, $1.00; cloth 2 00
30. 19 Nocturnes. Paper, 75¢.; cloth 175
29. 11 Polonaises. Paper, 75¢.; cloth 175
34. 25 Preludes and 3 rondos. Paper, 75¢.; cloth 175

32. 4 Scherzos (Op. 20, 31, 39, 54) and fantasia, Op. 49.
Paper, 75c.; cloth 175

35. 3 Sonatas (Op. 4, Cm. Op. 35, Bpm.  Op. 58, Bm.).
Paper, 75¢.; cloth 175
33. 27 Studies. Paper, 75¢.; cloth 175
*27. 15 Waltzes. Paper, 50c.; cloth 1 50

36. Various compositions (Op. 57, Berceuse, Dp. Op. 60,

Barcarolle, F. Op. 19, Bolero, C. Op. 43, Taren-

telle, Ab. Op. 46, Allegro de concert, A. Op. 12,

Var. brillantes, Bp. Variations sur un air allemand,

posth. Op. 72, No. 2, Marche funébre, Cm., posth.

Op. 72, Nos. 3, 4, 5, 3 écossaises, D, G, Dp, posth.).
175

for the beauty and delicacy of his playing.

Paper, 75¢.; cloth

Most of Chopin’s best and ripest
work was achieved after his settle-
ment in Paris, where he lived from
1831, when he was twenty-one years
old, till his death in 1849. It wasal-
ways influenced & a greater or less
degree by his strong feeling of Polish
nationalism, although _individual
characteristics of his genius and_the
potent influence of the romantie school
are compelling factors in his music.
It is, at any rate, sui generis, and has
retained its vitality more than an,
other music of its immediate period.
Chopin was born near arsaw,
February 22, 1810, studied lprivabely
and then in a Warsaw school, and ap-
geared in concerts as a boy. In 1829

e first came prominently before the
great public, when he made a trip
through Europe, winning admiration

Fn Paris he became one

of the most noted personages of the time, and was in great demand as
virtuoso and teacher.

Schirmer's Library of Musical Classics



12 PIANO SOLO

.
One of his pupils was Karl Mikuli, a Pole, who settled in Paris in
1844; and the years of study he had under the master made him an

authority on hig methods and style of playing his own compositions. .

His edition of Chopin’s works are therefore of exceptional value to
students and players.

Chopin-album

VOL.,
39. A collection of 32 favorite compositions (Mikuli). 187
pp. Paper, $1.00; cloth

Contents: 7 waltzes: Op. 18, Eb; Op. 34, Nos. 1,2,
Ab, Am.; Op. 42, Ap; Op. 64, Nos. 1, 2, Dp, Cfim.,
and posth., Em. 5 mazurkas: Op.7,Nos. 1, 2, Bpm.,
Am.; Op. 33, Nos. 1, 3,4, G#m., C, Bm. 2 polonaises:
Op. 26, No. 1,Cgm.; Op. 40, No. 1, A. 7 nocturnes:
Op. 9, No. 2, Ep; Op. 15, Nos. 2, 3, F#m., Gm.; Op.
27, No. 2, Dp; Op. 32, No. 1, B; Op. 37, Nos. 1, 2,
Gm., G. 2 ballades: Op. 23, Gm.; Op. 47, Ap. Im-
promptu, Op. 29, Ap. 3 studies: Op. 25, Nos. 1,7, 9,
Ap, Cgm., Gp. Prelude, Op. 28, No. 15, Dh. Scherzo,
Op. 31, Bpm. Fantasy-impromptu, Op. 66, C#m.
gerceuse (lullaby), Op. 57. Dy. Funeral march, from

p. 35.

M. Clementi

780. Gradus ad Parnassum. 29 selected studies (Tausig).
Paper, 75¢.; cloth

166. Gradus ad Parnassum. The art of playing the piano,
demonstrated by 100 exercises of a classical and
elegant style (Vogrich). Paper, $3.00; cloth

167-169. The same in 3 vols., each

The name of Muzio Clementi is one
of the landmarks in the history of
piano-playing. He was one of the
principal influences in introducing
a modern style of the art: He wasa
great performer and teacher, and also
a composer of charm, according to
the spirit of his time. The enduring
esteem in which his chief work, the
*Gradus ad Parnassum,” is held by
the greatest players and teachers of
modern times, shows how essentially
correct and how firmly based on fun-
damentals was his method of playing
and teaching. He was born in Rome
in 1752 and brought up as a musician.
His early compositions were well re-
ceived, and asa virtuoso he made suc-
cessful tours. His artistic career was
i interrupted and finally arrested by
his success as a piano manufacturer and music publisher in London.

The **Gradus,” published in 1817, is a series of 100 superb studies.
These are of the most varfed description, and were evidently not
arranged systematically by the composer. Modern pedagogues have
felt the impossibility of using them in the order in which Clementi

.

$2 00

175

4 00
125
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placed them. Max Vogrich has performed the very important ser-
vice of classifying and rearranging them according to their practical,
formative, and intellectual content. The first yolume contains the
thirty-six daily studies, exhibiting an entire system of technics; the
second, with thirty-four, is an extension of the first, progressive order
being observed carefully in their arrangement. At the end are put
the thirty concert pieces, rondos, sonata-movements, and fugues.
The original order is indicated by numbers in brackets.
VOL.

376. Preludes and exercises (School of scales) in all the major
and minor keys (Vogrich)
385-386. 12 Celebrated sonatas (Buonamici). 2 vols. Paper,
each, 75¢c.; cloth, each
811. 6 Sonatinas, Op. 36 (L. Kohler)
*40. 12 Sonatinas, Op. 36, 37, 38 (L. Kohler). Paper, 50c.;

cloth
J. Concone
139. Op. 24. 25 melodic studies, easy and progressive
(Oesterle)

141. Op. 25. 15 studies in style and expression (Oesterle)
. 140. Op. 30. 20 studies on the singing touch (Oesterle)
226. Op.37. 24 brilliant preludes for small hands (Oesterle)
J. B. Cramer
*142-145. 84 celebrated studies. 4 books, each

Johann Baptist Cramer, one of the
founders of the modern pianoforte
style, was a pupil of Clementi, whose
methods he adopted and handed on.
He was born at Mannheim in 1771,
but lived most of his life in London,
where he died in 1858. Like his
master Clementi, his artistic career
was interrupted and finally broken off
by his success in business, as a music
publisher. Cramer’s fame is chiefl
preserved by his piano studies, whic
formed a part of his great “Method”
for the instrument. These studies are
still among the most valuable material
for training incflano-playing and are
constantly used by the best masters.

827. 50 Selected studies (v. Bilow). Complete. Flex.cloth
828-831. The same in 4 books, each
C. Czerny

153. Op. 139. 100 progressive studies without octaves
(Vogrich)

$0 60

175
30

1 50

40
50
50
50

40

2 00
60

50
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VOL.

378.
161.

162-165.
150.

151-152.
149.
383.

749.
402,

146.
148.

60.
*154.

155-160.
192.
193-195.
147.

54.

Carl Czerny’s name is still one
with which to conjure success in
thp mastery of piano tqchmque.
His enduring monument, in a vast
mass of more than one thousand
musical compositions, is his series
of studies for technical training.
Their value and surpassing merit
have been gratefully acknowledged
for almost a hundred years.
Czerny was born in Vienna in 1791
and died there in 1857. He had
lessons of Beethoven, of whom he
was g favorite, and remained the
friend. He soon gave up his career
as a Pubhc pianist and_devoted
himself to teaching. His style
was based on that of Clementi,
and he also learned from Hummel.
He trained many distinguished
}I)‘uplls, among them Liszt and

halberg.

Op. 261. Exercises in passage playing. 125 elemen-

tary studies (Buonamici)

Op. 299. The school of velocity. 40 studies (Vogrich).
Complete. Paper, 60c.; cloth

The same in 4 books, each

Op. 335. School of legato and staccato. 50 exercises.
(Sequel to Op. 299.) (Buonamici.) Complete

The same in 2 books, each
Op. 337. 40 daily exercises (Buonamici)

Op. 365. School of the virtuoso. 60 studies in bravura
and style (Buonamici)

Op. 453. 110 easy and progressive exercises (Buona-
mici)

Op. 553. 6 octave studies in progressive difficulty
(Schultze)

Op. 599. Practical method for beginners (Buonamici)

Op. 636. Preliminary school of finger dexterity (Buona-
mici) *

Op. 718. 24 studies for the left hand (Scharfenberg)

Op. 740. The art of finger dexterity. 50 studies in
brill}ilant style (Vogrich). Complete. Paper, $1.25;
clot

The same in 6 books, each

Op. 802. Practical finger exercises (Rolle). Complete
The same in 3 books, each

Op. 821. 160 eight-measure exercises (Buonamici)

Op. 823. The little pianist. 73 easy and progressive
erlcercises, beginning with the first rudiments. Com-
plete

$0 50

160
25

g8 H

125
75
30
50

50

30
90

60
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VOL.
55-56. The same in 2 books, each $0 50
272. Op. 849. 30 new studies in technics (preparatory to
Op. 299). (Buonamici) 50
445. First instruction in piano-playing. 100 recreations
(Ruthardt) 50
A, Diabelli
266. 11 Sonatinas (Op. 151, 168). (Klee) 50
Antonio Diabelli’s fame rests partly on having supplied Beethoven
with a theme for a noted set of pianoforte variations. But among
his own compositions are a number that are valued by teachers for
their melodious charm and their availability for teaching. Diabelli
was born near Salzburg in 1781, and died in Vienna in 1858, Like
Clementi and Cramer, he stopped his career as a musician to become
a music publisher. In Vienna he published much of Schubert’s work.
C. H. Déring
651. Op. 24. Exercises and studies in staccato octave play-
ing. Complete 75
652-653. The same in 2 books (Book 1, exercises; Book 2,
studies), each 50
A. Dreyschock
531. The school of the scales. Complete 125
532-533. The same in 2 books, each 75
J. L. Dussek
*41. Op. 20. 6 sonatinas (Klee) 50
i Johann Ladislaw Dussek was one
of the fathers of modern piano tech-
nique and contributed in important
points to its development. e was
a Bohemian and born in 1761. He
became organist and finally a vir-
tuoso pianist (under the advice of
C. P. Ig Bach), travelling in many
parts of Europe. Dussek’s playing
was praised for its fine cantabile style,
which he was one of the first to cul-
tivate. He spent a dozen years in
England, and the last four years of
his life in Paris, where he was greatly
honored and where he outshone the
virtuosos, Steibelt and Woll. He
died near Paris in 1812, after a sin-
gularly fortunate career.
J. B. Duvernoy
316. Op. 120. The school of mechanism. 15 studies (Klauser).
(To precede Czerny’s School of velocity) 50
* 0 . »
50. Op. 176. Kcole primaire. 25 easy and progressive
studies 50
E. Eggeling
854. Studies for advanced mechanical development 50

Schirmer’s Library of Musical Classics
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YOL.

J. Field

*42. 18 Nocturnes, revised by Fr. Liszt. Paper, 75¢.; cloth

320. Oé).h
che

which

his life.

K.

19. Aquarelles. 10 tone pictures. (Elegy.
rz0, F. Canzonette. Humoreske. Barcarole. Ca~
priccio. Romanze. Intermezzo. Novelette. Scherzo,
Ay (Parsons)

Niels W. Gade was one of the
founders of the Scandinavian na-
tional school of musical composition.
i has been carried to a more
characteristic and pungent form of
expression by his successor, Grieg.
He was born in Copenhagen in 1817,
and died there in 1390.
successful work, the overture “Nach-
in 1840 at-
tracted wide-spread attention, and he
came under the influence of Mendels-
sohn and Schumann in Leipzig, where
he succeeded the former as conductor
of the Gewandhaus concerts, Re-
turning to Copenhagen, however, in
1848, he remained there the rest of
There he was active as con-
ductor and composer,
beneficent influence.
nies and over
place in the

His first

wielding a
His sympho- .
tures, his cantatas and his chamber music have a lasting
productions of the modern romantic school.

Without Field’s nocturnes there
would not have been—at least in
the form in which they exist—
Chopin’s. Not only the name, but
also the whole style and matter of
these pieces were strikingly new and
original, freed as they were from the
trammels of a set form. Field was
an Irishman, born in Dublin in 1782.
His family was musical, and he was
brought up under severe musical
discipline. ~As a pupil of Clementi
he was trained in the best methods
and had great success. Going to St.
Petersburg in 1804, he became the
fashionable teacher and virtuoso,
which success he duplicated in Mos-
cow, In that city he died in 1837.

W. Gade

552. Op. 36. The children’s Christmas eve. 6 little piano

547. Op. 41.

hristmas tree.

(The Christmas bells. Christmas song. The
Boys’ merry-go-round. Dance of
little girls. Good night.) (Scharferiberg)

Fantasy pieces. (In the forest. Mignon.
Fairy tale. Festivescene.) (Oesterle)

L. Gobbaerts
See L. STREABBO®

$1.75

50

50
50

Schirmer’s Library of Musical Classics



PIANO SOLO

vor. B. Godard

*213-214. Album of 18 pieces. 2 vols. (Vol. I, 54 pp.; Vol. II,
53 pp.), each .
The same, 2 vols. in one, cloth

Contents of Vol. I: Op. 16, Gavotte. Op. 26, 1
valse, 1™ mazurka. Op. 14, Les hirondelles. Op. 50,
Pan (pastorale). Op. 53, No. 6, En valsant. bFovel—
lozza. Op. 66, No. 2, Chopin. Le cavalier fantas-
tique. Alfred de Musset.

Contents of Vol. II: Op. 54, 2° mazurka. Op. 56,
2° valse. Au matin. Op. 88, Vdlse chromatique
(5¢ valse). Vénitienne (4th barcarolle). Op. 110,
Frangaise (menuet). Op. 107, No. 11, Guirlandes.
Op. 103, 4° mazurka.

Benjamin Godard was a character-
istic representative of the modern
French grace and charm in melody
and rhythm, in salon music of the
highest type. He was largely con-
cerned with music of a larger scale;
with operas, symphonies, and chamber
music, some of which was very suc-
cessful in Paris and Brussels. Outside
of those cities, however, he is chiefly
known by his delightful piano pieces,
of which he wrote many. He was a
thorough Parisian, born in the French
capital in 1849, educated there at the
Conservatoire, active there in compo-
sition and in the production of his
works. He died at Cannes in 1895.

E. Grieg

198. Op. 3. 6 poetic tone pictures (Ruthardt)

Edvard Grieg's place in the devel-
opment of nationalism in music is a
highly important one; while the
wonderful musical richness of his
work, its melodic beauty its har-
monic originality and effectiveness,
its fascinating rhythmic qualities,
have made him one of the most popu-
lar and deepl%beloved of all modern
composers. e was born in Bergen,
Norway, in 1843. Studying at Leip~
zig he found the prevailing influ-
ences there dry andpunsympathetic.
In 1863 he studied with Gade and
came under Hartmann’s influence
and then he was profoundly stirred
by his intercourse with Rikard Nord-
raak, a young Norwegian composer,
with whom he entered on a_crusade
‘‘against the effeminate Mendels-
sohnian-Gade Scandinavianism, turn-

Schirmer’s Library of Musical Classics
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ing with enthusiasm into the well-defined path along which the
Northern school is now travelling.” The results of this are evident
in his piano tgieces, in which the boisterousness, the gloom and

melancholy,

e tenderness and wistfulness of the Scandinavian

people are mirrored. He has used many native idioms, without
refining away their characteristic tang and even occasional harsh-
e

ness, and his work deserves a place besi

Chopin’s, Liszt’s, DvoFék’s,

as being thoroughly representative of the spirit of a nation and its
song.

VOL.

199
892
201

728

812

. Op. 6. 4 humoresken (Oesterle)

. Op. 7. Sonata (Gallico)

. Op. 12. 8 lyrical pieces. Book I. (Oesterle)
Contents:e Arietta. Waltz. Watchman’s song.

Elfin-dance. Folk-song. Norwegian melody. Album-
leaf. Patriotic song.

. Op. 17. 29 Northern dances and folk-tunes (Ruthardt)

Contents: Skip-dance. The youth. Skip-dance.
Niels Tallefjoren. Dance from Jélster. Bridal song.
Halling (a national dance). The pig. Sacred song.
Song of the suitor. Song of a hero. %olfager and the
worm king. Traveler’s song. Dirge. The last Satur-
day night. I know a little maiden. The gadfly and
the house-fly. Humorous dance. Hélje Dale. Hal-
ling. Szbygga. Cowherd’s song. Peasant’s song.
Bridal song. The raven’s wedding.

. Op.19. Sketches of Norwegian life. 3 humoresken (On
the mountains. Norwegian bridal procession. From
the carnival.) (Oesterle)

. Op. 28. 4 album leaves (Oesterle)

. Op. 34. 2 elegiac melodies for string orch., arr. (No. 1,
Heart-sores. No. 2, The last spring). (Oesterle)

2. Op. 38. 8 lyrical pieces. Book 2. (Oesterle)

Contents: Lullaby. Folk-song. Melody. Halling
(Norwegian dance). Skip-dance. Elegy. Waltz,
-Canon.

. Op. 40. From Holberg’s time. Suite in antique style.
(Prelude. Sarabande. Gavotte. Air. Rigaudon.)
(v. Sternberg)

‘‘Holberg's time’ was from 1684 to 1754. That is to say, it was

the period in musical history before the development of the sonata,
when the suite was the most generally accepted form of instrumental
composition. The suite was a succession of idealized dance forms,
and the sarabande, gavotte. and rigaudon are such dances. Grieg
has preserved their formal aspect, while putting much of his own
individuality into their musical content.

773. Op. 43. 6 lyrical pieces. Book 3. (Scharfenberg-

Oesterle)

Contents: Butterfly. Solitary wanderer. At home.
Birdling. Love-poem. To spring.

$0 50
100
50

75

75
75

50
75

75

75
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VOL.
205. Op. 46. First Peer Gynt siite. (Morning-mood. Ase’s
death. Dance of Anitra. In the hall of the moun-
tain-king.) (Oesterle) $0 75
“Peer Gynt’’' is the title of a drama by Henrik lbsen, the Nor-

wegian playwright; the suites are selections of the incidental music
which Grieg wrote for its performarice.

774. Op. 47. 7 lyrical pieces. Book 4. (Oesterle) 75
Contents: Valse-impromptu. Album-leaf. Melody.
Norwegian dance. Melancholy. Norwegian dance.
Elegy.
775. Op. 54. 6 lyrical pieces. Book 5. (Oesterle) 75

Contents: Shepherd-boy. Norwegian peasants’ march.
gizi,rch of the dwarfs. Nocturne. Scherzo. Ringing
ells. *

779. Op. 68. 6 lyrical pieces. Book 9. (Oesterle) 75

Contents: Sailor’s song. Grandmother’s minuet. At
thy feet. Evening in the mountains. By the cradle.
Melancholy waltz.

Grieg-album
*106-107. 45 Pieces (Oesterle). 2 vols. (Vol. I, 60 pp.; Vol. I, 62
pp.), each 75
The same. 2 vols. in one, cloth - 2 50

Contents of Vol. I: Album-leaf. Album-leaf, Op. 12,
No. 7. Lullaby, Op. 38, No. 1. Dance-caprice, Op.
28, No. 3. Solitary wanderer, Op. 43, No. 2. Elegy,
Op. 38, No. 6. Elegy, Op. 47, No. 7. Elfin-dance,
Op. 12, No. 4. Album-leaf, Op. 47, No. 2. Grand-
mother’s minuet, Op. 68, No. 2. Humoreske, Op. 6,
No. 3. At home, Op. 43, No. 3. Ringing bells, Op.
54, No. 6. Sailor’s song, Op. 68, No. 1. I\%elancholie,
Op. 47, No. 5. Norwegian melody, Op. 12, No. 6.
Butterfly, Op. 43, No. 1. Poetic tone—?icmres, Op.
3, Nos. 4 and 5. Skip-dance, Op. 38, No. 5. Folk-
song, Op. 38, No. 2. Folk-song, Op. 12, No. 5. Watch-
man’s song, OKI. 12, No. 3. Waltz, Op. 12, No. 2.
Waltz, Op. 38, No. 7. At thy feet, Op. 68, No. 3.

Contents of Vol. II; Album-leaf, Op. 28, Nos. 1, 2,
and 4. To spring, Op. 43, No. 6. By the cradle, Op.
68, No. 5. Canon, gp. 38, No. 8. Poéme érotique,
Op. 43, No. 5. Heart-sores, Op. 34, No. 1. Humoreske,
Op. 6, No. 2. The last spring, Op. 34, No. 2. Melodie,
Op. 38, No. 3. Norwegian bridal procession, Op. 19,
No. 2. Notturno, Op. 54, No. 4. Scherzo, Op. 54, No.
No. 5. Norwegian dance, Op. 47, No. 2. Funeral
march. Valse-impromptu, Op. 47, No. 1. Valse
mélancolique, Op. 68, No. 6. Birdling, Op. 43, No. 4.
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voL. C. Gurlitt
798. Op. 50. 24 easy melodious studies. Complete $0 75
799-800. The same in 2 books, each . 50
801. Op. 51. 24 melodious studies of medium difficulty.
Complete 75
802-803. The same in 2 books, each 50
804. Op. 52. 20 studies in rhythm and %xpression. Com-
plete 75
805-806. The same in 2 books, each 50
422-423. Op. 54. 6 sonatinas (C, F,C, D, F,C). 2 books, each 75
534-535. Op. 82. The first steps of the young pianist. 100 new
and very easy practice-pieces for beginners. 2 books,
each 75
536. Op. 83. The easiest studies in velocity. 20 studies.
Complete 60
537-538. The same in 2 books, each 40
807. Op.85. 24 studies on scales and arpeggios. Complete 75
808-809. The same in 2 books, each 50
834. Op. 90. 50 daily exercises in canon-form 50
539. Op. 100. 24 octave-studies 1 00
309. Op. 101. Album-leaves for the young. 20 little pieces 60
Contents: March. Morning prayer. The sunshiny
morning. Northern strains. By the spring. Slumber
song. Lament. The fair. Turkish march. Song with-
out words. Waltz. The little wanderer. Grandfather’s .
birthday. Valse noble. Loss. Scherzo. Free fancies.
Sunday. Hunting-song. Salto mortale.
323. Op. 107. Buds and blossoms. 12 melodious studies 75
601. Op. 113. Mimosen. 12 characteristic pieces (Klauser) 100
Contents: Cascade. Babbling brook. Nocturne.
Love-song. Elegar. Valse noble. Sleepless night.
Summer hours. Resignation. The fountain. Funeral
march. Barcarole.
324. Op. 117. The first lessons. 34 little melodies 50
339. Op. 130. 35 easy studies without octaves 60
206. Op. 131. 24 melodious and progressive studies 65
325. Op. 140. Album for the young. 20 melodious pieces 75

Contents: March. Morning song. Bright is the
sky. In the garden. Murmuring brook. Catch
me. The festive dance. The musical box. Grave
moments. The little Northerner. Longing. In the
church. The little wanderer. Hunting-song. Will-o-
the-wisp. ILoss. Scherzo. Serenade. Impromptu.
Hurry skurry.
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VOL.
326. Op. 141. School of velocity for beginners. 24 short
studies

E. Haberbier

191. Op. 53. ]itudes—poésies. 24 pieces (Ruthardt)

Contents: Prelude. Gondoliera. Spring’s awakening.
Ill-humor. Serenade. Fleeting hours. Unrest. Song
of the bard. Toccata. Scherzino. Regrets. Re-
%roach. Impromptu. Brooklet. Song without words.

unting-song. Romance. The spinner-maid’s lament.
Fragment. Tremolo. Capricietto. Etude-impromptu.
Anxiety. Autumn night.

Ernst Haberbier was a cosmopolitan musician, chiefly known in
his time as a piapist, though he has left an enduring record as a
composer in his ‘' Etudes-poésies,” which alone of his works survive.
He was born in Kénigsberg on October 5, 1813, and met with suc-
cess a8 a pianist in St. Petersburg, London, and Paris, where he
created a sensation. In 1866 he settled in Bergen, Norway, as a
teacher, and there he died while playing at a concert, in 1869.
His ‘' Esudes-poésies” are a set of twenty-four picturesque and
characteristic pieces, highly romantic in their style and representing
vividly bits of scenery, of picturesque fancy, and mood painting.

G. F. Héndel

381. 12 Easy pieces (v. Biilow)

Contents: Corrente. Menuetto I. Menuetto I1. Sona-
tina. Sarabanda. Giga. Sonata. Gavotta. Pre-
ludio. Allemande. Gavotta con variazioni. Corrente.

Hindel composed his harpsichord
ieces at the height of his fame in

ondon, between 1720 and 1735,
where they were ve popular
Hiindel was born in Halle in 1685
and died in London in 1759. He
had a varied career in his youth, as
organist, violinist, and conductor ,in
various parts of Germany. In 1706
he visited Italy and made a furore
with several operas, on his return
becoming Kapellmeister to the elec-
tor of Hanover. His visits to Eng-
land were so successful that in 1712
he made his stay permanent. His
Eopularity became very great in

ondon where he brought out a
number of Italian operas, in great
rivalry with Bononcini and others,
but finally failed; and in 1741
. h X turned to oratorio composition, with
which he occupied himself exclusively to the end of his life. He
wrote numerous works for orchestra and organ besides those al-
ready mentioned, and his influence upon English music was so
overpowering as almost to exclude all original development there
until very recent years.

Hiéndel-album

*43. A collection of 22 favorite pieces (Buonamici). 42 pp.
Paper, 60c.; cloth .

$0 75

75

50

160
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Contents: Fuga. Sarabande. Courante. Air. Alle-
ro. Gigue. Sarabande. Gigue. Capriccio. Air.
igue. Prelude. Allemande. Passacaglia. Allegro.
Gigue. Air (The harmonious blacksmith). Gavotte.
Gigue. March from Saur. See! the-conquering hero
comes, from Jupas Maccasxus. Hallelujah! from
THE MESSIAH.

J. Handrock

299. Mechanical studies. A selection of indispensable exer-

cises from the first rudiments to the hi¥hest develop-
ment, progressively arranged in strictly methodical
order, with explanatory notes (oblong)

R. Hasert

545-546. Op. 50. Modern school of velocity. 28 characteristic

studies for acquiring a complete independence of the
hands and a technically perfect dexterity of the
fingers. 2 books, each

J. Haydn

*205-296. 20 Sonatas (Klee-Lebert). 2 vols., paper, each, $1.00;
cloth, each

Josef Haydn's work was o effect the
transition from the old form of instru-
mental music, the suite, to the mod-
ern sonata form, as it is employed in
the symphony, the string quartet,
and the solo sonata. He was a pio-
neer of originality and power in his
gradual perfection of the elements of
outline and design that have been
confirmed and devel?fed by the great
masters that followed him. He lived
from 1732 to 1809. His early years
were embittered by poverty. He
finally was appointed by Prince Ester-
hézi Kapellmeister of his orchestra
at his country place at Eisenstadt.
Here for many years he had leisure
and the disposition of an orchestra for
working out the development of form
and instrumental style in which he
was interested. His visits to England

in 1791 and 1794 brought him increased fame and affluence, and his
lagt years were loaded with honors.

S. Heller

Studies in progressive order:

Op. 125. 24 studies for rhythm and expression
(Scharfenberg)

$1 50

75

175

100
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VOL.

178. Op. 47. 25 studies for developing a sense for musical
rhythm and expression

177. Op. 46. 30 progressive studies
176. Op. 45. 25 melodious studies. Preparatory to the
studies, Op. 16
179-180. Op. 16. The art of phrasing. 26 melodious studies.
2 books, each

Contents of Book I: Canzonetta. Impromptu.
Intermezzo. Lied. Eglogue. Nocturne. Inter-
mezzo. Kglogue. Rondeau. Allemandes. Fantasina.
Lied. '

Contents of Book II: Toccatina. Feuillet d’album.

Esquisse. Lied. Esquisse. Scherzino. Prélude, Im-
romptu. Romanze. Lied. Impromptu. Capriccio.
apriccio. Eglogue.

Stephen Heller as pianist, teacher,
and composer was prominent for
fifty years in Paris, where he lived
from 1838 to 1888. He was a Hun-
garian, and was born in Pesth in
1815. He wrote voluminously for
the piano alone; his music is distin~
guished for its elegance and refine-~
ment. varied and forceful rhythms,
exquisite melody, and for a poetic
sentiment to which his distinctive
titles in many cases give the key.
He wrote several hundred pieces,
comprised in more than 150 opus
numbers, Besides his characteristic
pieces he wrote many admirable
études, in the higher and more mu-
sical sense, for the development
more of taste and expression than of
technique.

550-551. Op. 78. Op. 80. Promenadés d’un solitaire. 12
characteristic pieces (Klauser). 2 books, each
130. Op. 81. 24 preludes

*#600. Op.82. Flower-, fruit-, and thorn-pieces. 18 character-

istic pieces
Contents: La naiade. Furiosa. Serena. Zephyr. Le

désir. Seriosa. L’aveu. Impatience. Message. La
capricieuse. Résignation. Mélancolie. Consolation.
La douleur. Jeudes ondes. Résolution. Euphrosine.
L’adieu.

748. Op. 119. 32 preludes (Oesterle)

A. Henselt

44. Op. 2. 12 characteristic concert-studies {A. Jonds)

" Contents: No. 1. Orage, tu ne saurais m’abattre!
(Storm thou canst not subdue me!) No. 2. Pensez

[ergute

g 8 88

-1 =7
&

100

125
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un peu A moi! (O! think perchance of me!) No. 3.
Exauce mes voeux! (Hear my vows!) No. 4. Duo:
Repos d’amour. (Love’s repose.) No. 5. Vie orageuse.
(Stormy life.) No. 6. Si oiseau j’étais. (Were I a
bird.) No. 7. C’est la jeunesse, qui a des ailes dorées!
('Tis youth that hath golden wings!) No. 8. Tu
m’attires, m’entraines, m’engloutis! (Thou attractest,
compellest, overwhelmest me!) No. 9. Jeunesse
d’amour, plaisir céleste! (Springtime of love, celestial
pleasure!) No. 10. Comme le ruisseau dans la mer se
répand. (As the rivulet flows outin thesea.) No. 11.
Dors-tu, ma vie? (Sleep’st thou, my love?) No. 12.
Plein de soupirs. (Swelling with sighs.)

2

Adolphe Henselt was one of the
most accomplished pianists of his
day. He was born in Bavaria in
1814, and died in Sjlesia in 1889.
He studied with Hummel, and
aroused great enthusiasm by his
early public performances in 1837.
In 1838 he received royal appoint-
ments at St. Petersburg, where he
spent many years of his life. He
seldom appeared in public, owing to
great nervousness; but he was hailed
b?' Schumann as one of the greatest

ayers. His music is noted for its
yric grace and charm and also for
many characteristic and beautiful
pianistic effects produced in it.

voL. Henselt-album

*173. 11 Selected pieces. 40 pp. Paper, 50c.; cloth $1 50

Contents: Chanson d’amour. La fontaine. La gon-
dola. Repos d’amour. Etude (Si oiseau j’étais). Ber-
ceuse. Petite valse, Nos. 1 and 2. Petite romance.
Chanson de printemps. Rhapsodie, Fm.

H. Herz
170. Collection of scales and exercises. With an appendix
on modern technique by M. Vogrich (oblong) 50
J. N. Hummel
*#45-46. Selected compositions (Klauser). 2 vols., each 75

Contents of Vol. I: Op. 11, Rondo. Op. 13, Sonata.
Op. 18, Fantasia. Op. 20, Sonata. Op. 55, La bella
capricciosa.

Contents of Vol. IT: Op. 42, 6 easy pieces. Op. 49,
Caprice. Op. 67, Preludes in all the major and minor
keys. Op. 107, No. 3, La contemplazione. Op. 107,
No. 6, Rondo allongarese. Op. 120, La galante.
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Johann Nepomuk Hummel was born
in Pressburg, Hungary, in 1778 and
died in Weimar in 1837. He attracted
the interest of Mozart in his early vears,
and profited by his instr-¢1.a in
piano-playing. becoming cne or the
most distinguished virtuosos of the
day, at one time regarded as the
equal of Beethoven. His composi-
tions have taken their place as among
the lesser classies of this period. They
are brilliant in their treatment of
the piano, and carefully wrought in
respect of workmanship.

VOL.

47. 2 Concertos: Op. 85, Am.; Op. 89, Bm. (Reinecke) %0 75
F. Hiinten
*#271. Rondos (Klee) 50
Contents: 4 rondos, Op. 21. 4 rondos, Op. 30.
Rondoletto Op. 48, No. 2.
A. Jensen
692, Op. 17. Scenes of travel. 12 pieces (Oesterle) 75

Contents: Greeting at morn. Joyous rambling. The
mill. The wayside cross. Distant view. Village fes-
tival. Afternoon tranquillity. Forest chapel. Home-
going harvesters. At the wayside inn. Will-o’-the-
wisp. Night-song,

The talent of Adolf Jensen made
him one of the most subtly delicate and
refined lyric composers of the middle
of the last century. Born at Konigs-
berg in 1837, he died at Baden-
Baden in 1879, Poverty hindered his
early advancement. He eked out a
living by teaching and in the minor

ost of a conductor in small ecities.

{is genius found fullest expression in
his songs, His piano pieces have a
buoyant and poetic felicity, graceful
in fancy and finely chiseded in exe-
cution.

763-765. Op. 32. 25 études. Preliminary studies to the works of
the modern school. 3 books, each 75

359. Op. 33. Songs and dances. 20 short pieces (Bassford) 50
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VoL,

Contents: Affection. Trumpet-piece. Intermezzo.
Lindler. Elfin-dance. Romance. First waltz. Sec-
ond waltz, Intermezzo. Song. Minuet. Children’s
march. Hungarian melody. The cavalier’s song.
Waltz. Barcarolle. Léndler. Cradle song. Polonaise.
Evening song. .

647. Op. 44. Eroticon. 7 pieces

Contents: Kassandra. The enchantress. Galatea.
Elektra. The complaint of Adonis. Eros. Kypris.

Jensen-album

*627-628. 25 Pieces (Spanuth). 2 vols. (Vol. 1, 55 pp.; Vol. II,

53 pp.), each

The same, 2 vols. in one, cloth

Contents of Vol. I: Toward evening, Op. 43, No. 6.
Barcarolle, Op. 33, No. 16. Canzonetta, Op. 42, No.
2. Ttude, Op. 32, No. 9. Galatea, Op. 44, No. 3.
At the wayside inn, Op. 17, No. 10. Intermezzo, Op.
56, No. 16. Kassandra, Op. 44, No. 1. Artless-
ness, Op. 31, No. 3. Minuet, Op. 33, No. 11. Long-
ing, Op. 8, No. 5. Réverie, Op. 8, I, No.7. Forest
bird, 8p. 43, No. 3.

Contents of Vol. II: Thinking of thee, Op. 8, II, No.
7. The mill, Op. 17, No. 3. The dryad, Op. 43, No.
4. Remembrance, Op. 48, No. 2. Efude, Op. 32, No.
21. Joyous rambling, Op. 17, No. 4. Kypris, Op.
44, No. 6. Landler (waltz), Op. 33, No. 4. Night,
Op. 43, No. 7. When day is done, Op. 8, No. 4. Of
?\Pproaching spring, Op. 2, No. 1. W}})ﬁte rose, Op. 8,

o. 21.

H. Kjerulf

*393-394. Album. 30 selected pieces (Klauser). 2 vols. (Vol. I,

46 pp.; Vol. I, 38 pp.), each
The same. 2 vols. in one, cloth

Contents of Vol. I: Polka (salonstiick), Op. 4, No. 1.
Idylle, Op. 4, No. 2. Cradle-song, Op. 4, No. 3.
Humoreske, Op. 12, No. 1. Menuet, Op. 12, No. 2.
Elégie, Op. 12, No. 3. Caprice, Op. 12, No. 4. Ber-
ceuse, Op. 12, No. 5. Impromptu, Op. 12, No. 6.
Albumblatt, Op. 24, No. 1. Allegro, Op. 24, No. 2.
Scherzino, Op. 24, No. 3. Sketch, Op. 24, No. 4.
Intermezzo, (gp. 27, No. 1. S8kip-dance, Op. 27, No. 2.

Contents of Vol. II: Shepherd’s song, Op. 28, No. 1.
Song without words, Op. 28, No. 2. Novellette, Op.
28, No. 3. Scherzo, Op. 29. God knows, where he
stays. Slumber-song FQuand tu dors). My heart
and my lyre. Near to the loved one. Longing.

$1 00

75
2 50

50
200
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Bridal trip in Hardanger. The sleeping child. To the
lonely moon. Come to me. Scherzo, Op. 28, No. 4.
Pastoral scene, Op. 28, No. 6.
Halfdan Kjerulf was among the ear-
lier of the Scandinavian composers to
feel the influence of the folk songs of
his native land. He was hampered in
the musical ambitions of his early life.
Born at Christiania in 1818, he first
studied theology; not till he was twenty-
two was he free to devote himself to mu-
sic, and not till he was thirty-two could
he take regular instruction (in Leipzig,
from Richter). He lived very quietly in
his native Norway, devoting himself
chiefly to songs and piano pieces, ex-
pressing the poetical thought and feel-
ing of his own country. He died in
1868, looked up to by Grieg and other
Scandinavians as a sort of patriarch
of their art.
voL. L. Kahler
317. Op. 50. First studies; forming a foundation for the
higher technique (Klauser) $0 50
543. Op. 60. 20 studies in continuous scale- and chord-pas-
sages for both hands together, as a technical founda-
tion for virtuosity 60
540. Op. 85. 12 studies in easy passage-playing. Complete 1 00
541-542. The same in 2 books, each 60
746-747. Op. 128. New school of velocity for practice in brilliant
' passage-playing. 2 books, each 75
319. Op. 150. Daily repetitions. 12 technical exercises for
simultaneous development of both hands 50
318. Op. 151, 12 easiest studies; preliminary to Op. 50 50
425. Op. 157. 12 easy studies, introductory to Op. 50
.(Klauser) 50
196. Op. 163. 16 elementary studies 50
480. Op. 190. The very easiest studies. 36 pieces for begin-
ners 50
436. Op. 210. Children’s album. 30 little pieces 75

Contents: In the garden. Children’s waltz. A lit-
tle dance in the nursery. By the fireside. On the play-
round. Cradle-song. Soldier’ssong. Quick march.
vening-song. At the fair. Child’s morning prayer.
Grandmama’s waltz. Polka. Minuet. Galop. Swiss
melody. Evening prayer. Styrian melody. In the
church. Coming from school. Polka-mazurka.
Mazurka. Study. Song. Christmas bells. Waltz.
Tyrolese melody.  Wanderer's song.  Mountain
melody. The mill on the brook.
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VOL.

490. Op. 218. 40 children’s exercises and melodies $0 50

406. Op. 232. The first lessons in finger dexterity. 20 easy

and short lessons in treble-clef, progressively arranged
from the lowest grade 50

*

321. Op. 242. Short school of velocity, without octaves. 20
pieces 50

768. Op. 243. , The children’s friend. 60 little pieces for
practice and recreation. Complete 100
769-770. The same in 2 books, each 50

467—469. Op. 249. Practical method. New and enlarged edition,
revised by Wm, Scharfenberg. 3 books, each 50

A. Krause
390. Op. 1. 3 easy sonatas, C, D, Bb (Scharfenberg) 50
553. Op. 2. 10 trill-studies 100
544. Op. 4. 18 practice-pieces for beginners 75
554. Op. 25. The first studies in notes for beginners 75
F. Kuhlau
Sonatinas (Klee). 2 vols:

*52.  Vol. I. 12 sonatinas (Op. 20, 55, 59) 50
53. Vol. II. 7 sonatinas (Op. 60, 88) 50
The same, 2 vols. in one, cloth 2 00

Friedrich Kuhlau is now chiefly

remembered by his sonatas and son-

atinas for two and four hands upon

the piano, though in his day he was

a noted operatic and chamber music

composer. He was a German, born

in Hanover in 1786; but he spent

much of his life in Copenhagen, and

died there in 1832, e was a player

of the flute by profession, and wrote

’ > many pieces also for that instrument.

C. Kiihner
441-442. Album of instructive pieces, arranged in progressive

order from the easiest to a medium grade of difficulty,
with new phrasing, fingering, and appropriate marks
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VOL.

481.
482.
483-484.
485-486.

*475.
476.

of expression. 2 vols. (Vol. I, 56 pp.; Vol. II, 64
pp.), each

Contents of Vol. I: André, A., Op. 34, Nos. 1, 4, 5,
Moderato and 2 rondos from sonatina. Baumfelder,
F., Polka; The stepping-stone; The Tyrolese. Beet-
hoven, L. van, Allegro from sonatina, F; Moderato
and romance from sonatina, G. Clementi, M., Op.
36, Nos. 1, 5, Allegro and presto from sonatina.
Dussek, J. L., Op. 20, No. 1, Rondo from sonatina.
Haydn, J., Allegro. Hummel, J. N., Rondo.
Kohler, L., 2 allegrettos; Polka; The little Cossack.
Kuhlau, F., Op. 20, No. 1, Rondo from sonatina; Op.
55, Nos. 1, 3, 4, Allegro, vivace, allegretto, allegro and
rondo 4 la polacca from sonatina. Léw, J., Cheerful-
ness. Miiller, A. E., 2 allegrettos. Pleyel, 1., Minuet.
Schmitt, J., Op. 83, No. 2, Allegretto from sonatina;
Op. 248, No. 3, Andante and moderato from sonatina;
Op. 249, No. 1, Allegro and rondo from sonatina.
Steibelt, D., Rondo turc. Vilbac, R. de, Fantasia;
Mazurka. Wanhall, J., Rondo.

Contents of Vol. I1: Baumfelder, F., Full of thought.
Beethoven, L. van, Op. 49, No. 2, Sonatina, G. Behr,
F., Huntsmen’s chorus; The shepherd’s song. Clementi,
M., Op. 36, Nos. 3, 6, Spirituoso and allegro from
sonatina. Dussek, J. L., Op. 20, No. 3, Rondo from
sonatina. Haydn, J., Allegro from sonatina No. 1,
C; Allegro from sonatina No. 20, G. Kuhlau, F., Op.
42, No. 2, Variations on a popular Austrian song;
Op. 52, No. 1, Allegro from sonata; Op. 55, No. 2,
Sonatina, G. Low, J., Op. 151, No. 2, Andante and
allegro from sonatina; Valse-6tude. Mendelssohn, F.,
Op. 72, Nos. 2, 4, 2 children’s pieces. Mozart, W. A.,
Allegro and andante from sonata, C. Mihling, A.,
Op. 17, Nos. 3, 4, Finale and rondo from sonatina.

The school of études for the pianist. A selection of

standard études in all styles, progressively arranged.
6 books:

Book I. Lower elementary grade

Book II. Higher elementary grade

Book ITI-IV. Lower medium grade. 2 sections, each
Book V-VI. Higher medium grade. 2 sections, each

Th. Kullak

The school of octave-playing. 2 sections

Section I. Preliminary school (Op. 8)
Section II. 7 octave-studies (Op. 48)

%0 75

75
75
75
75

150
125
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Theodor Kullak was a pianist and
%edagogue of exceptional attainments.

orn in Posen in 1818, he showed
precocious talent, but was made to
study medicine at first. In 1842 he
studied with Czerny and others in
Vienna, but settled in Berlin, where
he founded and conducted a.famous
music school. His instructive works
for piano are classics in their way, and
his ‘'School of octave-playing’’ has
' never been surpassed. He trained
many distinguished artists.

VOL.
365. Scenes from childhood. Op. 62 (Book I) and 08. 81
(Book 1I). 24 characteristic pieces (Klauser). Com-
plete 31 00

566-567. The same in 2 books, each 60

Contents of Book I: Once upon a time. The clock.
Sunday morning. On the playground. Little cradle
song. Dance on the lawn. Barcarole. Grand parade.
The birdie’s death. The mill at the brook. Skating.
Evening bell.

Contents of Book II: Child’s prayer. The little
wanderer. Grandmother tells a ghost story. Open-
ing of the children’s party. Loving soul and pure
heart. The race. The angel in the dream. The
nightingale.  Spinning song. The ghost in the
chimney. The little hunters. The little rope dan-
cers.

F. Le Couppey
430. Op. 17. The alphabet. 25 very easy studies for small

hands (Scharfenberg) 75
67. Op. 20. L’agilité. 25 progressive studies for mechan-

ism and light touch 100
68. Op. 25. La difficulté. 15 studies for independence of

the fingers (Vogrich) 100
69. Op. 26. Préface & I'Ecole de vélocité de Czerny. 15

studies for mechanism 100
70. The virtuosity. 50 difficult exercises (Parsons) 75

H. Lemoine

175. Op. 37. 50 études enfantines (Scharfenberg) 50
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F. Liszt

VOL.

341. Consolations (Nos. 1-6). Liebestriume (3 nocturnes)
(Vogrich) :

$0 50

Franz Liszt was one of the most re-
markable figures of the nineteenth
century in musie. It was preémi-
nently his privilege to advance the art
of piano-playing to its highest develop-
ment, and establish a new standard
not only of technique but of interpre-
tation. He was also a voluminous
composer in many forms, and espe-
cially for his own instrument. 18
piano music shows an extraordinarily
skilful utilization of the new technical
possibilities, color, and sonorities of the
instrument introduced by him; it
shows also an ardent striving after the
romantic spirit and the employment
of picturesque methods of incorpora-
ting poetical ideas into tones. iszt™
was born in Hungary in 1811, and
died in Bayreuth in 1886, after a life
. of remarkable activity and gzeal in
promoting the modern ideas of his time, and assisting by his enor-
mous influence the men who represented them. His plano music
is of the greatest variety, ranging from simple song-like pieces of
short compass, to virtuoso pieces of dazzling brilliancy and trans-
scendent difficulty, as the two concertos, the études, the Hungarian
rhapsodies, and the sonata. In them all, however, will be found
the most acute sense of pianistic effect and the most skilful em-
ployment of the possibilities and characteristics of the instrument.

788. 12 Etudes d’exécution transcendante. Instructive
edition with fingering, phrasing, marks of expression,
and suggestions for practising by P. Gallico. Com-
plete. Paper, $2.00; cloth 3 00

789-790. The same in 2 books, each 125

128-129. 24 Songs by F. Schubert, transcribed. With superlinear
German and English text. 2 vols., each 1 00

The same, 2 vols. in one, cloth 3 00

Contents of Vol. I: Am meer. Die post. Daswirths-
haus. Ave Maria. Auf dem wasser zu singen. Horch,
horch! die lerch’. Gretchen am spinnrade. Erlkonig.
Lob der thriinen. Stindchen. Sei mir gegriisst.
Meeresstille. :

.

Contents of Vol. I1: Der wanderer. Ungeduld. Lebe
wohl. Trockne blumen. Du bist die ruh’. Das wan-
dern. Der miiller und der bach. Frihlingsglaube.
Der leyermann. Tiuschung. Aufenthalt. Die junge
nonne. Rastlose liebe.

57. Wagner-Liszt-album. 9 transcriptions from Richard
agner’s operas. Paper, $1.00; cloth 2 00
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44

Contents: From TANNHAUsER: March; Pilgrims
chorus; To the evening star. From TRISTAN AND
IsoLpe: Isolde’s love-death. From DER FLIEGENDE
HoLLANDER: Spinning song. From LOHENGRIN:
Elsa’s dream; Lohengrin’s reproof to Elsa; Elsa’s
bridal procession; Festal play and bridal song.

voL. Liszt-album
*508-599. 15 Pieces (Spanuth). 2 wvols. (Vol. I, 55 pp.; Vol.
11, 56 pp.), each
The same, 2 vols. in one, cloth
Contents of Vol. I: Au Lac de Wallenstadt. Can-
tique d’amour.  Chant polonais (The maiden’s wish).

Feuille d’album. Soirées de Vienne, No. 2. Valse-
impromptu. Venezia (gondoliera).

° Contents of Vol: II: Andante lagrimoso. Au bord

d’une source. Canzonetta %el Salvator Rosa. Chant

olonais (Meine freuden). Eglogue. Feuille d’album

0. 2. Soirées de Vienne, Ng:. 6. Valse-caprice.
Sonetto del Petrarca.

A. Loeschhorn

491-493. Op. 52. 30 melodious studies. 3 books, each
Studies for development of technique and expression:
310-312. PartI. Op.65. For beginners. 3 books, each

313-315. Part II. Op. 66. For the intermediate degree.
3 books, each

731-733. Part III. Op. 67. For more advanced pupiis. 3
books, each

501-503. Op. 84. 60 melodious J)x‘actic&pieces for beginners,
progressively arranged and carefully fingered. 3
books, each

254. Pianoforte-technics. Daily exercises

F. Mendelssohr

Pianoforte works (Kullak):
-
*58. 49 Songs without words. (Op. 19, 30, 38, 53, 62, 67,
85, 102, and boat-song). Paper, $1.00; cloth
59.  Miscellaneous compositions. Paper, $1.00; cloth
Contents: Capriccio, Op. 5. Characterstiicke,
Op. 7. Rondo capriccioso, Op. 14. Fantaisies ou

caprices, Op. 16. Caprices, Op. 33. Kinderstiicke,
Op. 72. Andante cantabile e presto agitato.

$0 75
2 50

50

50

50

50

50
1 00

200
200
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Born in 1809, Mendelssohn was one
of the chief exponents of the romantic
school of the first half of the century,
while yet adhering in all essentials to
the principles of form and euphony
established by the classical compos-
ers. 'To the time of his death in 1847
he enjoyed an enormous popularity. To
the wide extension of this, nothing con-
’mbute(l more than his * bongs without
Words,” a style of short piano piece of
romantic and poetic content, which,
while he did not inventit, he developed
with much skill and orlgmalny In
these little pieces is contained a vast
range of feeling and emotion expressed
with consummate technical perfection
of finish. Mendelssohn’s oratorios,
*Elijah” and *'St. Paul” and his
symphonies and overtures are the
greatest of his works, and his songs
also contain many beauties. He was born into the rich Mendelssohn
family of Berlin bankers, and having every opportunity for develop-
ing his talent, made remarkable exhibitions of precocity both as a
pianist and composer. Among the most noteworthy episodes in
his short, life were his work in conducting the Gewandhaus orchestra
in Leipzig, his establishment of the Leipzig Conservatory, and his
several visits to England, where he had great influence and popu-

larity.
VOL.
61. Op. 25. Concerto, Gm. Orchestral ace. arr. for a
second piano (in score). (Ruthardt) %0 60
62. Op. 40. Concerto, Dm. Orchestral acc. arr. for a
second piano (in score). (Ruthardt) GO
558. Op. 72. 6 kinderstiicke (Kullak) 25

I. Moscheles

403. Op. 70. Studies. 24 characteristic compositions in all
the major and minor keys (Pauer). Complete 125

404-405. The same in 2 books, each 60

As a pianist, a teacher, and a com-
poser, Ignaz Moscheles was among
the most prominent musicians of his
lifetime, which extended from 1794
to 1870. He was precocious as com-
poser and pianist, and in his early
days he had much personal inter-
course with Beethoven in Vienna,
where he studied. He obtained great
fame as a piano virtuoso. In 1821 he
settled in London, and in 1846 joined
the Leipzig (mnﬁervatory under Men-
delssohn, where he lived the rest of
his life and trained many distin-
guished pianists. His piano music is
energetic, brilliant, and strongly rhyth-
mical, and of great dignity of style,
mcludmg characteristic pieces, fan-
tasies, and études.
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vor. Selected compositions (Scharfenberg). 2 vols.:

*182, Vol.I. 3rondos, Op.18. Polonaise, Op.3. Var. on
Hiindel’s theme, THE HARMONIOUS BLACKSMITH,
Op. 29. Rondeau sentimental, Op. 82. La tene-
rezza, Op. 52. Rondeau expressif, Op. 71. Polo-
naise brillante, Op. 53. Les charmes de Paris, Op.
54. Les charmes de Londres, Op. 74; La petite
babillarde, Op. 66. Impromptu, Op. 62. Paper,

$1.00; cloth $2 00
183. Vol.II. Fantasy on themes from OBeroON. La gaieté,
Op. 85. Scherzo, Op. 127. Sérénade, Op. 103.
Impromptu, Op. 89. Mazurka appassionata, Op.
120. Romance et tarentelle brillante, Op. 101.
Allegro di bravura, Op. 77. 3 allegros di bravura
(La forza, La leggerezza, Il capriccio), Op. 51,
Nos. 1-3. Paper, $1.00; cloth 2 00
M. Moszkowski .
280. Op. 12. 5 Spanish dances (Ulrich) 100

Moritz Moszkowski is one of the
most brilliant and fertile composers
for the piano of the present day. He
is Polis bﬁ birth, but is of German
training. e was born in Breslau in
1854, and made his first public ap-
?farance as a pianist in Berlin in 1873.

e was highly successful for many
years as a concert pianist, while at
the same time he was increasing his
fame by his compositions, which have
N\ attained a great and far-reaching

# popularity.

Moszkowski-album

*614-615. 26 Pieces. 2vols. (Vol. 1,66 pp.; Vol. II, 70 pp.), each 75
The same, 2 vols. in one, cloth 2 50

Contents of Vol. I: Air de ballet, Op. 36, No. 5.
Albumblatt, Op. 2. Berceuse, Op. 38, No. 2. En
automne, Op. 36, No. 4. Etude, Op. 18, No. 3.
Guitarre, Op. 45, No. 2. Maazurka, (?p. 10, No. 3.
Mélodie, Op. 10, No. 1. Mélodie, Op. 18, No. 1.
Réverie, Op. 36, No. 2. Serenata, Op. 15, No. 1.
'f;le§a, 5Op. 10, No.2. Valse brillante. Walzer, Op.

, No. 5.

Contents of Vol. II: Gondoliera. Mazurka, Op. 38,
No.3. Mélodie, Op. 31, No. 2. Mélodie italienne, Op.
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38, No.4. Momento giojoso, Op. 42, No. 3. Moment
musical, Op. 7, No. 2. Monologue, Op. 31, No. 1.
Piéce rococo, Op. 36, No. 1. Romance, Op. 42, No. 1.
Scherzino, Op. 18, No. 2, Siciliano, Op. 42, No. 2. -
Valse-impromptu.

W. A. Mozart
Piano concertos. Orchestral acc. arr. for a second piano

VOL. (in score) :

661. Concerto, Dm. (Kullak) $0 75
662. Concerto, C (Bischoff) 75
663. Concerto, Eb (Bischoff) ’ 75
664. Concerto, Cm. (Bischoff) ’ 75

665. Concerto, D (Coronation-concerto). (Rehberg) 75

Although his greatness is now
measured by his operatic and sym-
phonic works, as well as his piano
sonatas, Mozart was also one of the
greatest pianists of his day. He
was born in Salzburg in 1756, and
died in Vienna in 1791, He was a
*‘wonder child,” and was taken over
Europe by his father, who exploited.
his piano-playing in private and
public concerts, He made marvel-
lous progress in composition, and
his music aroused universal wonder
and admiration. He was for some
time in the employment of the
Archbishop of Salzburg, but resigned
his place in 1777 because of indig-
nities heaped upon him, and insuf-
ficient income, but. resumed it again
in 1779 for two years, leaving it then
to settle in Vienna. There his later

L. X OI;yems were composed and per-
formed, bringing him fame but little money, and.with his wife he
lived in penury. His last work was his ‘* Requiem,” the subject of
which aroused in him superstitious forebodings of his death, and he
died hefore he could complete it. His piano music shares the
beauty and distinction of his music in the larger forms; joy is its
keynote; melody is lavishly expended in them, and they show the
finest taste and elegance, and, above all, euphony and plastic
beauty of form. Apparently simple in their structure, they are a
stumbling block to the superficial.

382. 12 Pieces (Klee) 50
Contents: 3 fantasias. 3 rondos. Ouverture dans le

style de G. F. Hindel. Adagio. Minuetto. Gigue.
Romanza. Allegro.

*65. 19 Sonatas (Lebert). Complete.. Paper, $2.00; cloth 300

*840~841. The same in 2 vols., each 125
Th. Oesten
726. Op. 61. Mayflowers. 25 easy pieces for children
(Oesterle) 30
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VOL,

181.

792.

304.

*369-370.

Contents: Spring’s delight. On a tramp. Little
flatterer. The rose-arbor. Hunting-piece. The dan-
cing-master. Triumphal march. Hop-o’-my-thumb.
Romance. Spanish dance. Venetian gondoliera.
Tyrolese waltz. Dance of the masques. The echo.
Bear-dance. Good cheer. Morningsong. The village
inn. Hymn. Sicilian shepherds’ dance. Sharp-
shooters’ march. DPilgrims’ song. Turners’ outing.
Lullaby. The flower-girl.

J. A. Pacher

Op. 11, 6 octave-exercises (Ocesterle)

N. Paganini

. 6 Grand études, arr. by Fr. Liszt. Instructive edition,

critically revised, with fingering, pedalling and marks
of expression, by P. Gallico: No. 1, Gm.; No. 2, Eb;
No. 3, B (La campanella); No. 4, E; No. 5, E (La
chasse); No. 6, Am.

J. Pischna

60 progressive exercises, containing studies on trills,
scales, chords, passages, and arpeggios. Newly re-
vised and augmented edition with additional prelimi-
nary exercises, by B. Wolff

L. Plaidy

Technicul studies (Klauser). Paper, 75c.; flex. cloth,
or boards

J. Raft

Album. 16 selected pieces. 2 vols. (Vol. I, 43 pp.;
Vol. 11, 50 pp.), each

Contents of Vol. I: Manon, Op. 75, No. 6. Aprés le
coucher du soleil, Op. 75, No. 5. Ranz-des-vaches,
Op. 75, No. 3. Fleurette, Op. 75, No. 1. Romance,
Op. 72, No.4. Minuet, Op. 72, No. 2. La fileuse, Op.
157. Etude mélodique, Op. 130, No. 2.

Contents of Vol. II: Nocturne, from Op. 17,
Cavatina, Op. 85, No. 3. Le torrent, Op. 88. Am
Loreley-fels, Op. 134, No. 3. Gavotte, Op. 125, No.
1. Abends, Op. 55, No. 12.  Fabliau, Op. 75, No. 2,
Tarantella, Op. 99, No. 1.

30 50

125

100
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Joachim Raff wag born in Swit-
zerland in 1822, died in Frankfort in
1882. Hisearly talent recommended
him to Mendelssohn and Liszt,
and, encouraged by them, he de-
voted himself to composing. He
was a composer ofeprodigious fer- *
tility and industry, and had an in-
exhaustible vein of melody, with a
thorough mastery of the technical
requirements of the art. Misfor-
tune accompanied him, however,
and his pecuniary condition as well
as_his popularity and facility often
led him to force his genius to un-
wise overproduction. He lived for
a time in Cologne, then in Wies-
baden, where he was in great de-
mand as a piano teacher, and in 1877
he was appointed dxroctor of the
Hoch Conservatory in  Frankfort,
In 1863 his first symphony ‘An das vaterland,” won the prize of
the ‘' Friends of Music” in Vienna, and his populanty became then
greater than ever, Raff was a romanticist of conviction, and sought
in musm a definite expression of the concrete. Thus in his sym-
phony * Lenore,” he expounds the story told in Biirger's ballad of
the same title. This somewhat grisly story is of Lenore and her
young soldier lover, who is separated from her to go to the wars,
and is there killed; but his spirit comes back to fetch her, and to-
gether they ride on a ghosﬂl)q/ horse, amid all unearthly_terrors in-
visible to living mortals e love of the pair is described in the
first two movements., In the third, Wilhelm, the lover, is shown
* departing for the wars, through the picturesque and brilliant march
that is universally familiar. The last movement is full of the ter-
rors of the ride.

vo. C. Reinecke ]
355. Op. 47. 3 sonatinas (Scharfenberg) $0 50

Carl Reinecke held for many years a
dignified place in the world of music as
director of the ILeipzig Gewandhaus
Orchestra, as a pianist of amiable gifts,
especially in the interpretation of Mo-
zart, and as a composer of great melodic
ﬁuency and winning grace. He was
born near Hamburg in 1824. He stud-
ied the piano and became intimate with
Schumann and Mendelssohn, taught at
the Cologne Conservatory, and wus
called to Leipzig as conductor and pro-
fessor at the Conservatory in 1860.
He resigned in 1895. He had many
distinguished pupils. His compositions
are very numerous, and especially those
for young players are full of charm.

204. Op. 77. Home-music. 18 easy pieces, intended es-
pecially for the cultivation of style (Oesterle) 1 00

Contents: Grandmother’s story. The secret. From

the olden time. March. Consolation in loneliness. In

camp. Scherzo. Romance. Canon. Plaint. Minuet.

Canzonetta. Lindler (slow waltz). Peasants’
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march. Toccatina. Capricietto. Hunting-song. My
VOL. sweetheart I hear.
435. Op.88. Maiden-songs. 11 pieces (Oesterle) $0 75

Contents: Roundelay in May. Dreaming and
musing. Eventide. Dance-lay. Amid the green.
Warning. At thespring. Tears. Alove-song. Even-
ing prayer. Bridal song.

H. Reinhold

727. Op. 27. Album for the young. 10 short pieces
of medium difficulty (Oesterle) 75

Contents: Bagatelle. Mazurka. Pastorale. Minia-
ture. Hunter’s call. Birdling in the forest. Wan-
derer. Idylle. Sad story. Folk-song

700. Op. 39. Miniatures. 24 short and easy pieces for the
development of musical style (Oesterle) 60

Contents: March. Fairy-tale. Etude. Waltz.
Savoyard boy. Scherzo. The bagpipe. Serenade.
Hungarian dance. Atschool. Humoreske. Silhouette.
Gypsy-song. Hunter’s call. Arietta. Slumber-song.
War-song. Confession. Gondoliera. Nocturne. In-
termezzo. Melancholy. Butterfly. Russian dance.

E. Rohde

814-815. Op. 36. Stray leaves. 12 easy melodious pieces. 2 -
books, each 50
Contents of Book I: Think of me. Soldier’s song. -
Before Mozart’s portrait. Good night. Marionettes.
First violets.
Contents of Book II: Homesickness. Butterfly. Lit-
tle birdie is dead. Scherzo. Serenade. Tyrolienne.,

A. Rubinstein
791. Op. 23. 6 études (Gallico) 1 50

Anton Rubinstein was one of the
greatest pianists of the world; but
even more than for fame as a pianist
did he yearn for fame as a com-
poser. e was born in Bessarabia,
part of Russia, in 1830, and died
near St. Petersburg in 1894. He
showed precocity as a pianist, and
was recognized by Liszt, under whose
advice he continued his studies. His
tours brought him tremendous suc-
cess in fame and money, and his com-
positions were greatly admired. In
1858, returning to Russia, he was
appointed eonductor, and in 1862
founded the Imperial Conservatory
in St. Petersburg. He visited Amer-
ica in 1872 with great success. He
corpposed many works in all styles,
including a sort of Biblical opera
that he devised himself. Many of
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his piano pieces, his fourth concerto, and the smaller works have been
enduringly popular. He had a great gift of melody and of rhythmic
charm; but by his Russian contemporaries he was refused a place
in the Russian school of composers because of his cosmopolitanism.

Rubinstein-album

VOL.
*367-368. 15 Selected pieces. 2 vols. (Vol. I, 35 pp.; Vol. I,
37 pp.), each 20 50
The same, 2 vols. in one, cloth 2 00

Contents of Vol. I: Melody, F, Op. 3, No. 1. Bar-
carole, Fm., Op. 30, No. 1. Romance, F, Op. 26, No.
1. Nocturne, Gb, Op. 28, No. 1. Impromptu, G,
Op. 44, No.4. Scherzo, A, Op. 44, No. 2. Kamennoi-
Ostrow, Op. 10, No. 22. Valse from MINIATURES.

Contents of Vol. II: Marche 3 la turque. Romance,
Eb, Op. 44, No. 1. Cracovienne, Op. 5, No. 2.
Tarentelle, Op. 6. Polka (bohéme), Op. 82, No. 7.
Prés du ruisseau, and A la fenétre, from MINIATURES.

D. Scarlatti

*73. 22 Pieces (Buonamici) 100

Contents: Prelude. Toccata. Sarabanda. Bur-
lesca. Menuetto. Gigue. Sonata, Gm. Fugue.
Courante. Capriccio. Siciliano. Scherzo. Sonata,D.
Courante. Capriccio. Bourrée. Gavotte. Gigue.
Pastorale. Tempo di ballo. Sonata, A. The cat-

fugue.

Domenico Scarlatti was one of the
chief writers for the harpsichord—
the predecessor of the piano—in the
first half of the eighteenth century,
He was born in Naples in 1685, and
died there in 1757. His father was
the greal operatic composer, Ales-
sandro Secarlatti, and he himself
soon made a name as the foremost
Italian harpsichordist. In 1709 he
competed with Héndel on a visit to
Rome, and was worsted by him.
He occupied various posts in Rome,
London, Lisbon. Naples. and Ma- .
drid, spending twenty-five years in
the Spanish capital as music master
in the royal family. He composed
a great number of pieces for his in-
X strument, short and brilliant, and
was the first to study especially the characteristies of the harpsichord
and adapt his compositions to them. He wrote in the free style,
with graceful and brilliant ornamentation and passage work, in_dis-
tinction to the older contrapuntal style; and much of his writing
demands technique suggesting that of the modern piano.

X. Scharwenka

559. Op. 62. Album for yo.ung ianists. 12 short pieces
(Oesterle) P 100
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Contents: March. Like a folk-song. Tale. Bar-
carolle. Minuetto. Gavotte. Song without words.
Praeludium. Lost happiness. $cherzino. Andante.
Tarentelle.

Xaver Scharwenka, one of the
most noted of modem pianists, was
born in Posen in 1850, and after
studying in Berlin, ap eared there
as a pianist in 1869. He was also a
teacher there in Kullak’s academy.
After some years of virtuoso play-
ing he founded an academy in Berlin
of his own. In 1891 he came to
New York, but returned to Berlin
in 1898 and is now teaching there.
His piano pieces are attractive and
brilliant, {requently showing the

vor. A. Schmitt

335. Op. 16. 61 studies. Complete
336-338. The same in 3 books, each
434. Preparatory exercises (five-finger exercises)

A. Schmoll

821-822. Op. 50. 25 melodious pieces for study and recreatlon
2 books, each

Contents of Book I: Rose mazurka. Matilda schot-
tisch. Lily polka. Emmawaltz. The little postillion
galop. S()ng of the miller maid. Childish tenderness.
The hunter’s horn. Scherzetto. Return of the gon-
dolier. The light cavalry. Remembrance (Song with-
out words).

Contents of Book II: Farandole. The mocking echo.
The shepherd’s repose (idyl). March of the recruits.
Spring thoughts. The bird’s nest. Saltarello. Village
festival. Prayer. Pastorale. Polonaise. Cymbals
and castagnettes. Kathinka (varsoviana).

Fr. Schubert

*75. Compositions (Buonamici). Paper, $1.00; cloth
Contents: Fantasia, Op. 15. Fantasia, andante,
menuet and allegretto, Op. 78. 4 -impromptus, Op.
90. Moments musicaux, Op. 94. 4 impromptus, Op.
142.

characteristies of the Polish folksong.

$1 25
50
25

~1

Lt

2 00
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128-129. 24 Songs, transcribed by Franz Liszt. See Liszt, F.

392. Scales and chords in all the major and minor keys

Pianoforte works (Vogrich):
103.  Op. 11. Sonata, F#m,
92.  Op. 12. Fantasiestiicke (8)
Ende vom lied.
of 4 variations

104. Op. 14. Sonata, Fm.
101.  Op. 15. Scenes from childhood. 13 pieces

mern. Der dichter spricht.

PIANO SOLO 41
Franz Schubert, ‘“‘the most
poetic musician who ever lived,”
as Liszt called him, had a life
short and full of hardship and
disappointment, yet also of good
fellowship. He was born near
Vienna in 1797, and died in Vi-
enna in 1828. His gifts were
astounding, and he began com-
posing and playing as a mere
child; throughout his life he
poured forth music with a fe-
cundity that only Mozart could
equal. His life was mostly spent
in Vienna, but without official
position, and he eked out a pre-
carious living with lessons and
the sale of his compositions, for
which he was miserably paid.
He never gained great success
. with the public during his life,
though some of his songs were popular. Among his works his songs
and the two great synul)hunies take the highest rank; but the piano
pleces are exquisite and characteristic examples of his poetic genius.
837. 10 Sonatas (Buonamici): No. 1, Am.; No. 2, D; No. 3, A;
No. 4, Eb; No. 5, Am.; No. 6, B; No. 7, Am.; No. 8,
Cm.; No. 9, A; No. 10, Bv. Paper, $1.50; cloth $2 50
F. A, Schulz
25
Rob. Schumann
89.  Op.9. Carnaval. Scénesymignonnes sur 4 notes 50
50
50
Contents: Des abends. Aufschwung, Warum.
Grillen. In der nacht. Fabel. Traumes wirren.
96.  Op. 13. 12 symphonic studies, and appendix (posth.)
50
75
25
Contents: Von fremden landern und menschen.
Curiose geschichte. Hasche-mann. Bittendes kind.
Glickes genug. Wichtige begebenheit. Triu-
merei. Am camin. Ritter vom steckenpferd. Fast
zu ernst. Furchtenmachen. Kind im einschlum-
50

95.  Op. 16. Kreisleriana. 8 fantasias
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YOL.

93.
102.
98.
105.
94,
99.

91.

*90,

97.

Op. 18. Arabesque, and Op. 19, Blumenstiick

Op. 20. Humoreske

Op. 21. Novelletten

Op. 22. Sonata, Gm.

Op. 23. 4 nachtstiicke, and Op. 111, 3 fantasiestiicke
Op. 26. Faschingsschwank aus Wien (Vienna car-

nival-scene). Fantasy-pictures (Allegro, romanze,
scherzino, intermezzo, finale)

Op. 68. Album for the young. 43 little pieces

Contents: Melodie. Soldatenmarsch. Triller-
liedchen. Ein choral. Stiickchen. Armes waisen-
kind. Jigerliedchen. Wilder reiter. Volkslied-
chen. Frohlicher landmann. Sicilianisch. Knecht
Ruprecht: Bald kommt der Mai. Kleine studie.
Friihlingsgesang.  Erster verlust. Kleiner mor-
genwanderer.  Schnitter-liedchen.  Kleine ro-
manze. Lindlicheslied. ***, Rundgesang. Reiter-
stiick. Erndteliedchen. Nachklinge aus dem
theater. *** - Canonisches liedchen. " Erinnerung.
Fremder mann. *¥#*%  Kriegslied. Scheherazade.
Weinlesezeit. Thema. Mignon. Lied italienischer
marinari. Matrosenlied. Winterzeit, 1 and 2.
Kleine fuge. Nordisches lied. Figurirter choral.
Sylvester-lied.

Op. 68, Album for the young (43 pieces), and Op. 15,

Scenes from childhood (13 pieces). Paper, 50c.;
cloth

Op. 82, Forest-scenes (9 pieces), and Op. 28, 3 romances

Robert Schumann stands as
the most distinguished and char-
acteristic representative of the
romantic movement in music
in the nineteenth century. He
was the son of a bookseller, born
in 1810 in Zwickau. and intended
for the law, for which reason he
attended Leipzig and Heidel-
berg universities. and his early
technical training in music was
not that of a professional, either
in playing or composing. He
finally. however, devoted himself
to music; but injury to his hand
prevented him from becoming &
pianist, so that his attention
was turned to composition. He
also fought for the cause of good

music by founding a musical journal and writing much for it. His
first music was for the piano. in which he developed a style of his
own, and a class of short poetic pieces, often descriptive in an ideal
sense, and sllustrative of some idea outside of music. Thus one of
the most characteristic sets of such pieces is that called “Kreisleri-
ana» intended to illustrate a personage in the stories of E. T. A.

50
40

1 50
50

Schirmer’s Library of Musical Classics




PIANO SOLO 43

Hoffmann, Kapellmeister Kreisler, a quaint, mournful, and fantastic
figure. There are eight pieces in the set, of widely divergent emo-
tional and musical expressiveness; and some have said that in thus
depicting the character of Hoffmann’s hero, Schumann was in reality
giving a portrait of himself. Schumann married Clara Wieck, the
distinguished pianist, in 1840 and was appointed professor in the
Leipzig Conservatory; later he lived in Dresden and in Diisseldorf,
where he conducted. In 1853 signs of insanity developed; in 1

an attempt to commit suicide compelled his confinement in an asy-
lum, where he died in 1856.

voL. Schumann-album

100. 22 Pieces (Vogrich) 73 pp. Paper, 75¢c.; cloth - $1 75

Contents: Frohlicher landmann, Op. 68, No. 10.
Von fremden lindern; Gliickes genug; Triumerei; Am
camin, Op. 15, Nos. 1, 5, 7, 8. Wiegenliedchen;
Schlummerlied, Op. 124, Nos, 6, 16. Des abends;
Aufschwung; Warum, ng 12, Nos. 1-3. Vogel als
prophet, Op. 82, No. 7. Novellette, Bm., Op. 99, No.
9. Arabesie, Op. 18. Blumenstiick, Op. 19. Valse
noble; Chopin, Op. 9, Nos. 4, 12. Novellette, F, Op.
21, No. 1. Romanze, Op. 28, No. 2. Am spring-
brunnen; Abendlied, Op. 85, Nos. 9, 12, Zwischen-~
actsmusik aus ManFrep. Rufung der alpenfee aus
MANFRED. :

R. Schwalm ®
796. Daily exercises R 50

Chr. Sinding

*786-787. Album, 31 pieces (Oesterle). 2 vols. (Vol. I, 74 pp.;
Vol. 11, 69 pp.), each 75

The same, 2 vols. in one, cloth 2 50

Contents of Vol. I: Pomposo, Eb ; Un poco lento, Bb;
Andantino, Eb, Op. 24, Nos. 1-3. Con fuoco, Db;
Allegretto, Bb; Leggiero, Ab; Marcato; Bb; Alla
marcia, Bbm., Op. 25, Nos. 1, 2, 3, 4, 6. Allegro
energico, A; Albumblatt, Bm.; Tempo di menuetto,
Bbm.; Chant sans ]})Earoles, E, Op. 31, Nos. 1, 2, 3, 5.
Marche grotesque, E; Mélodie, G; Frihlingsrauschen,
Bbm.; Im volkston, Fm.; Gobelin, Gm., Op. 32, Nos.
1,2, 3, 4, 6.

Contents of Vol. II: A la menuetto, Am.; Stind-
chen, Db, Op. 33, Nos. 1, 4. Danse orientale, Bbm.;
Scherzo, Am., Op. 32, Nos. 5, 6. Prélude, Ab; Ondes
sonores, Eb; Crépuscule, Fm.; Chanson, C, OKT. 34,
Nos. 1, 2, 4, 5. Canto funebre, Am., Op. 62, No. 2
4 caprices (Eb, Bb, E, Fm.), Op. 44, Nos. 2,9,12, 13.
Prelude, G, Op. 49, No. 1.
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Among the most gifted of the
younger Seandinavian composers is
Christian Sinding, a Norwegian. born
in 1856. He studied first in Christi-
ania, then in Leipzig under Reinecke,
where he was befriended by Adolf
Brodsky. Since his student years he
has lived in Christiania and Copen-
hagen. His first great reputation was
made by his symphony in D, produced
in 1890. His chamber music is praised,
his songs, original in conception and
expression, are becoming increasingly
popular, and  his piano pieces are
strikingly fresh and strong. Sinding
makes less use of the characteristic
Norse spirit in music than Grieg, as
to melodic and rhythmic folk-song
elements; but it is in evidence, though
he fearlessly follows the trend of his
own individuality.

Sonata-album

26 Favorite sonatas. 2 vols.:
329. Vol. I (170 pp.). 15 sonatas: Haydn, C, G, D, Cém.,
Em. Mozart, C, F, F, G, A. Beethoven, Op. 49, Nos.
, 2; Op. 79; Op. 14, Nos. 1, 2. (Lebert.)» Paper,
75¢.; cloth

340. Vol. II (182 pp.). 11 sonatas: Haydn, G, Eb, Eb.
Mozart, ¥, Bb, F, Am. Beethoven, Op. 13; (I)J) 2,
No. 1; Op. 27, No. 2; Op. 26. (Bulow-Lebert-Klee.)

Paper, 75¢.; cloth

VOIL.

Sonatina-album

51. A collection of 30 favorite sonatinas, rondos and pieces
by Bach, Beethoven, Clementi, Dussek, Haydn,
Kuhlau, Mendelssohn, Mozart, Q(*hul)ert Weber
(Klee and others). 131 pPp- I’aper, 75¢.; cloth

Sonatina-album

265. Abridged edition. A collection of 15 favorite sonatinas
by Beethoven, Clementi, Haydn, Kuhlau, Mozart
(Klee-IKohler-Ruthardt). 85 pp. Paper, 50c.; cloth

Sonatina-albums, modern

A collection of sonatinas and miscellaneous pieces
in progressive order (Scharfenberg). 2 vols.:

305. Vol.1 (91 pp.). 15 sonatinas by Bachmann, Bohm,
Forster, Gurlitt, Krause, Lange, Lichner, Reinecke,
Spmdl(*r 15 miscellaneous pieces l)y Becker,
Iillmenreich, Forster, Handrock, Lichner, Loesch-
horn, Merkel, Reinecke, Rohde, Streabbog. Paper,
$1.00; cloth

$1 75

175

2 00
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VOL. .
630. Vol. IT (105 pp.). 8sonatinas by Handrock, Kirchner,
Merkel, Reinecke, Seiss, Spindler. 8 miscellaneous
ieces by Forster, Krause, Kullak, Loeschhorn,
ﬁeinecke, Schumann, Seiss. Paper, $1.00; cloth $2 00
Sonatinas and Rondos (32)
693. By Clementi, Kuhlau, Dussek, Haydn, Mozart, Beet-
hoven, Hofmann, Raff, Schumann. New edition,
progressively arranged by R. Kleinmichel. Paper,
$1.00; cloth 2 00
F. Spindler
889. Op. 308. The flower-basket. 40 melodic and progres-
sive practice pieces for beginners 50
D. Steibelt
*398. 2 Rondos and 7 sonatinas (Klauser) 50
Contents: Rondo, Op. 33, No. 2. Turkish rondo.
Sonatina, C. 6 sonatinas, Op. 49.
Daniel Steibelt was one of the noted
piano virtuosos of his time, which was
from 1765, when he was born in Ber-
lin, to 1823, the date of his death in
St. Petersburg. He was a travelling
virtuoso, and won much fame. He
lived from 1790 to 1797 in Paris, then
in London, and in the course of his
subsequent travels had a contest in
piano-playing, with Beethoven, in
which he was worsted. In 1810, af-
ter many wanderings, he settled in
8t. Petersburg as conductor of the
French opera.
J. Strauss
131-133. Album of 28 favorite dances. 3 vols. (Vol. I, 46 pp.;
Vol. 11, 49 pp.; Vol. II1, 46 pp.), each 1 00
The same, 3 vols. in one, cloth 4 00

Contents of Vol. I: An der schinen, blauen Donau;
Donauweibchen (SimpLicrus); Freuet euch des lebens;
Geschichten aus dem Wiener-wald; Wein, weib und
gesang (5 waltzes). Aus der heimath (polka~-mazurka).
Leichtes blut = (galop). MerHUSALEM-quadrille.
Sangerlust-polka.
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Contents of Vol. II: CagLiosTRO-waltz; Du und du
(FLEDERMAUS); Kunstler-leben; Neu-Wien; Tausend
“und eine nacht (5 waltzes). Die bajadere (galop).
Ein herz, ein sinn; Lob der frauen (2 polka-mazurkas).
INpIGO-quadrille. Pizzicato-polka.

Contents of Vol. III: Auf freiem fusse; 'S gibt nur
a Kaiserstadt, ’s gibt nur a Wien; Wildfeuer (3 polkas).
FLEpERMAUs-quadrile. Kuss-walzer; Morgenblitter;
O schoner Mai; Rosen aus dem Siiden; Wienerblut (5
waltzes).

Johann Strauss’s title, the “Walts
King,” epitomizes the nature of his
genius. e was first and foremost
a composer of dance tunes, a dealer in
dance rhythms; and even his most
delightful operettas, of which he wrote
many, are built ueon dance rhythma.
He was born 'in_Vienna in 1825, the
son of another ' Waltz King,” Johann
Strauss, the elder, who brought the
waltz into its great popularity. The
vounger Johann had to devote him-
self to music secretly, because of his
father’s opposition. He was at one
time a conductor in St. Petersburg,
but Vienna was his life, and in his
music he expressed the light-hearted
gayety and elegant grace of the city
and its people. He wrote over four
hundred pieces of dance music, man
of which spread like wildfire throug!
Europe and America, and many op-
erettas, the best of which, as ' Die Fledermaus,” and * Der Zigeuner-
baron,” are classies of their kind. He died in Vienna in 1899.

voL. L. Streabbog
478. Qp. 63. 12 very easy and melodious studies. First
degree
479. Op. 64. 12 easy and melodious studies. Second de-
gree
N. Swift

823. 12 children’s pieces

Contents: Mistress Mary, quite contrary. In the
bazar. Jack in the box. The north wind doth blow.
The grasshopper. The bogie-man. Down by the
frog pond. The old clock. The Japanese doll. Ding,
dong, bell. . The owl. Little bo-peep.

P. Tschaikowsky *

816. Op. 39. Album for the young. 24 easy 'pieces (Rut-
hardt)

30 75

~3
o

50
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h
Contents: Morning-prayer. A winter-morning.
The hobby-horse. Mamma. March of the tin-soldiers.
The sick doll. The doll’s burial. Waltz. The new
doll. Mazurka.. Russian song. The peasant plays
the accordion. Folk-song. Polka. . Italian song.
Old French song. German song. Neapolitan dance-
song. The nurse’s tale. The witch. Sweet dreams.
Song of the lark. The hand-organ man. In church.

Peter Iljitch Tschaikowsky was the
greatest of the composers of Russia
since the musical impulse was started
in that country by Glinka seventy or
eighty years ago. He was also one of
the most original, powerful, and fertile
of modern composers. He was born
at Wotkinsk in 1840, and died in St.
Petersburg of cholera in 1893, At
first he studied law; but soon became
a pupil of Rubinstein’s at the newly
established conservatory of St. Peters-
burg. Later he became an instructor
there; but after 1877 devoted himself
wholly to composition. His life was
uneventful; one of its singular epi-
sodes was the bestowal upon him of
an annual income by an admirer, a
woman, on condition that he should
never try to see her. This made him
independent of drudgery. He trav-
elled, and gained inspiration for some of his works in Italy; but
they are mostly int,ensel&' Russian in feeling, and embody much of
the wild, sad, tender, and boisterous spirit of the Russian folk music.
His greatest works are orchestral, but his operas are much played
in Russia. His piano works are graceful and melodious.

Tschaikowsky-album

VOL.
*361-362. 17 Selected pieces. 2 vols. (Vol. I, 44 pp.; Vol. 1I,
36 pp.), each %0 50
The same, 2 vols. in one, cloth 2 00

Contents of Vol. I: Tréika, Op. 37, No. 11. Ro-
mance, Op. 5., Scherzo humoristique, Olp. 19, No. 2.
Chant sans paroles, Op. 2, No. 3.  Feuillet d’album,
Op. 19, No. 3. Nocturne, Op. 10, No. 1. Andante
cantabile, from Op. 11. Polka de salon, Op. 9, No. 2.
Réverie du soir, Op. 19, No. 1.

Contents of Vol. II: Barcarolle, Op. 37, No. 6. Chan-
son triste, Op. 40, No. 2. Humoresque, Op. 10, No.
2. Mazurka de salon, Op. 9, No. 3. Valse-scherzo,
Op.7. Chant sans paroles, Op. 40, No. 6. Romance,
Op. 51, No. 5. Valse, Op. 39, No. 8.

R. Volkmann
~127. Op. 27. Grandmother’s songs. 12 children’s pieces 50
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VOL.

Robert Volkmann, a Saxon by
birth, spent more than forty years
in Pesth. where he caught much of
the Hungarian spirit in his music,
He was born in 1815, and died in
1883, At Leipzig he received the
encouragement of Schumann, and
the influence of Schumann is o be
seent in much of his work., After

tled in Pesth, where he was for some

vears a teacher in the Academy.
is most important works are

symphonies and overtures.

Wagner-Liszt-album

57. 9 Transcriptions from Richard Wagner’s operas, by
Franz Liszt. See Lisat, IY,

C. M. von Weber

#134. Concertstiick, pieces and variations (Mason). Paper,

75¢.; cloth

Contents: Momento capriccioso, Op. 12. Grande
polonaise, Op. 21. Rondo brillant (La galetc), Op.
62. Aufforderung zum tanz, Op. 65. Polacca bril-
lante, Op. 72. Concertstucl\ Op. 79 Les adieux,
Op. 81. 7 var. on the air VIEN Qtu DoRINA BELLA,
Op. 7. Var. on the Russian air ScHONE Mlmu,
Op. 37.

Carl Maria von Weber is best
known as the founder of the roman-
tic German opera; but he was a mu-
stcian of remarkable versatility and
touched no_ department of the art
without enriching it. He was born
in Oldenburg, in 1786, and died in
London in 1826, w here he had gone
to produce his opera ‘'Oberon.”
YFor years he lived with his father a
wandering life in a travelling dra-
matic company. He learned various
parts of his art from different mas-
ters, among them Michael Haydn.
He was for a short time conductor
of the opera in Breslau, and after
various wanderings, producing his
operas and playing as a concert pian-
ist, he became conductor of the
opera at Prague. There he made
such a mark that in 1816 he was
made conductor of the opera at Dresden. He made an overwhelm-
ing triumph with ** Der IJ; mchnn in Berlin and elsewhere, in 1821,
This with the later *' Euryanthe’ are his master works.

His four solo sonatas have had an important place in the repertory
of the piano. There 1s something romantie, chivalrous, highly im-
aginative in them, and they are filled with that dramatic fire snd

teaching musie in Prague, he set--

3175
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brilliancy that are so significant an element in his greater operas.

dded to this he had a remarkable gift of alluring melody; the
sonatas were thus made into moving and highly colored dramatic
pictures of an ideal character.

vm;fi(). 4 Sonatas (Op. 24, C; Op. 39, Ab; Op. 49, Dm.; Op. 70,
Em.). (Buonamici). Paper, 75c.; cloth 81 75
) Fr. Wieck
66. Piano studies 75
N. von Wilm
882-883. Op. 12. 12 short pieces. 2 vols., each 50

Contents of Vol. I:Inthe garden. Youthful sorrows.
The village musicians. Evening, Drolleries. In the
woods.

Contents of Vol. II: By the sea. In the boat. *¥%*
Allegretto animato. By the spring. Games on the
green. The forest chapel.

826. Op. 81. 24 short pieces for early instruction 75

Contents: To begin with. Merry mood. - The poor
man. The circle dance. Like a folk-song. Little
wayfarer. Minuet. May-song. Evening-prayer.
Gavotte. The mill-wheel. On the hobby-horse.
Cradle-song. Playing tag. The old clock. Mazurka,
A serious moment. The bullfighter. Vesper chimes.
Dance of the dwarfs. Artful pussy. The top. March.
The brownies at work.

PIANO FOUR HANDS

Album

371. 12 Original pieces (oblong). 78 pp. Paper, 75c.; cloth 1 75
Contents: Haydn, Il maestro e lo scolare. Mozart,
2 sonatas, D and Bb ; Fantasia, Fm. Clementi, Sonata,
C. Kuhlau, Sonatina, (. Beethoven, Sonata, D.
Weber, Sonatina, C; Romanza; Menuet; Mazurka;
Adagio

Album

372-373. 18 Original compositions and arrangements by modern
composers {Bassford). 2 vols., oblong (Vol. I, 46 pp.;

Vol. II, 48 pp.), each 60
The same, 2 vols. in one, cloth 220

Contents of Vol. I: Moszkowsky, Folk-song.
Wagner, Friedensmarsch (Rie~zi). Rubinstein, Bar-
carole.  Bendel, Mozart (Menuet favori). Volkman,

Schirmer's Library of Musical Classics



50

PIANO FOUR HANDS

VOL.

374-375.

10-11.

281.
282,
283.
284,
285.

The knights. Mendelssohn, Canzonetta. D’Ourville,
Chant des chasseurs. Mayer, Galop militaire. Schu-
mann, Even-song.

Contents of Vol. II: Hiller, Huntsmen’s chorus.
Rubinstein, Nocturne. Schubert, Marche militaire.
Hindel, Largo. Volkmann, Under the linden-tree.
Gade, Nordische tonbilder, No. 2. Scharwenka, X.,
Gavotte. Jensen, Scherzo. Reinecke, Fragment from
NUSSKNACKER UND MAUSEKONIG,

Album

47 Easy pieces in progressive order (Scharfenberg).
2 vols., oblong (Vol. I, 96 pp.; Vol. II, 108 pp). Paper,
each, $1.00; cloth, each

Contents of Vol. I: Hiller, Christmas eve. Krause,
Choral; Andante espressivo, Op. 8, Nos. 6, 7. Loesch-
horn, Tarantella; Réverie; Marcia; Allegro vivo, Op.
51, Nos. 4,7,8,9. Low, Prompt resolve. D’Ourville,
Soirées Nos. 2, 4, 5, 9, 14: Rustic dance; Polonaise;
Reaper’s song; SlumBer song; Spinning song. Rei-
necke, Cradle-song; Tarantella, Op. 54, Nos. 10, 12,
Schmitt, J., Sonatina, Op. 209, No. 1. Spindler,
Imortelles, Op. 90, Nos. 1, 4, 7. Terschak, Le bal
d’enfans: Mazurka; Polka. Vogt, Rain and sunshine.
Volkmann, The mill; The postilion; On the lake,
Op. 11, Nos. 1,2,4. Weber, Sonatina; Andante con
variazioni.

Contents of Vol. II: Krause, Marcia; Slumber-song,
Op. 8, Nos. 8, 9. Loeschhorn, Scherzo; The hunt;
Polonaise, Op. 51, Nos. 10, 11, 12. D’Ourville,
Soirées Nos. 3, 7, 8, 11, 12: In the garden; The lake;
Hunting-song; Gavotte; Hungarian. Scharwenka, X,
Nordisches, Op. 21, Nos, 1. 2. Schmitt, J., Sonatina,
Op. 208, No. 2. Tours, Menuet; Prelude; Romance.
Volkmann, Die Russen kommen; The cuckoo and the
wanderer, Op. 11, No. 5. Weber, Alla siciliana;
Tema variato.

L. van Beethoven
Symphonies. 2 vols., oblong (Vol. I, Nos. 1-5; Vol.
II, Nos. 6-9). Paper, each, $1.50; cloth, each
The same, singly:
No. 1, C, Op. 21
No. 2, D, Op. 36
No. 3, Er, Op. 55 (eroica)
No. 4, Bb, Op. 60
No. 5, Cm., Op. 67

2

00

50

50
50
50
50
50
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VOL.

286. No. 6, F, Op. 68 (pastorale) $0 504

287.. No.7, A, Op. 92 50

288. No. 8, F, Op. 93 50

289. No. 9, Dm., Op. 125 (choral) 75
Geo. Bizet

358. L’arlésienne. 2 suites de concert (Bassford) 100
C. Bohm

817. Op. 250. Birthday-music. Modern suite in 4 move-
ments. (Birthday-march. Cradle-song. Intermezzo;

Waltz and finale.) (Oesterle) 1 00
' Joh. Brahms
Hungarian dances. 2 vols. (Scharfenberg):
257. Vol.I. (Nos. 1-10) 1 50
439. Vol. II. (Nos. 11-20) 1 50

258. 4 Symphonies (oblong), complete. Paper, $2.50; cloth 3 50
The same, singly:

267. No.1,Cm. Op. 68 ) 75
268. No.2,D. Op.73 75
269. No.3,F. Op.90 75
270. No. 4, Em. Op. 98 75

Brahms’s four symphonies are amonﬁ the greatest monuments
of modern art. In an age that is seeking new ideals and new
means of expression, Brahms held fast to the old principles, and
showed that in the forms outlined by Haydn and Mozart and so
vastly extended by Beethoven there was still room for the highest
individuality, and all the aspirations of modern art to express them-
selves. His first symphony was not published till 1877, when he
was forty-four yea-s old and had produced numerous works of cham-
ber music. It was immediately hailed as one of the most important
productions of the period, gnd Von Biilow dubbed it the “‘Tenth
symphony,” in evident connection with the nine of Beethoven. The
other three followed the first at shorter intervals, and each was rec-
ognized at its appearance as a work of monumental beauty, profund-
ity, and impressiveness. In all of them the outlines of the classical
form are preserved, except in the fourth, of which the last move-
ment is a passacaglia—an old dance form consisting of variations
on a short ' ground bass.”

: A. Diabelli

Compositions (Klee):
186. 28 Melodious pieces on five notes. Op. 149. Paper,

50c.; cloth 1 50
187. 5 Sonatinas. Op. 24, 54, 58, 60 50
188.  Pleasures of youth. 6 Sonatinas on five notes. Op. 163 50
The two preceding vols. in one, cloth 2 00
273. 3 Sonatas. Op. 32, 33, 37 50

Schirmer’s Library of Musical Classics



52

VOIL.
274,
277.
470-471.
123-124.
387.
202.
203.

322
189-190.

PIANO FOUR HANDS

2 Sonatas.  Op. 38, 73
The two preceding vols. in one, cloth
2 Short sonatas and military rondo, Op. 150, 152

L. d’Ourville

Soirées musicales. 18 pieces. 2 books (oblong), each
The same, 2 books in one, cloth

Contents of Book I: Spring. Rustic dance. In the
garden. Polonaise. Reaper’ssong. Gondolina. The
lake. Hunting-song.

Contents of Book II: Slumber-song. Swing-song.
Gavotte.  Hungarian. Cavatine. - Spinning-song.
The mill. Styrienne. The smithy. Valse-impromptu.

H. Enke

Op. 6. Recreations for the young. 12 melodious pieces
within the compass of five consecutive notes (Oesterle)
2 books, each

E. Grenzebach
12 Pieces on five notes for beginners

E. Grieg

Op. 14. 2 symphonic pieces

Op. 46. First Peer Gynt suite. (Morning-mood. Ase’s
death. Dance of Anitra. In the hall of the mountain-
king.) (Oesterle)

C. Gurlitt

2. Op. 102. Grateful tasks. 26 original pieces (upon five

notes) in all the major and minor keys

J. Haydn

12 Ce}llebrated symphonies (Ulrich). 2 vols. (oblong),
eac

The same, 2 vols. in one, cloth

H. Hofmann

5. Op. 19. Ttalian love-story. 6 pieces (Oesterle)

Contents: Introduction, Barcarole. Serenade.
Dialogue. Carnival scene. Wedding procession.

. Op. 46. Leaves from my journal. 12 compositions

(Scharfenberg)

Contents: Along the brook. Discourse. Hunting
scene. In the forest inn. Last farewell. Over the

%0 50

2 00
50

65
2 30

50

60

75

1 00

75
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GO
o

Selirmer’s Library of Musical Classics



PIANO FOUR HANDS 53

waters. Parting. Roving bird. Rustic dance.
Snowflakes. The nightingale sings. Under the village
linden-tree.

voL. A, Jensen
751. Op.45. Wedding musie. (Festival procession. Bridal
song. Round-dance. (Notturno) $1 25
- F. Liszt .
783. Les préludes. Symphonic poem after Lamartine 100

“Les préludes” is the third of Lisat’s symphonic poems, this style
rogramme music being devised by Liszt, to break away from the
de nite, formal pattern of the orthodox symphony Its form has
nothmg fixed, but is denved from the poetic aspects of the subjects
it illustrates. Thus '’ Les préludes’’ is based upon a poem by La-
martine, the French poet of the romantle period about 1830, con-
tained in his ‘* Méditations poétiques.” Lamartine deseribes human
life as a succession of preludes to that unknown song whose first
solemn note is sounded by Death. In this piece Liszt follows Lamar-
tine in describing some of the ideal phases of human hfe—-love,
the storms of life, the peace of pastoral quietness, and again the ac-
tivity that sounds the trumpet signals for strife. Love, grief, peace,
and victory are the four phases represented in tones by Lisat.

A. Loeschhorn .
171. Op. 51. Tone-pictures. 12 pieces for beginners, progres-
sively arranged 75
J. Low
548-549. Op. 41. Wild roses. 12 characteristic pieces on
five notes. 2 books, each 60
472473, Teacher and pupil. A practical course of four-
hand piano-playing. 2 vols., each 75
M. Moszkowski
255. Op. 12. 5 Spanish dances. Paper, $1.00; cloth 2 00
330. Op. 8, 5 waltzes, and Op. 23, From foreign parts. 6
pieces (oblong). Paper, $1.00; cloth 2 00
W. A. Mozart
71-72. 12 celebrated symphonies (Ulnch‘Hom) 2 vols.
(oblong), each 125
The same. 2 vols. in one, cloth 3 50
Overtures
207-208. Collection of Italian overtures. 2 vols. (oblong), each 75
The same. 2 vols. in one, cloth 2 50

Contents of Vol. 1: 9 overtures: Bellini: NorMa;
I Moxteccrr B Carurkri (RoMrEo AND JULIET).
Rossini: OreLLo; ITALIANA IN ALGIERT; BARBIERE DI
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VYOL.

440.

729.

327.

818,

824,
825.

84.

85-88.

174.

SevicLia; TANCRED; GAZzZA LADRA; SEMIRAMIS;
GucrieLMo TELL.

Contents of Vol. II: 8 overtures: Bellini: PiraTa;
Puritani. Donizetti: DoN PasquarLe: FIGLIA DEL
REGGIMENTO; Lucia pr LaMMERMoOOR. Spontini:
FerpinaND Correz; LA vesTALE. Verdi: NaBuco-
DONOSOR.
hd

J. Raff
Op. 177. Lenore. Symphony No. 5, E (oblong)

C. Reinecke

Op.46. Nutcracker and the mouse-king (1. Overture;
2. Christmas eve; 3. Godfather Drosselmeyer’s au-
tomatons; 4. Beat the march, trusty Squire Drum-
mer; 5. Godfather Drosselmeyer’s clock-song; 6. Shep-
herd-ballet in the puppet-kingdom; 7. Barcarole; 8.
Wedding-march)

Op. 54. 12 pieces within the compass of five notes in
one position of the hand, for the training of the feel-
ing of time and expression

A. Rubinstein

Ballet-music and wedding-march from the opera
Feramors (Kleinmichel)
Contents: Dance of the Bayaderes, No. 1. Candle-
dance of the brides of Cashmere. Dance of the
Bayaderes, No. 2. Wedding-march.

R. Schumann

Op. 66. Pictures from the East. 6 impromptus
Op. 85. 12 pieces for large and small children (Oesterle)
Contents: Bear-dance. Birthday-march. By the

fountain. Circle-dance. Croatian march. Evening-
song. Garden-melody. Ghost-stories. Hide-and-go-
seek. Mourning. Tournament . march. Twining
wreaths.

4 Symphonies (Kirchner): Og. 38, Bb. Op. 61, C.
Op. 97, Ev. Op. 120, Dm. (Oblong.) Complete. Paper,
$1.50; cloth

The same, singly, each

0. Schwalm

Young musicians. The very easiest children’s pieces
within the compass of a fifth; comprising folk-songs
and short melodious tone-pictures in progressive order

125

50

100

50

75
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voL. A. Terschak

125. Op.99. Children’s ball. (Waltz. Mazurka. Quadrille.
Polka.) (Oesterle)

B. Tours

251. Suite de piéces. (Prélude. Marche. Menuet. Romance.
Tarentelle.) (Scharfenberg)

P. Tschaikowsky

862. Op. 64. Symphonie V. (Oblong.) (8. Tanéeff)
784. Op. 74. Symphonie VI (pathétique). (Oblong)

Tachaikowsky’s sixth *‘'Pathetic” symphony is inseparably con-
nected with the sad story of the composer’s last dafys. He wrote
of it that *‘its programme is wholly subjective, and often during my
wanderings, composing it in my mind, I have wept bitterly.” He
“‘put his whole soul into it.”” The sgmphony was produced under
the composer's direction in St. Petersburg on October 28, 1893. It
was coolly received. He named it the ‘“Pathetic Symphony’’ the
morning after this performance. On November 2d he was taken

ill with a disease soon diagnosed as cholera, and on the next day he .

died. From his brother’s- account it is plain that his death was
from natural causes, and any talk of suicide is unfounded. The
premonition of death that some see in the symphony is not borne
out by the story of the composer’s last days. The lamentation,
the abysmal sorrow of the fourth movement by some of his friends
who knew his thoughts, is said to be not individual, but rather to
have a national or a historical significance.

H. Wohlfahrt

172. Op. 87. The musical children’s friend. Melodious
pieces for beginners

TWO PIANOS FOUR HANDS

L. van Beethoven

621-625. Concertos, provided with fingering, and with a complete
arrangement for a second piano (in score) of the orches-
tral accompaniment by Franz Kullak: No. 1, Op. 15,
C. No. 2, Op. 19, Bb. No. 3, Op. 37, Cm. No. 4.
Op. 58, G. No. 5, Op. 73, Eb. Each

C. Gurlitt

736-738. Op. 174. 8 melodious pieces. 3 books, each
739-741. Op. 17h5. 3 rondos: No.1,D. No. 2, Eb. No. 3, Em.
Eac
F. Mendelssohn
61. Op. 25. Concerto, Gm. Orchestral acc. arr. for a
second piano (in score). (Ruthardt)
62. Op.40. Concerto, Dm. Orchestral acc. arr. for a second
piano (in score). (Ruthardt)

$0 75

100

60

50

50

60
60
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W. A. Mozart

Piano concertos. Orchestral ace. arr. for a second piano
voL. (in score):
661. Concerto, Dm. (Kullak)
662. Concerto, C (Bischoff)
663. Concerto, Eb (Bischofl)
664. Concerto, Cm. (Bischoff)
665. Concerto, D (Coronation-concerto), (Rehberg)

TWO PIANOS EIGHT HANDS

M. Moszkowski
197. Valse brillante, Ab (Gurlitt)

VIOLIN SOLO
(Methods, Studies, Exercises, etc.)

D. Alard

48-49. Op. 10. 10 melodious studies, with ace. of a second
violin (in score). (Lichtenberg). 2 books, each

Delphin Alard was one of the
great French teachers of the violin,
and a writer of valuable studies for
the instrument; and it is in these
capacities that he is now chiefly
remembered. though he was also a
noted virtuoso, and composed much
music of a brilliant character. He
was born at Bayonne in 1815, and
was a pupil of Habeneck at the Paris
Conservatoire. He succeeded Bail-
lot as professor of the violin there in
1843, and taught till 1875. Among
his most famous pupils was Sara-
sate. He died in 1888.

J. S. Bach
221. 6 Sonafas (Gm.; Bm.; Am.; Dm.; C; E). (E. Herrmann)

Bach’s solo sonatas for the violin—or rather sonatas and suites,
for he wrote three of each—are unique of their kind. They had no
precursors, and have had no successors that are worthy of the name.
In these works for violin without accompaniment he finds expression

$0 75

75
75
75
75

125

100

Schirmer’'s Library of Musical Classics




VIOLIN SOLO 57

for the same sort of grandeur and polyphonic fullness as in his music
for the organ and clavier, He makes the violin speak in many
voices By extending the use of double-stopping and the skilful
employment of the open strings, he attains an a{most incredible full-
ness of tone. In the contrapuntal passages the voices enter and re-
enter with almost the same freedom and independence as in an or-
gan fugue. The movements of the suites are in the character of the
old dance forms of the eighteenth-century suites. The sonatas are
distinguished from them in not being composed of dance movements;
but they are essentially different in form from the modern sonata.

The Ciaceona of the suite in D minor is one of the most famous of
Bach's compositions, a gigantic piece that tests the highest powers
of the greatest artists. A ciaccona was a slow dance form in triple
time, on a short theme continually repeated in new aspects and en-
riched with contrapuntal and other ornament. This one is built on
five themes that appear in such elaborate figuration and polyphonie
cgn'(\iphcatlons that they are often not discernible except upon close
study.

A. Blumenstengel

vor. Scale- and arpeggio-studies. 2 books:

603. Book I. In the first position $0 50
604. Book II. In the first three positions 50
- C. Bohmer
744-745. Op. 54. 75 studies in intonation (Schill). 2 books,
each 75
C. Dancla
602. Op. 68. 15 studies, with ace. of a second violin (in
score) 60

Jean Baptiste Charles Danecla was a noted French violinist born
in Bagntres de Bigorre in 1818, and a pupil of Baillot at the Con-
servatory in Paris. He made a great reputation as solo violinist at
the Opéra Comique and the concerts of the Conservatoire, and by
the quartet performances he gave with his brothers In 1860 he
was appointed professor of the violin at the Conservatory. He has
composed a great amount of musie, but his valuable études for the
violin alone survive.

626. Op. 73. 20 brilliant and characteristic études 60
219. Op. 74. School of mechanism. 50 daily exercises
(Lehmann) 50
J. Dont
328. Op. 37. 24 exercises, preparatory to the studies of R.
Kreutzer and P. Rode 50
429, Op. 38. 20 progressive exercises, with ace. of a second
violin (in score) . 65

F. Fiorillo
*228. 36 Studies or caprices (Schradieck) 50
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VOL.

742~743.

863.
864.
865.
884-886.

887-888.

560.

561.
562.
563.

564.
565.

842,

Violin-school.

Noted as a violinist and the son
of a noted violinist, Federigo Fiorillo
was born in 1753 in Brunswick,
Germany, where his father, an Ttal-
mn eX birth, was conductor. He

as a soloist in various cities,
in London for some years was
viola player in Salomon’s famous
quartet. The date of his death is
uncertain, but was later than 1823.
He composed much musie, but the
best known of his works, and his
mtle to a share of immortality, are
e ‘‘36 Caprices,” studies for the
vmlm which have become indispen-
sable to every well-trained player.

Fr. Hermann
2 vols., each

L3

R. Hofmann

Op. 25. The first studies in the first poSition. System-
atically and ;i{x:)gressxvely arranged, fingered, and

bowed. 3 boo

Book I. The beginner
Book II. The progressive pupil
Book III. The more advanced student

Op. 51. 24 studies.

Continuation of the preceding,

introducing various positions. 3 books, each

Op 66. 22 studies for the use of advanced players,
};lloymg the 2d, 3d, and 4th positions. 2 books,
eac

C. H. Hohmann

Practical method for the violin. A systematically ar-
ranged course of exercises for a thorough grounding
in violin-playing (Mittell). Complete, boards

The same in 5 books, paper:
Book I. Exercises for the first position
Book IT. Exercises in the keys most used
Book ITI. Advanced exercises in the keys most

used

Book IV. Exercises in the higher positions
Book V. Advanced exercises in the higher positions

10 Scale-studies

J. Hiimaly

$0 75

60
60
60

65

75
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VOL.

H. E. Kayser

750. Op. 20. 36 elementary and progressive studies. In-
troductory to the celebrated studies by R. Kreutzer.

Complete

306-308. The same in 3 books, each

A player and teacher of the violin, Heinrich Ernst Kayser is kept

in remembrance chiefly through his many invaluable studies for his

instrument, which are used an
ied and played.

esteemed wherever the violin is stud-
He was born April 16, 1815, at Altona, near Ham-

burg, and died at Hamburg on January 17, 1888. From 1840 to
1857 he was a member of the operatic orchestra of t}xe city.

513. Op. 44. "50 short exercises

867. Op. 67. Thestudy of the positions. 34 short pieces for
the study of the 2d, 3d, 4th, 5th, and 7th positions

and the half-position

R. Kreutzer

*230. 42 Studies or caprices (Singer)

487.
488.
489.

Rodolphe Kreutzer has tasted
of immortality as the one to whom
Beethoven dedicated one of his
greatest violin sonatas, and by
whose name it is universally
known. To all violinists his fame
is_ ever renewed through his
“Etudes or caprices,” an indis-
pensable part of the study of
every performer on the violin. All
the rest of Kreutzer's many works
are forgotten; but these études

" preserve his memory as a great

master. He was an industrious
composer; born at Versailles No-
vember 16, 1766, he early showed
talent as a musician and attained
prominence in Paris as player,
composer, and teacher in the Con-
servatoire. He died in 1831.

F. Mazas

Op. 36. 75 melodious and progressive studies (F.

Hermann).

3 books:

Book 1. 30 special studies
Book IT. 27 brilliant studies
Book III. 18 artists’ studies

H. Ries

449. Op. 28. 30 elementary studies in the first, second, and

third positions

P. Rode

*231. 24 Caprices (studies) in the 24 major and minor scales

David)

$1 25

75

60
.60

60

Schirmer’s Library of Musical Classics



60

VIOLIN SOLO

Jacques Pierre Joseph Rode is an-
other of the past masters of the vio-
lin whose fame is conserved by his
instructive works for his instrument.
His “"Twenty-four caprices in the
form of studies, in the twenty-iour
major and minor keys’’ are famed
and indispensable to every student
of the violin. He was born in Bor-
deaux, February 16, 1774; a pupil of
Vimti. he became one of the first
professors in the newly opened Con-
servatoire in Paris. Later he was
violinist to the Czar of Russia, He
travelled much. and while in Vienna
Beethoven wrote for him his Ro-
mance, O]g). 50. His last appear-
ance in Paris was a failure. He
died in 1830.

P. Rovelli

VOL.

*759. Op. 3and 5. 12 caprices (Lichtenberg)

Pietro Rovelli came of a family of noted Italian musicians; he
was a pupil of Rodolphe Kreutzer in Paris and also modelled his
style on that of the great Viotti. As a solo artist he won many of
the successes that were open to virtuosos in_the early part of the
nineteenth century in France, Germany, and Austria. His career
extended from 1793 to 1838, and his playing was considered ‘‘sim-
ple, expressive, graceful, n()blc, on the whole, classical; the kind of
Elaymg that wins_the heart of the listener.” He composed much;

ut little has survived except his caprices.

M. Schoen

109-110. Op. 22. First steps in practical violin-playing. Scales

and lessons in the first position. 2 books, each
108. Op. 32. The A-B-C of violin-playing

H. Schradieck

364 .Scale-studies
The school of violin-technics. 3 sections:

515. Section I. Exercises for promoting dexterity in the
various positions

516. Section 1I. Exercises in double-stops

517. Section IIT. Exercises in the different modes of
bowing

L. Schubert

396-397. Op. 50. Violin-method. 2 vols., each

0. Sevtik

Op. 1. School of violin technics, in 4 parts. Edited by

Philipp Mittell:
844. Part 1. Exercises in the first position

$0 50

50
50

75
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VOL.
845. Part II. Exercises in the second to seventh positions $1 50
846.  Part III. Shifting (changing the position) 100
847.  Part IV. Exercises in double-stops 1 50
848. Op. 8. Shifting (changing the position) and prepara-
tory scale-studies (Mittell) 75
849. Op. 9. Preparatory exercises in double-stopping in
thirds, sixths, octaves, and tenths (Mittell) 75
H. Wieniawski
*184-185. Op. 18. 8 études-caprices, with a second violin (in
score). (Lichtenberg.) 2 books, each 1 00
Henri Wieniawski was one of the
greatest of that remarkable group of
violinists who made notable the mid-
dle and later years of the nineteenth
century. Born in 1835, in Lublin,
Poland, he was a “wonder child”
and made a remarkable record as a
pupil of Massart at the Paris Con-
servatoire. He made Kuropean
tours in his boyhood: with steadily
increasing fame, and in 1872 he
started with Anton Rubinstein on a
famous artistic tour of the United
States. He was already recognized
as one of the greatest virtuosos of
the time, and his style was marked
by a Slavic passion and impetuosity
that carried all before it. Wieni-
awski occupied for a time the post
of viglin professor at the Conserva-
toire at Brussels, where he succeeded Vieuxtemps. One of his pupils
is Leopold Lichtenberg of New York, editor of these caprices, who
is one of the best performers and one of the most authoritative
teachers in the United States. Wieniawski composed many pieces,
concertos, and other works that exemplify the brilliant style of
writing for the violin. He died in Moscow in 1880.
Fr. Wohlfahrt
838-839. Op. 45. 60 studies. Edited by Gaston Blay. 2
books, each 75
TWO VIOLINS
D. Alard
48-49. Op. 10. 10 melodious studies, with ace. of a second
violin (in score). (Lichtenberg). 2 books, cach 50
C. Dancla
602. Op. 68. 15 studies, with acc. of a second violin (in
score) 60
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vo. J. Dont
429. Op. 38. 20 progressive exercises, with acc. of a second
vi8lin (in score) 30 65
H. E. Kayser .
868. Op. 67. The study of the positions. 34 short pieces
for the study of the 2d, 3d, 4th, 5th, and 7th positions
and the half-position. With a second violin ad lib. 125
F. Mazas
331-332. Op. 38. 12 little duets (Schradieck). 2 books, each 50
" 333-334. Op. 39. 6 duets (Schradieck). 2 books, each 50
446-447. Op. 70. 12little duets (F. Hermann). 2 books, each 60
1. Pleyel
297. Op. 8. 6 little duets 50
298. Op. 48. 6 little duets 50
448, Op. 59. 6 little duets 50
Ignaz Joseph DPleyel occupied a
large place in the musical life of the
late eighteenth and early nineteenth
century. Born near Vienna in 1757,
be became a pupil of Haydn, and
was prominent as a conductor in
various places. Finally, after the
beginning of the French Revolution.
he went to Paris and started a piano
factory that is still one of the fore-
most in Europe. Pleyel was enor-
mously prolific as a composer—
many symphonies and a at mass
of chamber music attest his indus-
try, if not his inspiration. His “in-
structive” works are still highly
esteemed. He died near Paris in
1831.
G. B. Viotti
Duets (Lichtenberg):
520. Op.9. 3duets (Bb; Gm.; E) 60
519.  Op. 20. 6 duets (Bb; C; G; D; Am.; Dm.) 60
518. Op.29. 3duets (D; A; Cm.) 60
H. Wieniawski
*184-185. Op. 18. 8 études-caprices, with a second violin (in
score). (Lichtenberg.) 2 books, each 100
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VoL L. van Beethoven

232. Sonatas. Violin-part by A. Brodsky. Piano-part by
M. Vogrich. Paper, $2.00; cloth
Contents: Op. 12, No. 1, D; No. 2, A; No. 3, Eb. Op.
23, Am. Op.24,F. Op. 30, No. 1, A;No. 2,Cm.; No. 3,
G. Op. 47, A (Kreutzer-sonata). Op. 96, G.
74. The same, separately: Op. 47, A (Kreutzer-sonata)

Beethoven’s ten sonatas for violin and piano are among his best
beloved and most popular works. With few exceptions, as the so-
nata dedicated to Rudolph Kreutzer, they are not manifestations
of the profoundest depths of Beethoven’s musical nature; but they
show all his skill and unerring sense of form and line, and are some
of the loveliest and most spontaneous outpourings of his creative
faculty. Most of them belong to what the biographers have agreed
to call his ‘‘first period’’: the period when the influence of Haydn
and Mozart was still strongly felt in his work. The first eight of
them were composed between the years 1798 and 1802. The adagios
frequently show Beethoven’s most fervid and uplifted style, the
scherzos are graceful, the first movements and rondos spirited and
brilliant. The ‘‘Kreutzer’’ sonata, Op. 47, composed in 1803, first
shows the influence of the ‘“‘second’” style that is more characteristic
of Beethoven’s most individual work a greater passion, a greater
eloquence are manifested in it, as in the other works of the same
period composed about the same time—the ‘' Waldstein’’ piano so-
nata, the ‘' Eroica” symphony, the ‘' Appassionata’” piano sonata,
“Fidelio.” The last sonata dates from 1810; and is far from the
tragic and lofty spirit that marks the ** Egmont” musie, the quartet,
Op. 95, the great B flat trio that originated at about the same
period. It is full of grace and charm, elusive yet unmistakable.

234. 2 Romances: Op. 40, G. Op. 50, F (Schradieck)
233. Violin-concerto, D, Op. 61; with cadenzas, by H.
Schradiegk

C. de Bériot

Airs variés (Schradieck):
408. No. 5, E,Op.7
409. No. 6, A, Op. 12
410. No.7,E, Op.15

< Charles Auguste de Bériot was one
of the first of modern violin virtu-
0sos, who brought about the change
from the classical severity of the
older French school to meet the
newer spirit of the age that found
expression in the virtuoso’s achieve-
ments in music. He was born in
Belgium in 1802, and from his first
appearances in Paris as an artist
exercised an indescribable charm by
the brilliancy, grace, and piquancy
of his playing. He became speedily
one of the greatest virtuosos of the
day. He married Mme. Malibran, the
great singer, but their union was
severed by her death a few months
later. In 1843 he became professor
of violin at the newly founded Brus-
sels Conservatory, retiring in 1852,

$4 00

75

50

50
50
50

Schirmer’s Library of Musical Classics



64

VIOLIN AND PIANO

He died in 1870, He composed much for his instrument; in_his
earlier years, facile and brilliant ‘' airs variés’’; later more serious
concertos (seven in number), and some chamber music; as well as a

re.narkable ** Ecole transcendentale” for the violin.

vor. Concertos (Schradieck):

781.  No.1, D, Op. 16 .

229.  No. 2, Bm.,, Op. 32

215.  No. 6, A, Op. 70
*216. No.7,G, Op. 76

782.  No. 9, Am., Op. 104

353. 12 Italian melodies (Schradieck)

Contents: Non giova il sospirar (Donizetti). Vanne
al mio bene (Blangini). Al dolce guidami (Donizetti).
A torto ti lagni amor (Winter). E vezzosa si la rosa
(Vaccai). La verginella (Bertoni). Mille sospiri e
lagrimi (Rossini). Deh! non voler costringere (Doni-
zetti). Come Paurette placide (Rossini). Stanco di
pascolar (Venetian). Quel suono (Mozart), Prendimi
teco (Vaceai).

675. Scéne de ballet. Op. 100

M. Bruch
217. Op. 26. Concerto, Gm. (Schradieck)

Max Bruch has gained eminence
as a composer by a few works, most
important of which is this violin
concerto, Op. 26, which he com-
?osed in his twenty-seventh year.
t at once gained the high esteem of
both performers and the public, and
has been one of the most popular
works in the violinist’s repertory
ever since. Bruch was born - in
Cologne in 1838, and has occupied a
number of posts as conductor and
teacher. His greatest successes have
been made in this violin conecerto;
to a less degree in the second con-
certo (D minor) and other violin
works, and in his epic choral works
with orchestra,

F. Burgmiiller
767. 3 Nocturnes

A. Corelli

*525. La folia, variations. Acc. and cadenza by H. Léonard.
(Lichtenberg)

Tt Ot Ut Y WU

=} =] =] =] =7 ~1

St

75

1 00
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That he was the greatest virtuoso
of his time was the contemporary
verdict \xﬁon Arcangelo Corelli as a
player. e was one of the found-
ers of the art of the violin, both in
technical performance and in com-

ition for it. He was born near

logna, Italy, in 1653, and died in
Rome in 1713. He visited Paris and
Germany and was attached to the
court in Munich; but the later years
of his life he spent in Rome as one
of the most famous musicians of his
time. His compositions survive as
among the noblest and most beau-
tiful productions of the pre-classi-
cal period, and many distinguished
pu%{ls handed down the principles
of his art as a violinist,

VOL. C. Dancla

785. Op. 89. 6 petits airs variés sur des thémes favoris de
Pacini, Rossini, Bellini, Donizetti, Weigl, Mercadante $! 00

,F' David
236. Op. 6. Introduction and variations on the Russian air
THE RED 8ARAFAN (Schradieck) 75
*237. Op. 16. Andante and scherzo capriccioso (Schradieck) 75

Ferdinand David exercised a great
and lasting influence on the art of
the violin by his teaching at the
Conservatory in Leipzig from 1843
to the time of bis death in 1873, and
as concertmaster of the Gewand-
haus from 1836. He was born in
1810 in Hamburg, and was a pupil of
Spohr and Hauptmann. He devel-
oped the technique of the violin along
lines of his own, and had a great
influence_on musical taste by first
pla(.i'mg.Bach’s solo violin sonatas
and suites and Beethoven’s last
quartets His own compositions
are sound and dignified, if not
inspired music.

H. W. Ernst
411. Op. 11. Fantaisie brillante on the march and the ro-
. mance from OTELLO by Rossini (Schradieck) 50
407. Op.22. Hungarian airs, with variations (Schradieck) 50

354. Elégie, Op. 10. See Masterpieces for the violin, Vol. I.
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Heinrich Wilhelln Ernst was one
of the most famous violinists of the
nineteenth century. Born in Mo-
ravia in_ 1814, he studied at the
Vienna Conservatory, and later un-
der Mayseder; and at the age of six-
teen appeured as a public performer.
Fascinated by Paganini, then at the
he!ght of his fame, Ernst followed
him from town to town, endeavoring
to master the secrets of his power.
He won a great name all through
Ewrope, and died at Nice in 1865.
As a composer he produced, pieces
that have long been favorites with
violinists, mostly on the order of
virtuoso display pieces, especially
his F sharp minor concerto.

voL. N. W. Gade
*222. Op. 6. Sonata, A (Lichtenberg) $1 00
223. Op. 21. Sonata, Dm. (Lichtenberg) 1 00
E. Grieg
- 524. Op. 13. Sonata No. 11, G (Lichtenberg) 100
G. F. Héndel
416. Sonata, A, for violin with figured bass, arr. by F. David.
(Schradleck) 50
‘ M. Hauptmann
512. Op. 10. 3 easy sonatinas (E. Herrmann) 50

Moritz Hauptmann, bom at Dres-
den in 1792, died at Leipzig in 1868.
He made his chief reputation as a
learned theorist, a master of coun-
terpoint and classic form; and as a
teacher of those and allied subjects
in the Leipzig Conservatory. There
he was professor from 1842 till his
death. He published many impor-
tant theoretical works, which are
the basis of much of the modern
daoctrine of musical structure; but
he was also a finished and accom-
plished composer. He wrote an
opera, choral music, and many
chamber works which are highly
esteemed.

F. Laub
*660. Ballade, Op. 4, No. 2 and polonaise, Op. 8 (Schradieck) 75

Ferdinand Laub was one of the great nineteenth-century vxolm
virtuosos. _He was born in Prague in 1832, and died in the
in 1875. He studied at the Prague (Jouservatory and appeared m
concerts at the age of eleven. He thereafter )lnyed in many places
throughout Germany, and in 1853 succeedeﬁ{ Joachim as concert-
master in Weimar, In 1855 he went to Berlin as teacher and
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player and there formed s string quartet that became one of the
most famous ones of the time. He made many brilliant tours as a
virtuoso, and in_1866 was appointed violin professor at the Moscow
Conservatory. Failing health caused his retirement some years
before his death.

VOL. J. M. Leclair
*722. Sonata No. 3 (Lichtenberg) $0 75

Jean Marie Leclair was one of the founders of the classical French
school of violinists. His style and methods were derived from Co-
relli. He was born at Lyons in 1697, and began his career as a
ballet dancer at Rouen. Then Somis discovered his talent and
taught him violin. The only positions he ever held were subordi-
nate places in the Opéra orchestra and the royal band, though he
was eminent as a player and composer. His compositions were a
potent force in the development of the art, and are still cherished
as among the noblest examples of the classical style. He was as-
sassinated by an unknown person, for an unknown reason, on his
own doorstep in 1764.

H. Léonard
629. Op. 2. Souvenir de Haydn. Fantasy on the Austrian
national hymn (Lichtenberg) 100
220. Op. 15. Grande fantaisie militaire (Schradieck) 75
- Hubert Léonard was an eminent:

violinist and teacher; born near
Liége, Belgium, in 1819, he died
in Paris in 1890. He was a pupil
of Habeneck at the Paris Conser-
vatoire, and played in the orches-
tras of the Opéra and the Opéra
Comique. He made brilliant and
extended concert tours in the later
40’s, and then succeeded de Bériot
as professor of the violin at the
Brussels Conservatory. Here he
remained till 1867, when he retired
on account of ill-health, and
thereafter lived in Paris as a
teacher. He published many im-
portant études and a School for the
violin, and edited many of the
classical works for the instrument.

Masterpieces for the Violin
Edited and fingered by Henry Schradieck:
354. Vol.I. H.W. Ernst, Elégie, Op. 10. J. Raff, Cava-
tina, Op. 85, No. 3. H. Vieuxtemps, Réverie, Op.
22, No. 3 75
366. Vol. II. H. Wieniawski, Op. 12, 2 mazurkas (No. 1.
Sielanka; No. 2. Chanson polonaise) and Op. 17,

Légende 75
395. Vol. III. L. Spohr. 3slow movements from concertos
Nos. 6, 9, 11 75
F. Mendelssohn
235. Op. 64. Concerto, Em. (Schradieck) 50
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voL. B. Molique
*419. Op. 21. Concerto No. 5, Am. (Schradieck) $0 75

Wilhelm Bernhard Molique was
famous as a violinist and composer.
Born at Nuremberg in 1802, he
studied under Rovelli at Munich,
and became a member of the im-
perial orchestra in Vienna, then suc-

ed Rovelli in 1820 as leader in
the Muaich orchestra. He won
fame by extended tours throughout
Europe till 1849, when he settled in
London, remaining there till 1866,
enjoying success as solo and quar-
tet player, teacher, and composer.
He died in 1869. He composed an
oratorio, ‘Abraham,” and many
solo pieces for violin, including six
concertos; also a ’cello concerto.

W. A. Mozart

836. 18 Sonatas. Violin-part edited and fingered by H.
Schradieck. Piano-part by Alex. Rihm. Paper,
$2.25; cloth 4 25

P. Nardini
*511. Sonata, D, arr. by Ferd. David (Schradieck)

Pietro Nardini was one of the famous classical violinists and com-
posers for the violin of the eighteenth century, when Italy produced
the leaders in this branch of music. He was born in Fibiana, Tus-
cany, in 1722, and died in Florence in 1793. He was a gupil of the

eat Tartini. In 1753 he became solo violinist to the court in
Stuttgart, and remained there till 1767, when he returned to Italy,
living with Tartini till the latter’s death in 1770, when he became
solo violinist and director of the court music at Florence. Nardini
commanded_a soulful cantilena, and his numerous violin solos and
(t:ong:rted pieces demand this quality especially from their execu-

ants.

N. Paganini
*723. Op. 8. Le streghe. (The witches’ dance.) (Lichten-
|

berg) 75
521. Op. 11. Moto perpetuo. (Perpetual motion.) (Lich-

tenberg) 75
724. Op. 13. T palpiti (Lichtenberg) 75
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Niccold Paganini was the greatest
of all violin virtuosos, and contests
with Franz Liszt the title of the
greatest virtuoso on any musical in-
strument who ever lived. But un-
like Liszt, Paganini lacked a truly
high and musical gift. His powers
were chiefly comprised in a marvel-
lous mastery of the technical diffi-
culties of the violin, and in an
undreamed of extension of its pos-
sibilities. His compositions have a
certain originality and charm, but
their purpose is_almost wholly to
exploit the brilliancy and novelty
of the mechanical deyices that he
himself introduced. -Paganini was
born in Genoa, Italy, on February
18, 1784. He showed early promise
and his talent was forced by his
father. He studied in Rome, and
even then experimented with new effects. He made his first concert
tour at_the age of thirteen, and then entered upon his checkered
career, in which artistic success was mingled with dissipation of all
sorts. In 1828 he appeared in Vienna and threw the city into a
delirium of excitement. This success was repeated all over Europe.
The end of his life was pitiable, being under the stress of unsuccess-,
ful speculation and lawsuits. He died at Nice in 1840,

voL. 1. Pleyel
832. Op. 8. 6 little duets (for one or two violins and piano)
. (Hermann) $0 75
833. Op. 48. 6 little duets (for one or two violins and piano)
Hermann) . 75
J. Raff .
420, Op. 85. 6 pieces: Marcia. Pastorale. Cavatina. Scher-
zino. Canzona. Tarantella (Schradieck) 75

354. Cavatina, Op. 85, No. 3. See Masterpieces for the
violin, Vol. I.

F. Ries
418. Op. 34. Suite No. 3, G: Moderato. Bourrée. Adagio.
Gondoliera. Perpetuum mobile (Schradieck) 100
P. Rode
514. Op. 9. - Concerto No. 7, Am. (David-Schradieck) 75
523. Op. 10. Air varié (Lichtenberg) 50
648. Op. 13. Concerto No. 8, Em. (Lichtenberg-Hermann) 75

C. Saint-Saéns

224. Op. 28. Introduction and rondo ecapriccioso (Schra-
dieck) 75
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VOL,

860.

412,

413.

414.

415,

363.

[

Op. 61. 3d concerto for violin and orchestra, arr.
Violin-part edited by E. Sauret

R. Schumann

Op. 73. 3 fantasy-pieces (Violin or clarinet). (Schra-

dieck)

Op. 94. 3 romances (Oboe or violin or clarinet).

(Schradieck)

Op. 102. 5 pieces in popular mood (Violin or ’cello).

(Schradieck)

Op. 113. Pictures from fairyland (Viola or violin).

(Schradieck)

L. Spohr

Op. 2. Concerto No. 2, Dm. (David)

Ludwig Spohr was one of the
most original and commanding in-
fluences in the nineteenth-century art
of the violin and as well a composer
of serious and artistic power. He
was born in Brunswick, April 5,
1784, He began work early, and was
asgsisted by the Duke of Bruns-
wick. He made concert tours, and
began to publish his compositions
by the time he was eighteen. At
twenty-five he was a conductor.
He appeared in many FEuropean
cities as player and conductor; but
for short periods till 1822, when he
became court conductor at Hesse
Cassel, which post he kept till the
end of his life, October 22, 1859.
Here he produced operas of his own,
symphonies, oratorios, solo and con-
certed pieces for violin, and cham-
ber music. As a player his style

wag individual, broad, and pure. His music has always been very
highly esteemed, and for many years his symphonies and orchestral
pieces were constantly played. His violin concertos are greatly
prized by violinists for their perfection of style.

388.
*389.
360.
395.

725.
*522.

Op. 38. Concerto No. 7, Em. (Schradieck)

Op. 47. Concerto No. 8 (Gesangscene), A (Schradieck)
Op. 55. Concerto No. 9, Dm. (Schradieck)

3 Slow movements from the concertos Nos. 6, 9, 11

(Schradieck)

G. Tartini

2 Sonatas (Gm.; G). (Lichtenberg)
Le trille du diable (Lichtenberg-Volkmann)

$1

50

50

50

50

50

75

75
75
75

75 .

75
50
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One of the greatest of the
founders of the art of the violin,
in performance and composition,
was  Giuseppe Tartini, {>0m in
Pirano, Italy, April 8, 1692. He
stood very near the beginnings of
the artistic development of the
violin, and carried it many im-
portant steps forward by his
work. He was a roystering youth,
and was compelled to pass two
vears in monastic retirement,
from which he emerged an artist.
Veracini, the great violinist, had a
decisive influence on him and his
example led him to perfect his
own style. He was appointed
solo wviolinist of the Basilica of
San Antonio at Padua, and there
spent the rest of his life, dying in
1770. He made a name not only
as a daring and powerful innova-
tor in violin playing, but as a composer of classic breadth and depth.
One of his most important services was the development of the
modern bow, long, elastic, and responsive to the player’s slightest
pressure. He left an enormous number of compositions, one of the
most famous being *The devil’s trill,”” a sonata which he de-
clared the devil played to him in a dream; a solo surpassing all he
had ever heard. Awakening, he tried to reproduce what he had
just heard. The result was this sonata; but Tartini declared 1t to
be 8o inferior to what he had heard in his sleep that he would have
broken his instrument and abandoned music if he could have lived -
in any other way.

voL. . H. Vieuxtemps

716. Op. 10. Grand concerto, E (Schradieck) $1 00

The name of Henri Vieuxtemps
stands among the foremost of those
who have contributed to the devel-
opment of modern musical art. He
was precocious. Born in Verviers,
Belgium, in 1820, he was well trained,
and played publicly at the age of
six, De Bériot took him as a pupil,
and soon he dazzled and delighted
the Parisian public at the age of
eight. For five years he studied,
then started on a concert tour—a
concert tour which lasted almost
all his life, for he was incessantly
travelling and playing. He soon
became preéminent among his con-
temporaries. He came to this coun-
try three times, in 1844, 1857, and
1870. From 1846 to 1852 he was
professor in the St. Petersburg Con- X
servatory and soloist to the Czar; then recommenced his wanderings.
In 1871 he was made professor at the Brussels Conservatory; but two
years later he was stricken with paralysis and had to give up. He
died in 1881. His compositions are numerous and brilliant, and are
greatly prized by modern players on account of their consummate
expertness in the idiom of the instrument.

218. Op. 11. Fantaisie-caprice (Schradieck) 100
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VOL.

354. Op. 22, No. 3. Réverie. See Masterpieces for the
violin, Vol. 1.

*225. Op. 37. Concerto No. 5, Am. (Schradieck) 20 75
356. Op. 38. Ballade et polonaise de concert (Schradieck) 75
253. Op. 40, No. 3. Bohémienne (Schradieck) 75

G. B. Viotti
761. Concerto No. 17 (first movement), Dm., with cadenza

by H. Wieniawski. (Lichtenberg) 75

The transition from the old classi-
cal Italian school of wviolin playing
to the distinctively modern_ school
is generally attributed to Giovanni
Battista Viotti. He was born in
Fontaneto, Italy, March 23, 1753.
He showed precocity; he fi
reached the care of Pugnani, the
great Italian violinist, who took him
on a tour through Europe. Every-
where Viotti aroused great enthusi-
asm, In Paris in 1782 he made a
deep impression. There he stayed,
till the Revolution drove him to
London, and became a favorite
there, When Haydn visited London
in 1794 and 1795 Viotti was leader
of the orchestra at his benefit con-
certs. He undertook operatic man-
. . . agement in London, and then tried
in 1818 to raise the Paris Opéra from artistic decadence; but in vain.
He returned to London and died there in 1824. Viotti’s composi-
tions are important landmarks in the history of modern develop-
ment, and certain of his twenty-nine concertos are still played,
especially the twenty-second. They show an advance (which he
made hand in_hand with Mozart) in broadening the dimensions of
the form, developing it after the model of the sonata and elaborating
the resources of the orchestra.

*443. Concerto No. 22, Am. (David-Schradieck) . 75
762. Concerto No. 22 (first movement), Am., with cadenza
by H. Wieniawski. (Lichtenberg) 75
444. Concerto Na. 23, G (David-Schradieck) 75
T. Vitali
417. Ciaccona (David-Schradieck) 50

Tommaso Vitali lives in the minds of musicians to-day chiefly
through his Chaconne with variations, which is considered a worthy
Erecursor of Bach’s great movement in the same form. Vitali was

orn at Bologna, Italy, about the middle of the seventeenth cen-
tury. In 1706 he was elected a member of the Philharmonic Acad-
emy of Bologna and served for several years in Modena as conductor
of the court orchestra. He composed several sonatas, and was the
teacher of a number of excellent violinists.

H. Wieniawski

606. Op. 3. Souvenir de Posen. Premiére mazurka carac-
téristique (Lichtenberg) 50
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VOL. .
607. Op. 4. DPolonaise brillante, D (Lichtenberg) $0 75
608. Op. 5. Adagio élégiaque (Lichtenberg) 60
609. Op. 6. Airs russes (2 romances de Warlamoff), tran-
scrites et variées (Lichtenberg) 75
610. Op. 7. Capricecio-valse (Lichtenberg) 75
611. Op. 9. Romance sans paroles et rondo élégant (Lich- .
tenberg) 75
366. Op. 12, 2 mazurkas (No. 1. Sielanka; No. 2. Chanson
polonaise), and Op. 17, Légende (Schradieck) 75
612. Op. 15. Original theme with variations (Lichtenberg) 75
613. Op. 16. Scherzo-tarentelle (Lichtenberg) 75
646. Op. 20. Fantaisie brillante sur des motifs de 'opéra
Faust de Gounod. (Lichtenberg) 100
TWO VIOLINS AND PIANO
1. Pleyel
832. Op. 8. 6 little duets (for one or two violins and piano).
(Hermann) : 75
833. Op. 48. 6 little duets (for one or two violins and piano).*
(Hermann) 75
VIOLONCELLO SOLO
(Studies and Exercises)
J. J. F. Dotzauer
633. Op. 47. 12 exercises (Schulz) 50
634. Op. 54. 12 exercises (Schulz) 50
635. Op. 70. 12 exercises (Schulz) 50
631. Op. 120. 18 progressive exercises (Schulz) 50
632. Op. 155. 24 daily studies for the attainment of vir-
tuosity (Schulz) 100
636. Op. 158. 12 exercises 50
Justus Johann Friedrich Dotzayer exercised an important influ-
ence on the art of playing the violoncello through his invaluable
studies, which remain an indispensable part of every ’cello player’s
uipment. He was born near Hildburghausen, Germany, in 1783;
played in the Meinnigen Court orchestra in Leipzig, and for many
years in Dresden. After more than forty years in that city he was
pensioned, and died in 1860. He had a number of famous ’cellists
as his Fupils, and composed an opera and many other works in the
larger forms, especially 'cello concertos. .
J. L. Duport
637-638. 21 études. 2 books, each 60
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VIOLONCELLO SOLO

-

voL. S. Lee

639-640. Op. 31. 40 melodic and progressive études. 2 books,

each
J. Merk

641. Op. 11. 20 exercises

VIOLONCELLO AND PIANO

L. van Beethoven

810. Sonatas (Schulz). Paper, $l 50 cloth

Contents: Op. 5, No. 1, No 2, Gm. Op. 69, A.
Op. 102, No. 1, C 'No. 2
F. Chopin

64. Op. 65. Sonata, Gm. (Schulz)
A. Rubinstein
63. Op. 18. Sonata, D (Schulz)

R. Schumann

477. Op. 102. 5 pieces in popular mood (’cello or violin).

(Schradleck)

FLUTE SOLO
Th. Béhm

122. 12 Practice-pieces

The name of Theobald Bohm is inseparably connected with the
modern development of the flute and of other wood-wind instru-
ments. He entirely changed their construction, fixing the position
and size of the holes with reference not solely to convenience in fin-
gering, but also to purity and fulness of tone, and )i)t ompt and ac-
curate "'speaking”’; also facilitating performance in keys previously
difficult. He was born in Munich in 1794, and died there in 1881.
He was court musician in the royal orchestm and composed many
brilliant pieces for the flute and also invaluable études.

STRING QUARTETS
String-quartet-album

263-264. 17 Celebrated pieces, arr. for 2 violins, viola and ’cello,

E. Gruenberg. 2 vols., each

Contents of Vol. I: Beethoven, Adagio sustenuto
from sonata, Op. 27, No. 2. Chopin, Prelude, Op. 28,

0 75

60

3 00

75

150

30

60

1 00
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No. 4. Gluck, Gavotte from Paris AND HELENA.
Hiller, Zur guitarre, Op. 97. Leclair, Sarabande et
tambourin. Mascagni, Intermezzo from CAVALLERIA
RUSTICANA. Mozart, ““ Alla turca’” from sonata, A.
Paderewski, Menuet, Op. 14, No. 1. Reber, Berceuse.
Thomas, Entr’acte from MiegNoN.

Contents of Vol. II: Bach, Prelude, Bm. (No. 22 of
well-tempered clavichord). Godard, Canzonetta from
Concert romantique. Késsmayer, Ungarisch, Nos. 1
and 2. Raff, Tarantella. Schubert, The erlking;
Menuet from Op. 78. ’

PIPE ORGAN

voL. Scotson Clark

474. 15 Marches (with pedal obbligato), revised, with added
I)edal and finger-marking by Dr. Gerrit Smith. (Ob-
ong.) Paper, $1.50; cloth
Contents: Marche anglaise. Marche aux flam-
beaux. Marche des fantomes. Marche des Girondins.
Marche des Jacobins. Marche militaire. Belgian
march. Commemoration march. Festal march., In-
auguration march. Pilgrims’ march. Procession
marcg. Roman march. Russian march, Vienna
march.,

Th. Dubois

649. 12 Pieces, edited for American organs, by Ch. H. Morse

Contents: Prelude, F. Offertoire, E. Toceata, G.
Processional, D. Offertoire, Eb. Choral-prelude, Am.
Fantaisie, E. Meditation, Eb. March of the Magi
kings, E. Offertoire, Eb. Cantiléne nuptiale, Ab.
Grand chorus, Bb.

Famous both as composer and or-
ganist, Théodore Dubois is one of the
most distin%ished of living French
musicians. e was born at Rosnay,
France, in 1837. In the Conserva-
toire at Paris he won the Roman
prize. On his return he became chapel
master at Sainte Clotilde, and then
succeeded Saint-Saéns as organist at
the Madeleine; he was professor at the
Congervatoire and from 1896 to 1905
its director. He is a very fertile com-
poser, and has produced half a dozen
operas, several symphonies, and sym-
phonic works, cantatas, and oratorios
(one of the best known being his
“Paradise Lost”’), and many pieces
for piano and organ, as well as songs.
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PIPE ORGAN . .

VOL.

252. 3 Sonatas (Cm.; Dm.; Am.). (Oblong.) (John White)

J. A. van Eyken

Among the Netherlanders who have kegt alive the ancient fame
of the Low Countries in music has been Jan Albert van Eyken, a
noted organist and a composer in many branches of the art. i*l_e
was born at Amersfoort, Holland, in 1822, and appeared in public
as pianist and violinist at the age of thirteen. He studied at Leip-
zig and_ devoted himself to organ playing. He was organist at
Amsterdam, Rotterdam, and Elberfeld, and a noted Jalp.yer, being in
demand all over Germany. He died at Elberfeld in 1868. He
composed much music in many forms, but his organ works, which
are numerous, are best known.

Ed. Lemaigre

650. 12 Pieces, edited for American organs by Ch. H. Morse

. Contents: Marche solennelle, Db. Meditation, Ab.
Pastorale, D. Alla fuga, C. Elegy, Cm. Capriccio,
F. Andante religioso, G. Melody, Eb. Prayer, Gb.
2 preludes (No. 1, E; No. 2, Am.). In canonic form,
F. Scherzo, G.

F. Mendelsschn

227. Organ works (Students’ edition by S. P. Warren).
Oblong.) Paper, $1.00; cloth

Contents: Op. 37, 3 preludes and fugues (Cm.; G;
Dm.). Op. 65, 6 sonatas (Fm.; Cm.; A; Bb; D; Dm.).

J. Schneider

210. Op. 48. 44 studies, with especial regard to obbligato
pedal-playing (S. P. Warren)

Julius Schneider lived the eighty years of his life between 1805
and 1885, in Berlin, where he was born, and there attained high rank
as an organist and composer, chieﬂg’ of organ music and sacred
choral pieces, thou(fh he also produced two operas, a piano concerto,

iano sonatas, and other chamber works. He was organist at the
Priedrichwerder church, singing teacher at the Municipal Industrial
School, Royal Music Director, teacher at the Royal Institute for
Church Musie, and Royal Inspector of Organs. esides receiving
these honors, he was conductor of several choral societies,

SONGS
Anthology

290-291. of Italian song of the 17th and 18th centuries. Selected

. and edited with biographical notices by Alessandro
Parisotti. Italian-English words. 2 vols. Paper,
each, $1.00; cloth, each

Contents of Vol. I. 29 Songs: Bononcini, G. M,,
Deh piti a me v’ascondete. Caldara, A., Come raggio
di sol; Sebben crudele; Selve amiche. Carissimi, G.
@G., Vittoria, vittoria! Cesti, M. A., Intorno all’ idol
mio. Gluek, C., O. del mio dolce ardor. Hiindel, G

$1 00

100

2 00

1 50

2 00
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¥., Affanni del pensier; Ah! mio cor. Jomelli, N., Chi
vuol comprar. Legrenzi, G., Che fiero costume.
Lotti, A., Pur dicesti, o bocca bella. Marcello, B.,
Quella fiamma che m’accende. Martini, G., Piacer
d’amor. Paisiello, G., Chi vuol la zingarella; Il mio
ben quando verrd; Nel cor pit non mi sento. Per-
golesi, G. B., Ogni pena pill spietata; Se tu m’ami, se
sospiri; Stizzoso, mio stizzoso. Piccinni, N., O notte,
o Dea. Scarlatti, A., O cessate di piagarmi; Se
Florindo & fedele; Se tu della mia morte; Son tutta
duolo; Spesso vibra per suo gioco. Scarlatti, D.,
Consolati e spera. Traetta, T., Ombra cara, amorosa.
Vivaldi, A., Un certo non so che.

Contents of Vol. II. 30 Songs: Bassani, G. B,
Dormi, bella, dormi tu? Posate, dormite; Seguita a
iangere. Bononcini, G. B., Per la gloria d’adorarvi.
‘aceini, G., Amarilli, mia bella. Cavalli, F., Delizie
contente. Cesti, M. A., Tu mancavi a tormentarmi.
Del Leuto, A., Dimmi, Amor. De Luca, S., Non
BOSSO disperar. Durante, F., Vergine, tutto amor;
anza, danza, fanciulla gentile. Falconieri, A.,
Vezzosette e care. Fasolo, G. B., Cangia, cangia tue
voglie. Gasparini, F., Caro laccio, dolce nodo;
Lasciar d’amarti. Giordani, G., Caro mio ben.
Marcello, B., Non m’é grave morir per amore.
Monteverde, C., Lasciatemi morire! Paradies, P. D.,
M’ ha preso alla sua ragna. Piccinni, N., Se il ciel me
divide. Rontani, R., Se bel rio. Sarri, D., Sen corre
Pagnelletta. Scarlatti, A., Sento nel core; Su, venite
a_consiglio; Gid il sole dal Gange; All'acquisto di
gloria. Stradella, A., Ragion sempre addita; Se
amor m’annoda il piede. Tenaglia, A. F., E quando
ve n’andate; Quando sard quel di.
The modern revival of interest in the works of the preclassical
composers has revealed the deep beauty and exquisite purity of the
~older Italian vocal music. From the vast treasure house of this
music has been gathered this remarkable collection of songs and airs.
A large majority of them have been quite unknown to even studiously
inclined and cultivated singers. They were gleaned from old
manuseripts and ancient editions, transcribed with the utmost fidel-
ity, and fitted with accompaniments after the figured basses in
keeping with the words and character of the compositions. The
collection contains airs from the very first of the operatic composers
as Caccini, Monteverde, Cavalli; then many of the more florid an
hlﬁhly developed airs of the Neapolitan, Roman, and Venetian
schools of opera and song, as Alessandro and Domenico Scarlatti,
Traetta, Durante, Pergolesi, Jomelli, Gasparini, Tenaglia, Stradella,
Lotti, Marcello, Legrensi, Vivaldi, and many others. The later
composers are represented by Hindel and Gluck in the works of
their Italian style, by Piccinni, Giordani, Paradies, etc. The selection
and editing were done by Alessandro Parisotti, of Rome, who had
unusual opportunities for obtaining and using the rare volumes in
which much of this music appears. The English translations are by
Dr. Th. Baker. Parisotti has given a series of biographical and
. bibliographical notes on the composers represented in the volumes,
containing much information not easily obtainable elsewhere.
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vor L. van Beethoven

616-617. Op.98. An die ferne geliebte. (To the distant beloved.)
A cycle of 6 songs. (Mastersongs.) German-English
words. High or low voice, each

Vol. 616 for high voice.

Vol. 617 for low voice.

Contents: Auf dem hiigel sitz’ ich. Wo die berge so
blau. Leichte segler in den hohen. Diese wolken in
den hohen. Es kehret der Maien. Nimm sie hin
denn, diese lieder.

618-619. 6 Songs. (Mastersongs.) German-English words. High

or low voice, each

Vol. 618 for high voice.

Vol. 619 for low voice.

Contents: Adelaide, Op. 46. Mignon, Op. 75, No. 1.
In questa tomba oscura. Mit einem gemalten bande,
Op. 83, No. 3. Freudvoll und leidvoll, Op. 84, No. 4.
Neue liebe, neues leben, Op. 75, No. 2.

Joh. Brahms

676-681. 18 Songs in 3 vols. (Mastersongs.) German-English
words. High or low voice. Each vol.

Vols. 676-678-680 for high voice.

Vols. 677-679-681 for low voice.

Contents of Vol. I: Sapphische ode, Op. 94, No. 4.
Von ewiger liebe, Op. 43, No. 1. Wie bist du, meine
konigin, Op. 32, No. 9. Vergebliches stindchen, Op.
84, No. 4. Wiegenlied, Op. 49, No. 4. Die Mainacht,
Op. 43, No. 2.

Contents of Vol. II: Feldeinsamkeit, Op. 86, No. 2.

Liebestreu, Op. 3, No. 1. Stidndchen, Op. 106, No. 1.
Meine liebe ist griin, Op. 63, No. 5. Minnelied, Op.
71, No. 5. Sonntag, Op. 47, No. 3.
- Contents of Vol. 11I: Wie melodien zieht es mir,
Op. 105, No. 1. Sandmiinnchen. An den mond,
Op. 71, No. 2. Der tod, das ist die kiihle nacht, Op.
96, No. 1. Immer leiser wird mein sehlummer, Op.
105, No. 2. Am Sonntag morgen, Op. 49, No. 1.

F. Chopin
249-250. Op. 74. 17 Polish songs. German-English words.
High or low voice, paper, each, 50c.; cloth, each
Vol. 249 for sop. or ten.
Vol. 250 for alto or bar.

30 75

75

150
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Contents: Bacchanal. Das ringlein. Der bbte.
Der fruhling. Der reitersmann vor der schlacht.
Die heimkehr. FEine melodie. Lithauisches lied.
Midchens wunsch. Meine freuden. Mein geliebter.
Melancholie. Mir aus den blicken! Polens grab-
gesang. Trilbe wellen. Was ein junges midchen
liebt. Zwei leichen. :

How strongly the folk song of his native Poland appealed to
Chopin is shown by the great use he made of it in his mazurkas
and polonaises, and in some of his works in_ larger forms, as the
Krakowiak. Itis also shown in the seventeen Polish songs that were
published after his death. While these are original melodies of his
own, many of them exhibit strikingly the spirit and form and the
characteristic mood of the Polish popular tunes. If he met with
any new and beautiful poetry in his native tongue, he would set it
to music, not for publieation, but for his own pleasure. Many have
been lost because the composer constantly put off committing them
to paper. Others have been sung in Poland without anything pos-
itive being known as to their origin, and have thus taken on the
character of true folk songs.

vor. P, Cornelius

734-735. 6 Songs. (Mastersongs.)  German-English words.
High or low voice, each $0.75

Vol. 734 for high voice.
Vol. 735 for low voice.

Contents: Ein ton. Angedenken, Op. 3, No. 2.
Vorabend. Veilchen, Op. 1, No. 2. Komm, wir
wandeln, Op. 4, No. 2. Nachts, Op. 1, No. 5.

FExcept for his three operas, Peter
Cornelius’s most important works
are his songs. Of these about
eighty have been published, many
of them posthumously. They have
qualities that promise them a per-
manent place in the literature of
vocal music. For many of them he
wrote the verses himself, and this
is significant of his views as to the
union of text and music in spirit and
form, For he was an_ardent fol-
lower of Wagner and Liszt. Born
in Mainz in 1824, the nephew of the
great Famter Cornelius, he first in-
tended to become an actor, but
turned to music and studied with
Dehn in Berlin,  In 1852 he went to
Weimar and became a member of
Liszt’s circle, writing many ecritical essavs championing the new
school. The intrigues against his opera. * Der Barbier von Bagdad,”
produced in 1858, were the cause of Liszt’s resignation as conductor
of the Grand Ducal Opera. Cornelius became professor of harmony
and rhetoric at the reorganized Conservatory in Munich, when Wag-
ner was summoned thither by Ludwig 1I, He died in 1874.

A. von Fielitz

694-695. Op. 9. Eliland. Ein sang vom Chiemsee. 10 songs. :
German-English words. Medium or high voice, each 75
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*  Vol. 694 for medium voice.

Vol. 695 for high voice.

Contents: Stillesleid. Frauenworth. Rosenzweige.
Heimliche griisse. Am strande. Kinderstimmen.
Mondnacht. Wandertriume. Anathema. - Erge-
bung.

Robert Franz

666-674. 18 Songs in 3 vols. (Mastersongs.) German-English

words. High, medium or low voice. Each vol.
Vol. 666-669-672 for high voice.
Vol. 667-670-673 for medium voice.
Vol. 668-671-674 for Iow voice.

Contents of Vol. I: Widmung, Op. 14, No. 1. Im
herbst, Op. 17, No. 6.  Es hat die rose sich beklagt,
Op. 42, No. 5. Midchen mit dem roten miindchen,
Op. 5, No. 5. Er ist gekommen in sturm und regen,
Op. 4, No. 7. Ichhab’in deinem auge, Op. 5, No. 6.

Contents of Vol. II: Fir musik, Op. 10, No. 1.
Genesung, Op. 5, No. 12. Aus meinen grossen
schmerzen, Op. 5, No. 1. Das macht das dunkel-
griine laub, Op. 20, No. 5. Meerfahrt, Op. 18, No. 4.
Willkommen, mein wald, Op. 21, No. 1.

Contents of Vol. IIT: Stille sicherheit, Op. 10, No. 2.
Sie liebten sich beide, Op. 31, No. 4. Abends, Op.
11, No. 6. Um mitternacht, Op. 16, No. 6. Im
friuhling, Op. 17, No. 5. Mein schatz ist auf der
wanderschaft, Op. 40, No. 10.

Robert Frana’s life was quiet and
most uneventful; yet he occasioned
much stir through his championship
of a fuller orchestral accompaniment
for the choral works of Bach and
Hiindel than a certain school of mu-
sicians was willing to concede. He
was devoted to the spirit of Bach’s
musie, and influenced by the warmth
of Schubert and Schumann’s ro-
mantic spirit; it may be traced
through ail his own work. This con-
sists almost entirely of songs, with
a few choruses; and to these he de-
voted a consummate art and perfect
J ; finish of style. He was born in

! Halle, Germany, June 28, 1815,
(/9/ g lived there all his life, and died
there October 24, 1892. He studied
under Schneider at Dessau, and
published his first songs in 1843.

He composed in all about three hundred and fifty. He was con-
ductor of the Singakademie and musical director of the university
at Halle. His later years were troubled by blindness and poverty.
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vor. E. Grieg

710-711. 6 Songs. (Mastersongs.) German-English words. High
or low voice, each ) ’
Vol. 710 for high voice.
Vol. 711 for low voice.
Contents: Die rosenknospe. Ich liebe dich. Erstes
begegnen. Solvejgs lied. Ein schwan. Mit einer
primula veris.

A. Jensen

657-658. 6 Songs. (Mastersongs.) German-English words. High
or low voice, each
Vol. 657 for high voice.
Vol. 658 for low voice.
" Contents: Lehn’ deine wang’ an meine wang’,
Op. 1, No. 1. O lass dich halten, gold’ne stunde, Op.
35,No.3. Weisst du noch? Op. 24, No. 5. Marie,
O“}). 1, No. 2. Murmelndes liiftchen, Op. 21, No. 4.
aldesgesprich, Op. 5, No. 4.

F. Liszt

642-645. 12 Songs in 2 vols. (Mastersongs.) German-English
words. High or low voice. Each vol.

Vols. 642-644 for high voice.

Vols. 643-645 for low voice.

Contents of Vol. I: Mignon’s lied. Es war ein
konig in Thule. Es muss ein wunderbares sein.
Freudvoll und leidvoll. Die schliisselblumen. In
licbeslust.

Contents of Vol. TI: Die loreley. Du bist wie eine
blume. Oh! quand je dors (French-English). Si’l est
un charmant gazon (French-English). Kling’ leise,
mein lied. Die drei Zigeuner. :

C. Loewe

717-720. 12 Songs and ballads in 2 vols. (Mastersongs.) German-

English words. High or low voice. Each vol.

Vols. 717-719 for high voice.

Vols. 718-720 for low voice.

Contents of Vol. I: 6 Songs: .
O siisse mutter, Op. 62, No. 3. Niemand hat’s geseh’n,
Op. 9, No. 4. Der wirthin tochterlein, Op. 1, No. 2.
Die uhr, Op. 123, No. 3. Thrinen und licheln, Op.
4,No.6. Des glockenthiirmers téchterlein, Op. 112a.

$0 75

75

75

75
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Contents of Vol. IT: 6 Ballads:

Die reigerbaize, Op. 106. Archibald Douglas, Op
128. Elvershoéh’, Op. 3, No. 2. Edward, Op. 1, No. 1
Prinz Eugen Op. 92. Erllxomg, Op. 1, No. 3.

Johann Carl Gottfried Loewe's
name is inseparably connected with
the ballad as a form of musical ex-
}sressxon. He was an enormously
ertile composer, but his operas,
simphomes. ianoforte pieces, and

amber works have all fallen into
oblivion. Of his four hundred bal-
lads and songs many still retain
their freshness and vitality, and in
recent years there has been a renewal
of interest in them. The German
poets, Biirger, Herder, Goethe,
Schiller, and Uhland transplanted
the ballad into German literature
from Scotland. Loewe found the
right expression for it in music,
picturesque, romantic, legendary;
maintaining the strophic form, but
] with a dramatic freedom. Loewe

was born in Lobejiin, near Halle,
November 30, 1796, and died at Kiel April 20, 1869. He studied in
Halle; had his first appointment as teacher in Stettin in 1820, and
there remained as cantor, teacher, and musical director of the city
till 1866, Then he suffered a shght stroke of paralysis, was asked
to resign by a grateful town council, and lived in Kiel for the re-
maining three years of his life.

vOL. F. Mendelssohn

852-853. Complete collection of songs. Edited by Alfred Dorffel.
German-English words. High or low voice. Paper,
each, $1.50; cloth, each

Vol. 852 for high voice.
Vol. 853 for low voice.

Contents: Abendlied. Allndchtlich im traume.
Altdeutsches frithlingslied. Altdeutsches lied. An
die entfernte. Andres Maienlied (Hexenlied). Auf
der wanderschaft. Auf fligeln des gesanges. Bei
der wiege. Dalieg’ ich unter den biumen. Daserste
veilchen. Das heimweh. Das schiffiein. Das wald-
schloss. Der blumenkranz. Der blumenstrauss.
Der mond. Des midchens klage. Die liebende
gchreibt. Die nonne. Diesterne schau’n. Entsagung.
Erndtelied. Erster verlust. Es lauschte das laub.
Es weiss und rith es doch keiner. Ferne. Frage.
Frithlingsglaube. Friihlingslied (Der frithling naht
mit brausen). Friihlingslied (Durch den wald, den
dunkeln). Frithlingslied (Es brechen im schallenden
reigen). Frithlingslied (In dem walde). Friihlingslied
(Jetzt kommt der friithling). Geistliches lied. Ge-
stindniss, Gruss. Herbstlied. Hirtenlied. Ich hor’
ein voglein locken. Im frithling. Im grinen. Im

$2 50
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VOL.

238-239. 6

herbst.  Ttalien.  Jagdlied.  Lieblingsplitzchen.
Maienlied. Minnelied (Leucht’t heller als cﬁe sonne).
Minnelied (Wie der quell so lieblich). Minnelied im
Mai. Morgengruss. Morgenlied. Nachtlied. Neue
liebe. O jugend, o schone rosenzeit! Pagenlied.
Pilgerspruch.  Reiselied (Bringet des treu’sten).
Reiselied (Der herbstwind rittelt die biume). Ro-
manze (Einmal aus seinen blicken). Romanze (Keine
von der erde schonen). Romanze (Schlafloser augen
leuchte). Scheidend. Schilflied. Seemanns scheide-
lied. Sehnsucht. Sonntagslied. Suleika (Ach, um
deine feuchten schwingen). Suleika (Was bedeutet
die bewegung?). Todeslied der Bojaren. Trostung.
Venetianisches gondellied.  Verlust.  Volkslied.
Wanderlied. Warnung vor dem Rhein. Wartend.
Wenn sich zwei herzen scheiden. Winterlied.

Songs. (Mastersongs.) German-English words.
High or low voice, each

Vol. 238 for high voice.

Vol. 239 for low voice.

Contents: Auf fliigeln des gesanges, Op. 34, No. 2.
Suleika, Op. 34, No. 4. Venetianisches gondellied,
Op. 57, No. 5. Frihlingslied, Op. 71, No. 2. Die
liebende schreibt, Op. 86, No. 3. Lieblingsplatzchen,
Op. 99, No. 3.

A. Rubinstein

696-699. 12 Songs in 2 vols. (Mastersongs.) German-English

words. High or low voice. Each vol.

Vol. 696698 for high voice.

Vol. 697-699 for low voice.

Contents of Vol. I; Der Asra, Op. 32, No. 6. Du
bist wie eine blume, Op. 32, No. 5. Sehnsucht, Op. 8,
No. 5. Gut’ nacht, O}l)\.I 83, No. 9. Die blauen
frihlingsaugen, Op. 32, No. 2. Der traum, Op. 8,
No. 1.

Contents of Vol. II: Es blinkt der thau, Op. 72, No.
1. Nicht mit engeln, Op. 34, No. 1. Ich fiihle
deinen odem, Op. 34, No. 6. Gelb rollt mir zu fissen,
Op. 34, No. 9. Der page, Op. 32, No. 4. Leise zieht
durch mein gemiith, Op. 32, No. 1.

F. Schubert

342-343. First voeal-album. 82 songs. German-English words.

High or low voice. Paper, each, $2.00; cloth, each
Vol. 342 for sop. or ten.
Vol. 343 for alto or bar.

$0 75

75

3 00
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Contents: The maid of the mill, 20 songs. Winter
journey, 24 songs. Dying strams, 14 songs. 24
" voL. {avorite songs.
344-345. The maid of the mill. 20 songs. High or low voice.
Paper, each 60c.; cloth, each

Vol. 344 for sop. or ten.

Vol. 345 for alto or bar.

Contents: Das wandern. Wohin? Halt. Dank-
sagung an den bach. Am feierabend. Der neu-
Elerlge Ungeduld. Morgengruss. Des miillers

lumen. Thrinenregen. Mein. Pause. Mit dem
griinen lautenbande. Der jager. Eifersucht und stolz.
Die liebe farbe. Die bose farbe. Trock’ne blumen.
Der miiller und der bach. Des baches wiegenlied.
346-347. Winter journey. 24 songs. High or low voice. Paper,
each, 60c.; cloth, each

Vol. 346 for sop. or ten.

Vol. 347 for alto or bar.

Contents: Gute nacht. Die wetterfahne. Gefror'ne
thrinen. Erstarrung. Der lindenbaum. Wasser-
fluth. Auf dem flusse. Riickblick. Irrlicht. Rast.
Friihlingstriume. Einsamkeit. Die post. Der

greise kopf. Die krihe. Letzte hoffnung. Im dorfe.

Der stiirmische morgen. Téauschung. Der wegweiser.
Das wirthshaus. Muth. Die nebensonnen. Der
leiermann.
348-349. Dying strains. 14 son%ls High or low voice. Paper,

each, 60c.; cloth, eac

Vol 348 for sop. or ten.

Vol. 349 for alto or bar.

Contents: Liebesbotschaft. Kriegersahnung. Frith-
lingssehnsucht. Stdindchen. Aufenthalt. In der
ferne. Abschied. Der Atlas. Ihrbild. Das fischer-

midchen. Die stadt. Am meer. Der doppelginger.

Die taubenpost.

350-351. 24 Favorite songs. High or low voice. Paper, each,
60c.; cloth, each

Vol. 350 for sop. or ten.
Vol. 351 for alto or bar.

Contents: Erlkonig. Gretchen am spinnrad.
Haiden-roslein. Der wanderer. Lob der thrinen.
Sei mir gegriisst. Friihlingsglaube. Die forelle. Die
junge nonne. Ave Maria. Des midchens klage. Du
ist die ruh’. Lied der Mignon. Auf dem wasser zu
singen. Der tod und das m#dchen. Rastlose liebe.
Schéfers klagelied. Jigers abendlied. Wanderers

$1 60

1 60

160

1 60
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nachtlied. Rosamunde. Geheimes. Morgenstind-
voL. chen. Was ist Sylvia. Adieu.

352. Second vocal-album. 82songs. German-English words.
Paper, $2.00; cloth $3 00
Contents: Alinde.- Die Allmacht. Der Alpenjiger.
Am grabe Anselmo’s. Am strom. Andenmond. An
die freude. An die leyer. An die musik. An die
nachtigall. An Mignon. An schwager Kronos. An
Sylvia. Auf dem see. Auf der briicke. Der blinde
knabe. Der blumenbrief. Dithyrambe. Drang indie
ferne. Du liebst mich nicht. Dasecho. Der einsame.
Emma. Erlafsee. Erster verlust. Der fischer. Des
fischers liebesgliick. Fischerweise. Gebet wihrend
der schlacht. Der geistertanz. Glaube, hoffnung
und liebe. Greisengesang. Gruppe aus dem Tartarus.
Das heimweh. Himmelsfunken. Im abendroth. Im
frithling. Im haine. Der jlngling am bache. Der
}E’xniling auf dem higel. Kolma’s klage. Kreuzzug.
achen und weinen. Die liebe hat gelogen. Lied des
gefangenen jigers. Litaney. Meeres-stille. Morgen-
lied. Der musensohn. Nacht urd triume. Nacht-
stiick. Norman’s gesang. Pax vobiscum. Die rose.
Der schiffer. Schlummerlied. Sehnsucht I. Sehn-
sucht II. Die sterne. Suleika. Suleika’s zweiter
gesang. Todes-musik. Trostin thrinen. Um mitter-
nacht. Der wachtelschlag. Wanderers nachtlied.
Das weinen. Wiegenlied. %)ie ziirnende Diana. Der
‘zwerg. From Goethe’s WiLeELM MEIsTER: Harper’s
Songs: Wer sich der einsamkeit ergiebt; Wer nie sein
brod mit thrinen ass; Andie thiiren will ich schleichen;
Mignon’s Songs: Kennst du das land? Nur wer die
sehnsucht kennt (see Album I, p. 272); Heiss mich
nicht reden; So lass mich scheinen. From Goethe’s
Faust: Gretchen am spinnrade (see Album I, p. 222);
Der konig von Thule; Gretchen’s bitte; Scene aus
Favusr. From Schiller’s WALLENSTEIN: Des Midchen’s
klage (see Album I, p. 264); Eine geisterstimme.
From Walter Scott’s Lapy or THE Lake: Ellen’s
Songs: Raste, krieger, krieg ist aus; Jiger, ruhe von
der jagd; Ave Maria (see Album I, p. 258).
701-709. 18 Songs in 3 vols. (Mastersongs.) German-English
words. High, medium, or low voice. - Each vol. 75
Vols. 701-704-707 for high voice.
Vols. 702-705-708 for medium voice.
Vols. 703-706-709 for low voice.

Contents of Vol. I: Ave Maria, Op. 52, No. 6. Auf
dem wasser zu singen, Op. 72. Du bist die ruh’, Op.
59, No. 3. Die forelle, Op. 32. Der doppelginger.
Die post, Op. 89, No. 13.
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Contents of Vol. II: Die junge nonne, Op. 43, No. 1.
Gretchen am spinnrade, Op. 2. Sei mir gegrisst, Op.
20, No. 1. Fruhlingsglaube, Op. 20, No. 2. Morgen-
standchen. Stiandchen.

Contents of Vol. III: Derswanderer, Op. 4, No. 1.
Erlkénig, Op. 1. Am meer. Aufenthalt. Das
fglschermf'i/dchen. Der tod und das méidchen, Op. 7,

o. 3.

Schubert was the great master for all time of the art of song
writing. In this department he achieved perfection from his boy-
hood years, while he was still laboring and experimenting in other
lines of composition. There are 603 of his songs preserved and now

ublished, though many of them remained in manuscript long after

is death. The German Lied had been cultivated by great masters
before him; Mozart and Beethoven and many lesser men had pro-
duced beautiful specimens; but it was reserved for him to raise it to
its highest power of expression and perfection of structure. He dis-
closes. a new world in it, entirely through the freshness, power, and
emotional poignancy of his musical ideas; for he did little to enlarge
its formal apparatus. He invented no new manner, no new tech-
nique, no new style. Rather, as has been said, he did away once
for all with the traditional limitations of the song and the idea of a
special technique for song writing. His gift of heaven-sent melody
was consorted with a remarkable genius for potent, bold, and mov-
ing harmony. Many have followed Schubert in the art upon which
he bestowed a new eloquence; but none have ever reached the heights
he reached in his greatest songs.

R. Schumann

VOL.

120-121. Vocal-album. 55 songs. German-English words. High

or low voice. Paper, each, $1.50; cloth, each
Vol. 120 for sop. or ten.
Vol. 121 for m.-sop. or bar.

Contents: Abendlied. Allndchtlich im traume. An
den mond. An den sonnenschein. An meinem
herzen, an meiner brust. Auf dem Rhein. Auftrige.
Blondel’s lied. Dein angesicht. Dem helden. Dem
rothen roslein gleicht mein’ lieb’. Der arme Peter.
Der hidalgo. Der nussbaum. Der ring. Die beiden
grenadiere. Die lotosblume. Die lowenbraut. Die
soldatenbraut. Die stille. Die tochter Jephtha's.
Du bist wie eine blume. Er, der herrlichste von allen.
Erstes griin.  Frithlingsfahrt. Frithlingsnacht.
Helft mir, ihr schwestern. Hor ich das liedchen
klingen. Ich grolle nicht. Ich hab’ in traum geweinet.
Ich kann’s nicht fassen, nicht glauben. Ich wand’re
nicht. Im walde. Im wunderschénen monat Mai.
Intermezzo. Kennst du das land? Lieb’ liebchen,
leg’s hindchen. Marienwiirmchen. Mit myrthen und
rosen. Mondnacht. Nun hast du mir den ersten
schmerz gethan. Romanze. Schlusslied des narren.
Schéne wiege meiner leiden. Seit ich ihn gesehen.
Sonntags am Rhein. Stille thrinen. Sisser freund,

$2 50
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du blickest. Und wiissten’s die blumen. Volks-
liedchen. Waldesgespriich. Wanderlied. Was will
die einsame thriane? Wenn ich in deine augen seh’.

voL. Widmung.
682-690. 18 Songs in 3 vols. (Mastersongs.) German-English
words. High, medium or low voice. Each vol. §0 75

Vols. 682-685-688 for high voice.
Vols. 683-686-689 for medium voice.
Vols. 684-687-690 for low voice.

Contents of Vol. I: Widmung, Op. 25, No. 1. Die
lotosblume, Op. 25, No. 7. Wenn ich frith in den
garten geh’, Op. 51, No. 2. Hor' ich das liedchen
klingen, Op. 48, No. 10. Dein bildniss wundersehg, Op.
39, No. 2. Waldesgesprach Op. 39, No. 3.

Contents of Vol. II: Friihlingsnacht, Op. 39, No. 12,
Mondnacht, Op. 39, No. 5.. An den sonnenschein,
Op. 36, No. 4. Was will die einsame thriine? Op. 25,
No. 21. Der nussbaum, Op. 25, No. 3. Leis’ rudern
hier, Op. 25, No. 17.

Contents of Vol. ITI: Ich grolle nicht, Op. 48, No. 7.
Wohlauf! noch getrunken, Op. 35, No. 3. Allnichtlich
im traume, 0&48 No. 14. Ich wand’re nicht, Op. 51,
No. 3. Die beiden grenadiere, Op. 49, No. 1. Der
hidalgo, Op. 30, No. 3.

When Robert Schumann married Clara Wieck after years of
struggle and degrading conflict with her obstinate father, it seemed
as if the floodgates of a stream of inspiration, till then pent up, were
opened and the ecstasy of his happiness was poured out in a great
series of songs. Up to the year 1840 his musical creative powers
had been confined to the production of piano music; but now it
seemed as if no medium but the human voice could mterpret his

* joy. Schumann wasa poet himself in prose and verse, and his songs
are not only a musician’s but also a poet’s interpretation of his ro-
mantic spirit and poetic enthusiasms. His finer taste in literature
is apparent, in contrast with Schubert, in his selection of verses, for
which he turned chiefly to the younger romantic German school,
He sought for exact interpretation in music. avoiding eonventional
forms in melody and accompaniment, and brmgxr‘}g the music into
intimate and vital relationship with the poetry armth, depth of

assion and of sentiment characterize them and raise them to a place

v themselves, among all the products of modern musical art, hey
translate the ptofounder emotions of humanity as do few others.

P. Tschaikowsky
712-715. 12 Songs in 2 vols. (Mastersongs.) German-English
words. High or low voice. Each vol. 75
Vols. 712-714 for high voice.
Vols. 713-715 for low voice.
Contents of Vol. I: O méchtest du einmal noch
singen, Op 16, Not 4. Was nun? Op. 16, No. 5. .

Der dimm’rung schleier sank, Op. 47, No. 3. Wlegen—
lied, Op. 16, No. 1. War ich nicht ein halm auf
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Afrlschem Wlesengrund? Op. 47, No. 7. Nicht worte,

geliebter, Op. 6, No. 2.

Contents of Vol. II: So schmerzlich, so seli
No.3. Erliebte mich so sehr, Op 28 %Varum,
Op. 28, No. 3. Ob heller tag, I\P No 6. Nur
wer die sehnsucht kennt, Op. 6, No. 6. ’ Warum sind
denn die rosen so blass? Op No 5.

VOCAL DUETS
F. Mendelssohn

377. 16 Two-part songs. German-English words. Paper,

75c.; cloth

Contents: Ich wollt’, meine lieb’. Abschiedslied
der zugvogel. Gruss. Herbstlied. O sdh’ich auf der
haide dort. Maigléckchen und die bliimelein. Ich
harrete des Herrn (from THE HyMN or Praise).
Drum sing’ ich mit meinem liede (from Tue Hymn
or Praise). Denn in seiner hand (from Tuk 95t
Psarm). An des lust’gen brunnens rand. Wie kann
ich froh und lustig sein. Abendlied. Wasserfahrt.
Tulerunt Dominum meum (I weep because they have
taken my Lord away). So sind wir nun botschafter
(from Sr. Pavur). Denn also hat uns der Herr
geboten (from St. Paur).

A. Rubinstein

83. 18 Two-part songs. German-English words Paper,

$1.00; cloth

Contents: Am abend. Beim scheiden. Das voglein.
Der engel. Die lotosblume. Die nacht. Die turtel-
taube und der wanderer. Die wolke. Friithlingsglaube.
Im heimischen land. Lied der vogelein. Meeres-
abend. Sang das vogelein. Volkslied (Migdlein auf
die wiese gingen). Volkslied (Sonne scheinet noch).
Voriiber. Waldlied. Wanderers nachtlied.

$1 75

VOCAL METHODS, VOCALISES AND EXERCISES

F. Abt

453. Op. 474. Practical singm% tutor for sopranos or tenor.

454,
455.

New and revised edition by Max Spicker. Complete

The same in 4 parts:

Part I. Scales and intervals
Part II. Exercises for the cultivation of fluency

150

50
50
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VOL.

456. Part III. 20 solfeggi $0 50
457. Part IV. 12 exercises on vocalization 50
458. The same for m.-soprano or contralto. Complete 1 50
459-462. The same in 4 parts, each 50
463. The same for baritone or bass. Complete 1 50
464-466. The same in 3 parts, each 50

Franz Abt composed songs that have become of enduring popu-
larity throughout Germany, and part songs that rival Mendelssohn’s
in the sffections of the GGermans. His interest in singing did not
stop there but produced also one of the most useful of modern meth-
ods. Abt was born at Eilenburg, Germany, in 1819; died at Wies-
baden in 1885. He was trained at Leipzig; in 1841 was appointed
conductor of the opera at Bernburg, and occupied other posts of the
same kind at Zurich and Brunswick. In 1882 he retired. He wrote
more than five hundred works,

F. Bonoldi
117-119. Complete and progressive exercises in vocalization (6
tables). Editions for sop., m.-sop., alto, each 60

..Bonoldi, born in 1783, at Plaisance, was a tenor in Italian theatres
till 1828, when he became professor of singjng,_suceeedmg Banderali,
ied i

at the Milan Conservatory; and there he n 1846,
M. Bordogni
*432-433. 36 Vocalises in modern style (M. Spicker). Sop. or
m.-sop. (or bar.), each 100
82. 24 Easy vocalises in progressive order within the com-
pass of any voice. {)Introduction to the 36 vocalises) 50

Giulio Marco Bordogni, egually
famed as a dramatic tenor and as a
singing teacher, was born near Ber-
gamo, Italy, in 1788. He first ap-
peared in opera in Milan in 1813,
and sang with brilliant success in
Italy and then in Paris. In 1833 he
left the stage and became singing
teacher at the Conservatoire of Paris,
where he remained for more than
twenty vears. His pupils numbered
some of the greatest singers of the
period—Sontag, Rudersdorff, Mario,
and Balfe among them. He died in
Paris in 1856. His practical instruc-
tion books and vocalises have long

n recognized as among themost
valuable of their kind.

Z

J. Concone
Vocal studies (A. Randegger):
*242.  Op.9. 50lessons for the medium part of the voice 50
*243. The same, transposed for contralto 50

Schirmer’s Library of Musical Classics



90 VOCAL METHODS, VOCALISES AND EXERCISES

VOL.
244. Op.10. 25 lessons for the medium part of the voice.
(A sequel to the 50 lessons)
246.  Op. 10bis. The same for alto

294.  Op. 11. 30 daily exercises for the medium part of

the voice
555.  The same for alto '
275.  Op. 12. 15 vocalises for soprano. (A sequel to the
25 lessons)

276.  Op. 12bis. The same for contralto
247.  Op. 17. 40 lessons for contralto
248.  The same for bass or bar.

245. The school of sight singing. Practical method for
young beginners. (B. Liitgen)

—

a

Giuseppe (Joseph) Concone was one of
the most famous singing masters of
modern times, and has done work in the
formulation of exercises, studies, and
vocalises that are indispensable for the
Eroper training of the voice, He was

orn in Turin, Italy, in 1810, and
lived there as a musician till 1836,
when his first opera was unsuccess-
fully produced. Then he moved to
Paris, and became singing teacher at
the Conservatoire; he taught also
pianoforte and theory, and his numer-
ous songs and duets were very popu-
lar. In 1848 he returned to Turin,
where he remained till his death in
7 : 1861, active as organist of the Royal
o /f/ Chapel.

F. Lamperti

570. Daily exercises in singing
Studies in bravura:
571-573.  For soprano, 3 books, each
574-576. For mezzo-soprano. 3 books, each
577-579. For alto. 3 books, each

Of the two famous Lampertis, masters of the art of song, Francesco
was the elder. He was born at Savona, Italy, in 1813, and was a
pupil of the Milan Conservatory. In 1850 he entered it as professor
of singing, and gave vocal instruction there for twenty-six years,
He had many famous pupils; among them Albani, Art6t, Cruvelli,
Lagrange, and Italo CarenJ)amm He published singing methods and
vocal exercises. He died at Como in 1892.

G. B. Lamperti

556-557. 12 Solfeggi for soprano (or m.-soprano or tenor). 2
books, each

$0 50
50

60
60

60
60

75
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VOL.
568. 30 Preparatory vocalises for soprano
569. 29 Preparatory vocalises for alto

Giovanni Battista Lamgerti is the younger sinﬁing teacher of the
name. For many years he taught in Dresden; but a year ago re-
moved to Berlin. is most distinguished pupil is Mme. Sembrich.

B. Liitgen

654-656. Studies in velocity. 20 daily exercises for high, medium

or low voice (M. Spicker), each

M. Marchesi

384. Op. 1. Elementary progressive exercises for the voice
391. Op. 2. 24 vocalises for soprano or m.-soprano
597. Op. 3. 24 vocalises for soprano

Op. 21. The art of singing:
793.  First part: elementary and graduated exercises
794. Second part: 30 vocalises for m.-soprano
126. Op. 32. 30 vocalises for m.-soprano

Mathilde Marchesi de Castrone, née Graumann, was born at Frank-
fort in 1826. She was a pupil in Vienna of Otto Nicolai, con-
ductor and composer of ‘‘The Merry Wives of Windsor,” and of
Manuel Garcia in Paris. She was at first a concert singer, and
greatly esteemed in Paris and London. In 1852 she married the
singer Salvatore, Marquis de Castrone, and together they appeared
in opera in a number of cities. Then in 1854 they became singing
teachers at the Vienna Conservatory. After this they lived for some
years in Paris, taught singing in the Cologne Conservatory, and
again in Vienna; and in 1881 they removed to Paris, where Mme.
Marchesi has made a great name as a private teacher.

S. Marchesi

593. Op. 15. 20 elementary and progressive vocalises for the
medium part of the voice. With Italian-English
words

594. Op. 15bis. The same for alto

A. Mazzoni

292. Solfeggi for the medium part of the voice, arranged for
solo and chorus practice in progressive order, with
piano ace., by Jul. Stern

203. The same for contralto

Antonio Mazzoni was one of the old Italian exponents of singing,
whose methods helped to form the school to whose perfection all
subsequent teachers have aspired_to reach. The date of his birth is
uncertain, either 1710 or 1725. He was born in Bologna. He pro-
duced operas, and sang in operas. Undertook a journey to Spain,
remaining several years in Madrid, then accepted an engagement in
St. Petersburg, and returned to Bologna in 1750, where he died in
1792. He published many solfeggios, besides a number of operas,
oratorios, etc.

ot

25

£§88 888

88

60
60
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voL. G. Nava
580. Op. 1. 24solfeggi for alto and bass. Complete

581-582. The same in 2 books, each

583. Op. 1 bis. 24 solfeggi for m.-soprano and baritone.
Complete

584-585. The same in 2 books, each
586-588. Op. 9. Elementary solfeggi for the medium part of the

voice. 3 books, each

590. Op. 38. 51 progressive melodies for soprano or tenor.
Complete

591-592. The same in 2 books, each

Elements of vocalization for young beginners. 12
lessons containing 114 progressive exercises and 35
cadences. 2 vols.:

437.  Vol. 1. Preliminary remarks and elementary exer-
cises

438. Vol. II. Embellishments

589. Practical method of vocalization for bass or baritone

Gaetano Nava, who was born in Milan, 1802, and died there in
1875, was a pupil of the Milan Conservatory, and in 1837 was ap-
pointed professor of solfeggio there; in 1848, maestro of choral sing-
ing and harmony for the alumni. He wrote a great number of ex-
cellent solfeggi and vocalises, also a method; and he was not un-
known as a composer of church music.

H. Panofka

76. Op. 81, The art of singing. 24 vocalises for soprano
(or m.-soprano or tenor). Complete

77-78. The same in 2 books, each

79. The same. Kdition for alto (or baritone or bass).
Complete

80-81. The same in 2 books, each

Heinrich Panofka was a German,
born in Breslau in 1807, but his long
residence in Paris caused him to
write his name Henri. He began as
a violinist and studied in Vienna,
After some concert giving he settled
in Paris in 1834, playing at the Con-
servatoire concerts and studying
singing and vocal instruction under
Bordogni. They two founded in
1842 a singing academy, which was
not successful. In 1844 he moved
to London, where he became a sing-
ing teacher and conductor. He re-
turned to Paris in 1852, and settled
in Florence in 1866, where he died in
1887. He wrote no little violin
music; but his vocal works, for in-
struction, very numerous, are far
more important.

$1 25
75

125
75
75

75

50
50

75

75
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voL.

595-596. Op. 85. 24 progressive vocalises within the compass of
one octave and a half for all voices except bass.

2 books, each $0 75

426. Vocal A B C. Complete 75

The same in 2 books:
427. Book I. First lessons in singing 50
428. Book II. 24 vocalises 50
A. Panseron

450. Method of vocalization for soprano or tenor. Complete.

Paper, $2.00; boards 2 50

125

451-452. The same in 2 parts, each

Auguste Mathieu Panseron, born
in Paris in 1796, was the son of a
musician, who gave him his first in-
struction. Then he studied at the
Conservatoire, won the Roman prize,
studied further in Italy, and in Vi-
enna and Naples, and returned to
Paris in 1818. In 1826 he became
professor of Solfége at the Conserva-
toire, and of other branches of sing-
ing later. He composed many songs
and much church music. His real
eminence, however, is based on his
numerous valuable methods and
collections of solfeges for the voice,
of which he published many. He
died in Paris in 1859,

G. B. Rubini
855. 12 Lessons in modern singing for tenor or soprano.
Edited and translated by Geo. L. Osgood. Complete
856-857. The same in 2 books, each

F. Sieber

721. Op. 42,43. School of velocity for singing
730. Op. 45. 10 vocalises for m.-soprano
36 Eight-measure vocalises for elementary vocal teach-
ing:
111. Op. 92. Soprano
112.  Op. 93. M.-soprano
113.  Op.94. Alto
114.  Op. 95. Tenor
115. Op. 96. Baritone
116. Op. 97. Bass

150
75

1 50
50

50
50
50
50
50
50
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VOCAL METHODS, VOCALISES AND EXERCISES

Few singing teachers have Xubliphed more cc%yiously than Ferdi-
nand Sieber who, though an Austrian, born in Vienna in 1822, was
an exponent of the old Italian art of sox’xj. Many books on the
theoretical side of singing as well as practical exercises in large num-
bers are his contribution to the subject. He sang in opera, taught in
'Dr(la%%?,n from 1848 to 1854, then settled in Berlin, where he died
in 5.

N. Vaccai

Practical Italian vocal method. Revised edition, with
translations by Theo. Marzials:

240.  For soprano or tenor
278.  For high soprano
241.  For m.-soprano

279.  For alto or baritone

Niccold Vaceai was turned from the frivolous employment of an
Italian opera_composer in the early nineteenth ecentury to the more
serious one of teaching singing, through the failure of several of his
operas. He was born near Ancona, Italy, in 1790, and was originally
intended for the law, but turned to music and studied under Pai-
siello at Naples. After several failures in opera, Vaccai took up the
teaching of singing successfully. He visited Paris and London, at-
taining great popularity. In 1838 he was appointed to the Milan
Conservatory, remaining there till his retirement in 1844. He died
in 1848. His “Practical Method” has long been famous. The
general plan of the **Lessons” in it is to give melodious exercises,
not to bare vowels or syllables, but to smooth Italian verses. These
have been admirably translated into good English by Theo Marzials.

VOL.

Pauline Viardot
An hour of study. Exercises for the medium part of the

voice:
399. Vol L.
421.  Vol. II.

Pauline Viardot-Gareia, daughter of the famous Manuel Garcia,
the operatic singer and teacher who in 1905 celebrated his one hun-
dredth birthday, was born in Paris in 1821, She herself was a noted
operatic mezzo-soprano in her day, of great dramatic power. She
first appeared in opera in London in 1839. In 1841 she married
Viardot, director of the Théatre Italien in Paris. She sang with
great success till 1863, when she retired. For some years she taught
at the Conservatoire, and has composed operas and songs. er
works for study are highly esteemed.

$0 75
75
75
75

75
1 00
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G. SCHIRMER'S COLLECTION OF
STANDARD OPERAS

. ’

BALFE: THE BOHEMIAN GIRL. (English) : $1.50
BEETHOVEN: FIDELIO. (German and English) .50
BELLINI: LA SONNAMBULA. (ftalian and English) 1.50
BIZET : CARMEN. (French and English) 2.00
DONIZETTI: LUCIA DI LAMMERMOOR. (Italian and English) 1.00
FLOTOW : MARTHA. (German and English) 1.50
GOUNOD: FAUST. (French and English} 1.50
GOUNOD: FAUST. (Jtatian and English) 1.50
GOUNOD: ROMEO ET JULIETTE. (French and Engk’:h) 2.00
LEONCAVALLO: PAGLIACCL. (ltalian and English) 2.50
MASCAGNI: L'AMICO FRITZ. (ltalian and English) 2.00
MASCAGNI: CAVALLERIA RUSTICANA. ({talian and English) 150
MOZART : DON GIOVANNL (ltakian and English) 1.50
ROSSINI: IL BARBIERE DI SIVIGLIA. (ftalian and English) .50
THOMAS : MIGNON. (French and English) 1.50
VERDI: AIDA. {Italian and English) 2.00
VERDI: RIGOLETTO. (ltalian and English) 1.00
VERD!I: LA TRAVIATA. (ltalian and English) 1.00
VERDI: IL TROVATORE. (Italian and Engilish) 1.00
WAGNER: DER FLIEGENDE HOLLANDER. (German and Englith) .50
WAGNER : LOHENGRIN. (German and Englich)  ugo
WAGNER: TANNHAUSER. (German and English) .50
WAGNER: TRISTAN UND ISOLDE, (German and Enghish) .50
WEBER : DER FREISCHUTZ. (German and English) 1.00

I Y
-

IN CLOTH BINDING, §$1.00 ADDITIONAL




ORATORIOS IN VOCAL
SCORE

Paper Boards Cloth

Bach, J. 8. Christmas Oratorio. Part 2 $0 35
—— Mass, Bm. 100 8125 82 25
—— The Passion of Qur Lord according to S.
Matthew 1 00
Berlioz, H. The Damnation of Faust. (English-
German) 1 00
Dubois, Th. Paradise Lost 1 50
Franck, César. The Bggtitudes 200 225 300
Gounod, Ch. The Redemption 75 100 175
Tobias 100
Hindel, G. F. Israel in Egypt 75 100 175
Messiah 75 100 175
—— Samson 75 100 175
Haydn, Jos. The Creation 75 100 175
—— The Seasons 75 100 175
Massenet, J. Mary Magdalen 1 50
Mendelssohn, F. Christus. Unfinished Oratorio 40
——— Elijah 75 100 175
—— St. Paul 75 100 175
Rubinstein, A. The Tower of Babel 125
Saint-Saéns, C. Christmas Oratorio. (Latin-Eng-
lish) 75
Sullivan, A. 8. The Light of the World 1 50
—— The Prodigal Son 75
Verdi, G. Requiem » 75 100 175
Vogrich, M. The Captivity 1 50

NEW YORK: G. SCHIRMER




LIBRARY SETS OF MUSIC

® N o o

. 10.

. 11

.12,

Sold at Reduced Prices

The special prices quoted are not subject to further discount.

Volumes of Sets Nos. 1 to 10 are all taken from Schirmer's
Library of Musical Cl

Bound in Cloth unless otherwise mentioned

Complete List of Contents will be sent on application.

The Classics. 1st Series. Piano Solo. 19 vols. Retail

price, $38.75. Special price, net, $15.00.

The Classics. 2d Series. Piano Solo. 12 vols. Retail price,
$25.60. Special price, net, $10.00.

The Classics. 3d Series. Piano Solo. 8 vols. Retail price,
$18.75. Special price, net, $7.50.

The Romantic School. 4th Series. Piano Solo. 14 vols.
Retail price, $31.50. Special price, net, $12.50.

The Romantic School. 5th Series. Piano Solo. 10 vols.
Retail price, $22.50. Special price, net, $9.00.

The Romantic School. 6th Series. Piano Solo. 5 vols.
Retail price, $12.50. Special price, net, $5.00.

For Young People. (Easy.) 7th Series. Piano Solo. 13
vols. Retail price, $23.85. Special price, net, $9.50.

" Chopin’s Complete Piano Works. Piano Solo. 12 vols. Re-

tail prices: Cloth, $21.25; half morocco, $45.25. Special
prices: Cloth, net, $8.50; half morocco, net, $25.00.

Overtures and Symphonies. Piano Four Hands. 8 vols.
Retail price, $23.25. Special price, net, $9.00.

Four Hand Music for Young People. 6 vols. Retail price,
$15.85. Special price, net, $6.00.

Operas in Vocal Score. Words and Music Complete.
(Schirmer’s Standard Edition of Operas.) 15 vols. etail
prices: Paper, $23.00; cloth, $38.00; half morocco, $68.00;
full morocco, $120.50. Special prices: Paper, net, $13.75;
cloth, net, $23.00; half morocco, net, $45.00; full morocco,
net, $80.00.

The Wagner Operas. Vocal Scores. Words and Music Com-
plete. 10 vols. Retail prices: Partly flex. cloth, $24.50;
stiff cloth, $34.50; half morocco, $54.50. Special prices:
Partly flex. cloth, net, $17.00; stiff cloth, net, $24.00; half
morocco, net, $34.00.

NEW YORK: G. SCHIRMER




LIBRARY SETS OF MUSIC—Continued
No. 13. Wagner’s Ring of the Nibelung. Vocal Scores. Words and

No.

No.

No.

No.
No.
No.

No.

. 14,

. 15,

. 16.

17.

18.

. 19,
. 20.

. 21,

. 22,

. 23.

24.

25.
26.
27.

28.

Music Complete. 4 vols. Retail prices: Flex. cloth, $10.00;
stiff cloth, $14.00; half morocco, $22.00; full morocco,
$36.00. Special prices: Flex. cloth, net, $7.50; stiff cloth, net,
$10.00; half morocco, net, $16.00; full morocco, net, $26.00.

Wagner's Ring of the Nibelung. Complete Operas for Piano
Solo, with superlinear text and scenic annotations. 4 vols.
Retail prices: Paper, $14.00; cloth, $18.00; half morocco,
$26.00. Special prices: Paper, net, $11.00; cloth, net, $14.00;
half morocco, net, $19.00.

Selections from Favorite Operas for Piano. 8 vols. Retail
price, $20.00. Special price, net, $10.00.

Oratorios in Vocal Score. Words and Music Complete. 13
vols. Retail prices: Cloth, $23.50; half morocco, $49.50;
full morocco, $95.00. Special prices: Cloth, net, $14.00;
half morocco, net, $30.00; full moroceco, net, $65.00.

Organ Works. 12 vols. Retail price, $26.50. Special price,
net, $15.00.

Sonatas and Concert Pieces for Violin and Piano. (Schirmer’s
Library Edition.) 12 vols. Retail price, $31.75. Special
price, net, $12.50.

Famous Concertos for Violin and Piano. (Schirmer’s Library
Edit.) 12vols. Retail price, $24.00. Special price, net, $9.50.

Mittell’s Violin Classics.. Violin and Piano. 4 vols. Retail
price, $9.00. Special ptice, net, $5.00.

Wagner’s Ring of the Nibelung. Complete Orchestral Scores
(8vo, 53 x 7 inches). 11vols. Retail price, $59.00. Special
price, net, $40.00.

Song Albums by Modern French Composers. . For Soprano or
Tenor. 12 vols. Retail price, $29.00. Special price, net, $15.00.

Song Albums by Modern French Composers. For Mezzo-
Soprano or Baritone. 11 vols. Retail price, $26.50.
Special price, net, $13.75.

Song Albums by Modern German and Scandinavian Com-
posers. For Soprano or Tenor. 17 vols. Retail price,
$29.75. Special price, net, $15.00.

Miscellaneous Song Albums. For Mezzo-Soprano or Contralto.
15 vols. Retail price, $30.50. Special price, net, $15.00.
Mastersongs by Great Composers. For High Voice. 8 vols.

Retail price, $24.50. Special price, net, $10.00.

Mastersongs by Great Composers. For Low Voice. 8 vols.
Retail price, $24.50. Special price, net, $10.00.

Anthology of Sacred Song. Celebrated Arias selected from
Oratorios by old and modern composers. 4 vols. Retail
price, $10.00. Special price, net, $6.00.

NEW YORK: G. SCHIRMER




PIANO SOLO COLLECTIONS

Album of Popular Piano Music

Album of Russian Piano Music. 2 vols., each
Album of Scandinavian Piano Music
Anthology of Modern Classics

Anthology of Piano Classics

Ball-Room Favorites, Old

Favorite Dances

Golden Treasury of Piano Music. 2 vols., each
The Pianist’s Anthology

The Pianist’s First and Second Year

The Pianist's Second and Third Year

The Pianist’s Treasury .

School Marches

Slav Album

PIANO

Paper Cloth
$1 00 %2 00

100 200
100 200
100 2 00
100 200
100 200
100 200

150
100 200
100 200
100 200
100 200
100 200
100 200

FOUR-HAND COLLECTIONS

Album of Transcriptions .
A Book of Piano Duets

Recital Pieces

Paper Cloth
$1 00 %2 00

100 200
100 200
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THE GOLDEN TREASURY
OF PIANO-MUSIC

A Collection of Pieces written for the Virginal,
Spinet, Harpsichord, and Clavichord

BY COMPOSERS OF THE SIXTEENTH, SEVENTEENTH, AND
EIGHTEENTH CENTURIES

Edited by LOUIS OESTERLE
Two Volumes, Cloth, Each $1.50 net

One of the most significant tendencies in the musical world to-day
15 the revival of interest in the works of the pre-classical composers, and
the new enjoyment that has been discovered in the grace, repose. clarity,
and formal beauty of music long buried in oblivion as archaic Tus
GoLpeN TreAsury offers a rich contribution to this enjoyment, and the
music these two volumes contain will come ‘as a delightful surprise 1o
pianists and cultivated amateurs. The first volume contains pieces by
the earliest English composers for the virginals and harpsichord, Byrde.
Bull, Gibbons, Blow, and Purcell; the Italians—Frescobaldi, Rossi. Pa-
squini, and Alessandro Scarlatti; the Germans—Froberger, Kerll, Buxte.
hude, Pachelbel, and Kuhnau; and the Frenchmen—Dumont, d'Anglebert.
Chambonnires, Louis Couperin, Lully, and Lceillet. The second con-
tinues -the historical sequence with the great Couperin and Rameau.
Murschhauser, Mattheson and Muffat, and Domenico Scarlatti. To many
these have hitherto been little more than names in the history of music
New possibilities of musical enjoyment are opened by the charm of their
clavier-works, which, beneath an old-fashioned exterior, contain an infinite
variety of expression and individuality. Health and strength are in them.
with an unsuspected wealth of sentiment, tenderness, and passion—quali-
ties that assure their enduring value from an artistic point of view, above
and beyond their historical significance,

’ Much careful, sympathetic, and scholarly editing is needed to make
this music available for modern players; for the old composers gave only
the rarest hints as to the manner of performance. This has been most
satisfactorily done by Louis Oesterle. who has very fully indicated tHe
appropriate expression in accordancé with the spirit of the music, and
added phrasing and fingering. An interesting introductory essay, by
Richard Aldrich, affords a general view of the historical development of
clavier-music, describing the old instruments and giving brief biographical
data about the composers represenited and their place in history  The
volumes are luxuriously printed and bound, coptaining portraits respec-
uvely of Purcell and Domenico Scarlatti It is intended to continue the
senes with music representing the later development of the art.

NEW YORK: G. SCHIRMER




ALBUMS OF SONGS

Paper Cloth
$1 25 §2 25

Albums of Bass Songs. 4 vols., each

Bizet, G. Albums of Songs. (French-English.) Highor
low. 2 vols., each

Buck, D. Album of 12 Songs

Chadwick, G. W. 8ix Songs for M.-Sop. or Bar. .

Chaminade, C. Song Albums. (French-English.) High
or low. 2 vols., each

‘Contralto Album. 27 Songs

Cowen, F. H. Album of 24 Songs. Highorlow. 2vols.,
each

DeKoven, Reg. Album of 10 Songs. High or low

Delibes, L.  Album of 15Songs. (French-English.) High
or low

Godard, B. Album of 20 Songs. (French-English)

Gounod, Ch. Album of 14 Songs. (French-English.)
High or low

Grieg, E. Vocal Albums. (German-English.) Sop. 4

vols., each

The same, Vols. 1, 2, 3, for Alto

Jensen, Ad. Song Albums. (German-English.) High or
low. 7 vols., each

Kjerulf, H. Album of 48 Songs. (German-English.) 2
vols., each

Massenet, J. Song Albums. (French-English.) High or
low, 2 vols., each

Neapolitan Songs. 19 Folk- and Popular Songs

Obbligato Songs. With Piano and Violin or 'Cello.
High or low. 2 vols., each

Operatic Anthology. Sop.; Alto; Ten.; Bar.; Bass, each
The Prima Donna’s Album. (Italian-English)

Ries, F. Album of 19 Songs. (German-English.) High or
low

1 50
150
100
100
125

100
125

1 50
150

1 50

75
75

—

50

-

25

2 50
2 50

2 00
225

2 50
2 50

2 50

150
150

175

2 50

2 50

225
2 50
2 50

200
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ALBUMS OF SONGS—Continued

Rubinstein, A. Song Albums. (German-English.) 2
vols., each

Paper Cloth

$1 00 $2 00

Sacred Song (Anthology of). Sop.; Alto; Ten.; Bass,each 1 50 2 50

Sacred Songs (Albums of). High orlow. 3 vols., each

Saint-Saéns, C. Song Album. (French-English.) High
or low ’

Shakespeare’s Songs (A Book of).  Cloth, gilt

The same. Limited edition

Song LIbceMny. Sop.; Alto; Ten.; Bass, each

Songs of Germany. 81 Folk- and Popular Songs. (Ger-
man-English)

Songs of Italy. 65 Folk- and Popular Songs. (Italian-
English) '

Thomas, A. Goring. 16 Melodies. (French-English)

Treasury of Modern Song. High or low

Widor, Ch. M. Song Albums. (French-English.) High
or low, 2 vols,, each ‘

100 200

150 250
2 50
. 10 00

100 200

100 200

100 200
125
1-00 200

15 250

ALBUMS OF VOCAL DUETS

Album of 16 Sacred Duets for Various Voices

Caracciolo, L. 6 Tuscan Folk-songs. Sop. and M.-Sop.

Denza, L. 6 Duets. Sop. and M.-Sop.

Duet Albums, Vol. 1. 16 Duets. Sop. and Ten.

Dvorak, A. FEchoes from Moravia. (German-English.)
13 Songs for Sop. and Alto

'Gade, N. W. 10 Duets for Equal Voices. (German-
English)

Lassen, Ed. Duet Album. 12 Duets. (German-English.)
Sop. and M.-Sop. or Alto

Paper Cloth
$1 00 $2 00
75
75
100

100
100

100 200
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" MODERN COMPOSERS—Continued

Ad. Jensen. Songs. 6 vols. Cloth, $25.00.

Edw. MacDowell. Songs. 3 vols. Cloth, $9.00. Half morocco,
$14.50.

J. Massenet. Complete Songs and Duets. High or low voice. 13
vols. Cloth, $24.00.

Ethelbert Nevin. Songs. High voice. 3 vols. Cloth, $17.50. Half
morocco, $24.00.

——Songs. Low voice. 3 vols. Cloth, $18.50. Half morocco,
$25.00.

G. Sgambati. Songs. (Texts partly Italian, partly English-Italian.)
2 vols. Cloth, $6.00.

Rich. Strauss. Songs. High or low voice. 6 vols. Cloth, $34.00.
Half morocco, $45.00.

P. Tschaikowsky. Songs and Duets. 6 vols. Cloth, $24.00. Half
morocco, $35.00.

Hugo Wolf. Songs. 6 vols. Cloth, $27.50.

OPERAS IN VOCAL SCORE

V. Bellini, Selected Operas (Italian). 9 vols. Cloth, $15.00.
G. Bizet. Selected Operas (French). 6 vols. Cloth, $22.00.

Leo Delibes. Selected Operas and Ballets. Operas in Vocal Score
(French). Ballets in Piano Solo Score. 9 vols. Cloth, $30.00.

G. Donizetti.  Selected Operas (Italian). 17 vols. Cloth, $42.00.
C. Gluck. Selected Operas. 8 vols. Cloth, $23.00.

Ch. Gounod. Operas (French). 11 vols. Cloth, $50.00.

J. Massenet. Operas (French). 17 vols. Cloth, $74.00.

G. Meyerbeer. Selected Operas (French). 7 vols. Cloth, $30.00.
J. Offenbach. Selected Operas (French). 12 vols. Cloth, $42.00.
G. Rossini. Operas (llalian). 30 vols. Cloth, $125.00.

C. Saint-Saéns. Operas (French). 15 vols. Cloth, $55.00.

Joh. Strauss. Operas (German). 18 vols. Cloth, $75.00.

Arthur Sullivan. Operas. 19 vols. Cloth, $47.00.

G. Verdi. Operas (Iltalian). 29 vols. Cloth, $80.00.

L d
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THE COMPLETE WORKS OF

MODERN COMPOSERS

In the Original Editions, in Uniform Bindings
’ Sold at Reduced Prices

Prices of these sets are strictly net. The sets cannot be broken. Complete List
of Contents will be sent on application.

COLLECTED PIANO WORKS

Joh. Brahms. Original Piano Works. 4 vols. Cloth. $22.50.
Half morocco, $30.00.

—~— Chamber Music. Piano 4 Hands. 7 vols. Cloth. $40.00.

A. Dvofdk. Original Piano Works. 6 vols. Cloth. $30.00. Half
morocco, $40.00. .

Cl. Debussy. Piano Works. 3 vols. Cloth, $10.00.

Gabriel Fauré. Original Piano Works. 5 vols. Cloth, $22.00.

L. M. Gottschalk. Complete Piano Works. 13 vols. Cloth, $57.00.

Edvard Grieg. Original Piano Works. 4 vols. Cloth, $17.50. Half
morocco, $25.00.
Ad. Henselt. Complete Original Piano Works. 5 vols. Cloth, $22.00.
Fr. Liszt. Original Piano Works. (Exclusive of the Hungarian
Rhapsodies.) 10 vols. Cloth, $55.00. Half morocco, $75.00.
—— Rhapsodies hongroises. 3 vols. Cloth, $12.50. Half morocco,
$17.50.

Edw. MacDowell. Original Piano Works. 5 vols. Cloth, $29.00.
Half moroceo, $39.00.

M. Moszkowski. Original Piano Works. 10 vols. Cloth, $45.00.
Half moroceo, $65.00.

Ethelbert Nevin. Piano Works. 2 vols. Cloth, $10.00. Half
morocco, $15.00.
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MODERN COMPOSERS—Continued

Ignace Paderewski. Piano Works. 3 vols. Cloth, $12.50. Half
morocco, $17.50.

C. Saint-Saéns. Original Piano Works. 6 wvols. Cloth, $32.50.
Half morocco, $45.00.

G. Sgambati. Complete Piano Works. 4 vols. Clo‘th, $13.00.

Rich. Strauss. Symphonies and Symphonic Poems. Piano 4 Hands.
4 vols. Cloth, $18.75.

P. Tschaikowsky. Original Piano Works. 6 vols. Cloth, $35.00.
Half morocco, $45.00.
Seven Symphonies. Piano 4 Hands. 7 vols. Cloth, $25.00.

VIOLIN AND PIANO

Joh. Brahms. Sonatas. 1 vol. Cloth, $5.00. Half morocco, $7.50.
Edvard Grieg. Sonatas. 1 vol. Cloth, $3.50. Half morocco, $5.00.

ORGAN |

Alex. Guilmant. Sonatas. 2 vols. Cloth, $9.00.
Gustav Merkel. Sonatas. 2 vols. Cloth, $7.00.

Jos., Rheinberger. Sonatas. 5 vols. Cloth, $18.50.
Ch. M. Widor. Symphonies. 3 vols. Cloth, $15.00,

SONGS AND DUETS

Joh. Brahms. Songs and Duets. 8 vols. High or low voice. Cloth,
$45.00. Half morocco, $60.00.

Peter Cornelius. Songs and Duets. 3 vols. Cloth, $11.00.

A. DvoFdk. Songs and Duets. 3 vols. Cloth, $16.50.

Cl. Debussy. Songs. 3 vols. Cloth, $13.00. s

Gabriel Fauré. Songs and Duets. High or low voice. " 5vols. Cloth,
$29.00.

Rob. Franz. Songs. 6 vols. Cloth, $27.50.

Edvard Grieg. Songs. High or low voice. 6 vols. Cloth, $17.50.
Half morocco, $30.00. i
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SETS OF THE COMPLETE WORKS OF THE

CLASSICS
In Uniform Bindings. .. Sold at Reduced Prices

Prices of these sets are strictly net. The sets cannot be broken. Complete List
of Contents will be sent on application.

COLLECTED PIANO WORKS

Joh. Seb. Bach. Complete Piano Works. (Czerny, Griepenkerl, and
Roitzsch.) Peters’ Edition. 7vols. Cloth, $11.00. Half moroc-
co, $22.50.

L. van Beethoven. Complete Piano Works. (Kohler and Schmidt.)
Peters’ Edition, 7 vols. Cloth, $5.75. Half morocco, $17.50.

Fr. Chopin. Complete Piano Works. (Mikuli.) Schirmer’s Library
Edition. 3 vols. Cloth, $4.25. Half morocco, $9.00.

~———The same in 4 vols. Cloth, $5.25. Half morocco, $12.00.

F. Mendelssohn. Complete Piano Works. (Kullak.) Peters’ Edition.
5 vols. Cloth, $3.50. Half morocco, $11.50. Superior Edition,
Cloth, $4.00. Half morocco, $12.00.

W. A. Mozart. Piano Works. (Kohler and Dorffel.) Peters' Edition.
4 vols. Cloth, $3.75. Half morocco, $10.50.

Fr. Schubert. Complete Piano Works. (Kohler, Schmidt, Roitzsch.)
Peters’ Edition. 4 vols. Cloth, $3.25. Half morocco, $9.75.

Rob. Schumann. Complete Piano Works. (Dorffel and Schmidt.)
Peters’ Edition. 5 vols. Cloth, $5.00. Half morocco, $13.00.

C. M. von Weber. Complete Piano Works. (Kohler and Schmidt.)
Peters’ Edition. 3 vols. Cloth, $2.75. Half morocco, $7.00.
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WORKS OF THE CLASSICS—Continued

ORGAN

Joh. Seb. Bach, Complete Organ Works. (Griepenkerl and Roitzsch.)
Peters’ Edition. 9 vols. Cloth, $10.00. Half morocco, $23.50.

SONGS

Rob. Franz. Selected Songs. (English and German.) Peters' Edition.
High voice. 4 vols. Cloth, $4.00. Half morocco, $10.50.
Selected Songs. (English and German.) Peters’ Edition. Low
voice. 3 vols. Cloth, $3.00. Half morocco, $8.00.

Fr. Schubert. Complete Edition of Songs. (German.) Peters’
Edition. High voice. 7 vols. Cloth, $7.00. Half morocco,
$18.50.

—— Selected Songs. (German.) Peters’ Edition. High, medium, or
low voice. 3 vols. Cloth, $3.00. Half morocco, $8.00.

—— Selected Songs. (English and German.) Augener Edition. High
voice. 3 vols, Cloth, $4.50. Half moroeco, $9.00.

Rob. Schumann. Complete Edition of Songs. (German.) Peters’
Edition. High or low voice. 3 vols. Cloth, $3.00. Half mo-
rocco, $7.50.

ORATORIOS IN VOCAL SCORE

G. F. Hindel. Complete Oratorios. (English.) 18 wvols. Cloth,
$25.00.

OPERAS IN VOCAL SCORE

W. A. Mozart. Operas. 11 vols. Cloth, $20.00.
C. M. von Weber. Operas. 6 vols. Cloth, $12.50.
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